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K-MUSICAL MARKET 2025

K-Musical Market is

a new business platform launched

by Korea Arts Management Service in 2021.

Our mission is to create a stable environment

for the musical productions by boosting financing

from Korea and overseas and providing

investment opportunities across the whole process

of the musical theater business.




2025 K-RX|Z=ZH 0

Qlafer

2025 K-RXZ=H/02IE HotEd o2,
grRtSLICE

of= &% FXIZ0[ MA FChollM =21 QU= 7H2d,
K-FAIZ=H|0Z10] 522 E‘JOI%“-IEh

K-FXIZ=H 02 FX1Z LYol Chet £XHE 29

il = |' |'—|—
stz BRIz SfoIAIE ZIES s BLHel BXIH HE

SENE =  EREXL, 7 [=2IMZALZE 2H| 20
MZ2 g 7HsdS BMots H22M, MAAE et= RXIZS| R4-dS 22| &el= HARLICE

S| HELZ Tdk]= O|H A= JHY 2HIAE AIFC=Z
3070 FXIZS| migat 70|~

AF0| e EA|IRE RS OFRE2= AREQIH|XLIA J[9|S HMSELCt

3002 O|&fo| H|=LIA O|E S& &dt,

9|, tll= =22E Il NS St o= FAIZEL OfLI2}

EO| AHEL *1EOI“ =M HALZ ASTSLICE

K-RXIZZHOZI2 A2 MA| 2210} 2I1S| wRe &+ U=
AEHR A Y SAUBO0| =5 == ALCL

EESH O HAL| MEO|= ot RAE & Y=

S0l St | 0|51t 201 M THE| == 2:73|0] 204 EOfSHA| E'LIEF
O|E S3ll 222 Al TIE2| 22Xl 7|=|Q oiAlFute| Adne|E
LS Zeoket = A= A7 |7H =12 BRI,

H

(HH)oll=BSKIHME Ch

Z1 Xt
(=~

tot

K-Musical Market 2025

Greetings

Itis a pleasure to welcome you all to the 2025 K-Musical Market

With Korean original musicals increasingly gaining attention on the global stage, we are proud
to host the 5th K-Musical Market.

The K-Musical Market serves as a global platform to revitalize investment in the musical
industry and support the international expansion of Korean musicals by bringing together
musical experts, investors, and production companies from Korea and abroad to explore new
avenues for collaboration, while showcasing the excellence of Korean musicals on the global
stage.

This five-day event presents practical business opportunities that span the entire process,
from development to distribution. It begins with the opening conference, followed by the
pitches and showcases of 30 musicals, in addition to over 300 business meetings. Notably,
this year’s event has broadened its scope to include a global pitching session, featuring not
only Korean musicals but also works from Japan, thereby elevating it to a truly international
event. The K-Musical Market will continue to strive to be a practical international collaboration
platform, fostering meaningful exchanges with countries around the world.

Additionally, some of the Korean musicals featured at this event will participate in showcases
scheduled for the second half of this year in the United States and Japan. | hope this will
serve as a valuable opportunity for global market expansion and further strengthen the
connections with international markets.

The Korea Arts Management Service (KAMS) is committed to advancing the continuous
growth of the Korean musical industry and will further bolster its effective support to achieve
this goal.

President of the Korea Arts Management Service (KAMS)
Kim Jangho
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06.02(MON)

Time Program Venue
10:30-12:30 ?E\‘/sc;\l/?r?gic;gczrrigceiind Box Office Success in the Global Musical Market LINK Arts Center PAYCO hall
13:30-15:30 11 Business Meeting 1 LINK Arts Center Lobby
14:00-15:30 Lecture 1 - K-Musicals' Entry into the Anglophone Market LINK Arts Center PAYCO hall
16:00-17:30 Lecture 2 - West End Trends in the UK LINK Arts Center PAYCO hall
16:00-18:00 1:1 Business Meeting 2 LINK Arts Center Lobby

06.03(TUE)

Time Program Venue
10:00-11:30 Creators’ Pitching 1 Theater ON
10:00-12:00 1:1 Business Meeting 3 LINK Arts Center Lobby
13:30-15:00 Creators’ Pitching 2 Theater ON
13:30-15:30 1:1 Business Meeting 4 LINK Arts Center Lobby
16:30-17:10 Showcase 1 <Legendary Little Basketball Team> LINK Arts Center PAYCO hall
17:40-18:20 Showcase 2 <Let Me Fly> LINK Arts Center PAYCO hall

06.04(WED)

Time Program Venue
10:00-11:30 Producers’ Pitching 1 Theater ON
10:00-12:00 11 Business Meeting 5 LINK Arts Center Lobby
13:00-14:30 Producers’ Pitching 2 Theater ON
13:00-15:30 1:1 Business Meeting 6 LINK Arts Center Lobby
14:30-15:30 Global Pitching - Japan Theater ON
16:30-17:10 Showcase 3 <Story of Aesops> LINK Arts Center PAYCO hall
17:40-18:20 Showcase 4 <Rimbaud> LINK Arts Center PAYCO hall

06.05(THU)

Time Program Venue
10:00-12:00 11 Business Meeting 7 LINK Arts Center Lobby
13:00-15:30 11 Business Meeting 8 LINK Arts Center Lobby
13:30-15:30 '—Agivy :ssifilllt'j:iztuaTMarket and International Collaboration Theater ON
16:30-17:10 Showcase 5 <Popeye> LINK Arts Center PAYCO hall
17:40-18:20 Showcase 6 <Monster Camp> LINK Arts Center PAYCO hall
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19:00-22:30 Networking Night
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Az e i
10:00-14:00 Asia Producer Forum * Non-disclosure Arts Korea Lab Agora
16:30-17:10 Showcase 7 <Dali, Gala Exhibition> LINK Arts Center PAYCO hall
17:40-18:20 Showcase 8 <DORIAN GRAY> LINK Arts Center PAYCO hall
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Overview
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Creators' Pitching Producers’ Pitching Global Pitching - Japan

38

HEZ
Networking Session

134

FAE &70|A

Musical Showcase

54

e 2
Information Session

ot EmzA
Opening Conference
21
Lecture 1
%2

Lecture 2

FAE 2HHA

Musical Conference

OFAlOF R XIH 2
Asia Musical Forum

OO} RXIZ T2FA ZXH
Asia Producers Forum
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e | =LA Location

2I30tEXIE] H|0|2Z LINK Arts Center PAYCO hall

Al 2025 63 22(8) - 6 6¥(3)
Date June 2(Mon) - June 6(Fri), 2025 N
MESEEA SE2F thet=2142 29
29, Daehak-ro 14-gil, Jongno-gu,
Seoul, Republic of Korea 5 % 12l
S ZA0LEME], 5% 2, OfE 2|0
Location LINK Arts Center, Theater ON, Arts Korea Lab " S —
AL aund
- 2IS0EEMIE
LINK Arts Center
F3| [z ZoHS S [ Tl o s Z X ME
Host / Organizer The Ministry of Culture Sports and Tourism \
Korea Arts Management Service (KAMS) N ZHI
Soolbi
m2ay  DYMEOl  RRZIY QX HHETS] S 1A — L Q
Program Presentation  Musical Pitching Pitches by creators and producers of musicals T ame O | oo
AME S0=ME
Exit No.4
O #1512
EY RPN REPE TV PETIN erel
Musical Showcase Showcase of Korean Original Musicals BritNot
SR OE - U2 U A FX|He 22 s IE

Global Pitching - Japan Pitching for the global expansion of

Japanese original musicals
3% 2 Theater ON

HESZ! 11 H| =LA LHQ| EXIXAF S ME7tte| 101 H|XL|A O|El >
2l -rJo_ : | _I . =il EXRF ‘ tete| ‘I l. =] A e =20 fs2122 69
Networking 1:1 Business Meeting One-on-one business meetings with domestic -
. : ) 69, Daehak-ro 12-gil, Jongno-gu,
Session and international Investors and Experts ;
Seoul, Republic of Korea
HESZ LI FXIE HAXHEZY MM
Networking Night Networking Session for Musical Industry
Zais
2XIEA
HEMS i | diel FXIE T2 EY bt o
Information Lecture Lectures by specialists in Global musical Industry Theatre ON
Session
s=ERAN
Jjeingl
=/ 2hEa Ul FXIE AT SEa Fo HE, 0l 27 N
Forum / Conference Sharing Trends, Key Information, and Issues
in Korean and International Musical Markets
BHMSEMINET
OfAO} RXIZ E2ZRM EZ O[O} Z2FMS| Ol 3], HIELIZ

Asia Producers Forum Asia producers share issues, networking

12 13
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K-Musical Market 2025

Registration

Registration & Information Desk

@ Venue  LINK Arts Center / Theater ON
® Time June 2(Mon) - June 6(Fri) 9:00-18:30

Registration General All-Day Pass
Fee KRW 100,000 Information Session

General One day Pass
KRW 40,000

Musical Showcase, Networking Session,

Student All-Day Pass Musical Showcase, Information Session

KRW 20,000

Student One day Pass

KRW 10,000

Showcase Ticket Musical Showcase only

KRW 10,000
Benefits of Visit & Attend Musical Showcase and Information Session
Registration

1:1 Business Meeting Opportunity for 4 one-on-one business meetings

Offical Contact and Website

@; Korea Arts Management Service
Performing Arts Division Performing Arts Promotion Team

E-mail musical@gokams.or.kr

@ K-Musical Market
Website https://k-musicalmarket.kr/

15




0|2 Name

2% Organization

|2 Position

=7} Country

MiE=] E2fsHt

Sean Patrick Flahaven

27 MHEZIA

Concord Theatricals

E e LIP
Chief Theatricals Executive
(CEO)

K-Musical Market 2025

0|2 United States of America

MIHER| Zafsigte Jeln|A 32t ELIA 32tetS Attt 89 9l 13 TR EAO|Xt LT} &
7t, @A ER||0|E, X|$IXICE 2= wxf MA0flAM CHY HIE 2 3o s|Atel SR =9 A1 33
QUXIZ TY& ZO|Ct ZRE MO{ER|HS HAINO R JhE Qe 2 CHAALEA 3|2 9 SX|H &
ZiXtet MIZIRtol|A| 2to|Ml 9l i ST SOt HEa|Y, 53 S ZEERI MH|IAS St QT 2
FEO| PFop| Mollis 2R H 2|de| @22 2FC| oiE EX13|Al O FX|Z ZojLie| 22
CEO Tk 1= 20082 2016E7HX| /i 72 250 22Y S HERH E2 AU ME &
Z|(Warner Chappell Music)OllA =& 8! 7tz 1 gk Bfeh 4 SALES HAQIGICE M2 X2 &}
03t EZEQo|o] MAXoIl 018 AEE 261 (Stephen Sondheim) 2t X[t 25547t SHA| gt 4~
e EHS FRICE £ 507H 0|49 AHS NMZISIOM, 0] 7+ 16717 T2Ho|4 TRl S7E
C}. =A%}l = ‘742 20| Z0F(Some Like It Hot)', M2t H{Z2[A (Sara Bareilles) 12| Q1%
2Z(Into the Woods), 32|10 ot & 0|4 THIfEl A2t Z=O{X|= CHO[OI2E Q1B S =53t 7
X2 "siLE (Hamilton)'0| QUCH = 2019 £ 10| FX|Z ‘SHHIAEHR (Hadestown)' 3! 2022
%\ 10| 9X|2 2|dto|H ‘L] (Company), 2024 £| 19| ¢1=2 'A|2{|Q 2= (Stereophonic)'2|
& MEXZM ELIAES M Kt2l| S ARICE

Sean Patrick Flahaven is a 3x Grammy Award and 3x Tony Award-winning music and
theatre producer, writer, composer, orchestrator, and conductor. He is Chief Theatricals
Executive of Concord, the fifth largest music company in the world. Concord Theatricals
is the most significant theatrical agency in the world, providing comprehensive services to
creators and producers of plays and musicals, including licensing, script publishing, music
publishing, and recording. Prior to Concord, Sean was founding worldwide CEO of The
Musical Company, a joint venture between Concord and The Really Useful Group. From
2008-2016, Sean was Senior Vice President of Theatre & Catalog Development for Warner
Chappell Music, the global music publishing arm of Warner Music Group. Sean had the
privilege of working with the late Broadway legend Stephen Sondheim for 25 years. He
has been a producer on over 50 albums, 16 of which were nominated for Grammy Awards,
including winners “Some Like It Hot,” “Into the Woods" starring Sara Bareilles, and the
Diamond-certified “Hamilton.” He won Tony Awards as a co-producer of the 2019 Best
Musical, “Hadestown,” the 2022 Best Revival of a Musical, “Company,” and the 2024 Best
Play, “Stereophonic.”

SIE MOEZIZ2 MHAPRIM 7t SEE A= 39 TR 7IYez, Llojolx] SE(R&H
Theatricals), #{A-2/EOF3 (Tams-Witmark), MR Z2ilX|(Samuel French), C| HEZ 20| = 9|
H Z2i|M(The Andrew Lloyd Webber Collection)2| 2Z2 22, 0 AEA| A= 4 H
O AEE ER6t QUL SREIH ERet SEXQI | HER|of= ol HIEE(Irving Berlin), OF7FAL
H2|AE|(Agatha Christie), ZX| & 0102} 7#+2l(George & Ira Gershwin), OFgl 2H2|+|(Marvin
Hamlisch), 22{|2! $tAH|2|(Lorraine Hansberry), ZHH & ¥(Kander & Ebb), & 71E(Tom Kitt),
2 R=H[3|(Ken Ludwig), 22 & 2 (Marlow & Moss), 2I-0H+% O|2tCHLin-Manuel Miranda),
OtLtO|A O] (Anais Mitchell), =0|L|= 22|24 (Dominique Morisseau), 2 ZE{(Cole Porter),
2XA & SHHAEI(Rodgers & Hammerstein), &£ 2t (Thornton Wilder), {HAE @&
(August Wilson) 52| 2&50| ZLat&|0f Uk

SAE MOIERIZE = 8l RXIZ HXIXtet MZXtofA| SH 2to|My, ot T 2 ST HHAE
SEHHE, URg 3H Z2RY S5 TEEXR! MH|IAS HMSsh= S2EQ1 7|0|Ch Z2FMO|XL S
SIFEN, B2 E MNO{ERIZE K|t 517 ELIA 3%, TJ2i0|4 23|15 ~4FSHQICE #xi 22 E9)0],
AEE, 2|1 £ Fof| 4AHE T Q= AES 2= "SHHIAERR (Hadestown)', "AIA(SIX) ‘TIA|
(Gypsy), 'RIAD|E X (Operation Mincemeat)'0| Q/OH, (M El HEOZ = T AFRE 2E FE|
(The Sound of Music)' £0{7+ ACt.

Concord Theatricals is the world's most significant theatrical company, comprising the
catalogs of R&H Theatricals, Tams-Witmark, Samuel French, The Andrew Lloyd Webber
Collection, plus dozens of new signings each year. Our unparalleled roster includes the
work of Irving Berlin, Agatha Christie, George & Ira Gershwin, Marvin Hamlisch, Lorraine
Hansberry, Kander & Ebb, Tom Kitt, Ken Ludwig, Marlow & Moss, Lin-Manuel Miranda,
Anais Mitchell, Dominique Morisseau, Cole Porter, Rodgers & Hammerstein, Thornton
Wilder, and August Wilson. We are the only firm providing truly comprehensive services
to creators and producers of plays and musicals, including theatrical licensing, music
publishing, script publishing, cast recording and first-class producing. As a producer and
record label, the company has won three Tony Awards and two GRAMMY Awards in the
past five years. Currently running Broadway, West End, and touring shows: Hadestown,
SIX, Gypsy, Operation Mincemeat. Upcoming: The Sound of Music tour.
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Erica Lynn Schwartz

ATG QAIE{ERIHE
ATG Entertainment

B! T2 SALY

VP Theatrical Programming

0|2 United States of America

Ol[2[7t ¥ Z &= ABHMC] MO{E| 25 20| X2l 30 T2 Jaid BALHO R ATGS| 20| X9 3
AZ TA|Q] HI-FX|E T2 IeiYS F=otn IOk 9| 2|H 4 ofaf, s SN ES ma|-=
ZLEQo|RE H2EQ0] F0f, A0IC| &, 2ME, 7+E SCIIX| Cist 29| TR Mg M0
1 lck m2|-E2Ego| Ao{Eto 2= 'SZEX(Moulin Rouge), ‘HIZAFR2| 642 (The Queen
of Versailles), "#EIZ =0|=(A Beautiful Noise)', At2t MA|7t T2t O S E20|2l0] £HSH'E
2fXt AQ|E (Plaza Suite)' 7 AT 0] 20| = 22 =90| £04, St 7iXH|9F = 2| 2|Xt2 2| Z0|C|
&, ZME, 75 SR Crst 2ol ;2 agg ME0|1 QICt of2|7Hs 2017 EAEC| ol
& S2LY FE BXHIQICZE ATGO| HFSIACH, THAEAE 0l M SHAMASHH S| 2]
oF Aoiof HAFQI HAghs FCL Tl Al M| EL|A S4TI9 35 TR2FEAM0|7| T St 'SF
=1 BX|Z(Moulin Rouge! The Musical)’, 'I{2{|0| = (Parade)’, ‘H|0|H|= £12| OfH|2|Z+ QREI|O}
(David Byrne's American Utopia)' 2 EL|&S 33| aA31CE ofdE 2 & T 25 M(Avalon Road
Productions)2| CHEO|7| = 5tH, 2 2 =9l[0] | #| &l 'd 2HF E 9| 0f|iOF SH= 0|7 (Neil LaBute's
Reasons To Be Pretty) 2 EL|&, Eat0t HATAL 9|2 H|E7F HolM SO 2Lt 27
= S|EX} SUE (Hamilton)', 'ZE2kXF ASI(Plaza Suite)’, ‘917 |=(Wicked)'2| QIEILIME £0{ S
o2 E2E9)|0] ZEof| EXIXHE 2 s| Fofot /Ut

ol

Erica Lynn Schwartz is the Vice President of Theatrical Programming for Ambassador
Theatre Group, North America (ATG). At ATG, Erica oversees theatrical programming for
the company's North American venues. Under her leadership, the venues present a wide
array of programming including pre-Broadway engagements (Moulin Rouge, The Queen
of Versailles, A Beautiful Noise and Plaza Suite starring Sarah Jessica Parker and Matthew
Broderick), Broadway Tours, Comedians (Hannah Gadsby, John Leguizamo), Concerts
and Family Entertainment. Erica began her time with ATG in 2017 as the General Manager
at the Emerson Colonial Theatre in Boston. Erica is a three-time Tony Award® winner as a
Co-Producer of Moulin Rouge! The Musical, Parade, and David Byrne's American Utopia.
Erica is the owner of Avalon Road Productions. Her Broadway producing debut was Neil
LaBute's Reasons To Be Pretty (Tony, Drama Desk & Outer Critics Circle Nominations for
Best Play). She is an active investor in several Broadway shows — including the current
smash-hit Hamilton, Plaza Suite, and an international tour of Wicked amongst many
others. Sheis currently developing the new musical Ten Brave Seconds by Will Van Dyke
and Jeff Talbott.

ATG QIEJERIHE = 2t0|= QIEJE|QIHE 20| MA Kl M=7|Ho|Ct FAMQ!
202 39 AT, ARC|QR &, Fotet, HMAA Z7Ho0f 0|27|7HK| Chefst =
Rt ot F=, 0|2, R thE Mo 24 MARC R MEEel Z¢E 722 2
9 T2t QLOom, ofid 1,8008 H 0| M| 2MSOAH EHSS MAKSELD QUCH K| HZ
ot obL|at 2|1 20| ofH MAIKF 3 IR PESIHE 7YY SstH oA 1500037t de

0|2 ZAS MEO|1 QUCH FESE ATGE A ME9| E3U ofjoff £2Z 21 ATGtickets.comg &
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ATG Entertainment is a world leader in live entertainment. Our portfolio of venues includes
historic theatres, modern live music arenas, studio theatres, cinemas and conference
spaces. ATG Entertainment own, operate or programme 72 of the world’s most iconic
venues across the UK, the US and Continental Europe, each year entertaining over 18
million audience members. Through our in-house Production companies and working
closely with third-party top producers and promoters ATG presents over 15,000 live
performances every year. ATG also operates a leading ticketing platform, with ATGtickets.
com attracting than 55 million unique visitors annually. Avalon Road Productions has been
thrilled to be a part of several Broadway shows including Moulin Rouge! The Musical,
Parade, David Byrne's American Utopia, Hamilton, the international tour of Wicked
amongst others. Avalon's latest project in development is the new musical Ten Brave
Seconds by Will Van Dyke and Jeff Talbott which will have its world premiere at the Pioneer
Theatre Company in January 2026.
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Rachel Sussman is a Tony Award-winning producer, educator, and entrepreneur.
She is a co-founder of The Business of Broadway, an educational venture with the
aim of democratizing commercial producing knowledge in an effort to develop more
transparency between artists and producers. Additionally, she is a partner at the
production company Soto Productions, overseeing all theatrical development. Broadway
producing credits: Suffs (Outer Critics Circle Award, Tony nom); Special Tony Award and
Emmy Award winner Alex Edelman’s Just for Us (also on HBOMax); Parade (Tony Award);
Prima Facie; and What the Constitution Means to Me (Tony nom, Pulitzer Prize finalist).
Select Off-Broadway credits: The Woodsman (Obie Award), All Nighter, Lightning Rod
Special's The Appointment. A former WP Theater Lab Time Warner Foundation Fellow,
Rachel received the 2018 Prince Fellowship in Creative Producing and was named one of
Variety's “10 to Watch on Broadway.” She is an Adjunct Assistant Professor at Columbia
University's School of the Arts and New York University's Tisch School of the Arts.

T HIZUA 25 HZEL0)'= 2t 28 32 &8 Z2RAS0| 2Estl 2Fots usH o|LM
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SO XL 2N UH SF HIZLIA X|AE S7Hste] 2IFet ofn, TIY FHut ool Qlof 2
2t HoKE S HMHSH= AOICE dlE gt ZH|2 =0 st Abd #2 SEE MSY22M,
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The Business of Broadway is an educational initiative founded and operated by working
commercial producers, dedicated to making U.S. industry knowledge transparent
and accessible. Our goal is to pull back the curtain and democratize theatre business
knowledge that has too often been withheld—creating unnecessary barriers to entry
and collaboration. By empowering you with facts and deeper insights into the interplay
between artistry and economics, we aim not only to lay the groundwork for more effective
collaboration—built on trust and transparent communication—but also to create space
for shared knowledge, values, and experiences to challenge the status quo and reimagine
a more intentional and inclusive way of doing business.
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Annette Tanner is the Founder and President of Broadway Dreams, a premier international
nonprofit performing arts organization dedicated to empowering young artists through
education, mentorship, and access to high-level industry opportunities. Under her
leadership, Broadway Dreams has expanded its reach globally, with programs across the
U.S., Canada, Russia, Brazil, Germany, and New Zealand. Originally from New Zealand,
Annette has an extensive background in arts management, having worked as a casting
director for major films, television shows, and commercials. In addition to her work in
training and developing emerging talent, Annette has produced concerts, festivals, and
theatrical events across the U.S. and internationally. In 2024, she produced an immersive
haunt experience in Florida that became the highest-rated in the state on Google reviews,
praised for its innovation, theatricality, and immersive design.
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2R 3 IE Il ES £1 UCk o7 ol AXF FX|ZE0 ofL|2t I ZHEC| Al Rish
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Founded in 2005, Broadway Dreams is a leading international non-profit performing
arts organization dedicated to empowering the next generation of talent through world-
class training, mentorship, and access to opportunity. We are committed to breaking
down barriers in the performing arts, ensuring that young artists—regardless of their
background—have the tools, connections, and confidence to pursue their dreams.Each
year, Broadway Dreams provides thousands of students across the U.S. and around the
world with transformative programming, including weeklong intensives, masterclasses,
in-school support through our Broadway Boost initiative, and professional-level
performance opportunities. Our faculty includes some of the most celebrated artists
working on Broadway today, and our alumni have gone on to appear in major Broadway
productions, national tours, and film and television.In addition to developing rising
performers, Broadway Dreams is also deeply invested in cultivating the next generation
of creative leaders. We actively mentor and provide opportunities for emerging directors,
music directors, choreographers, stage managers, composers, costume designers,
and other theater professionals—building a pipeline of diverse, visionary talent for the
global stage.Each year, Broadway Dreams also helps develop one to two new theatrical
works—ranging from original musicals to reimagined classics. Notable projects include
the launch of the new musical Mary & Max and innovative rewrites of The Me Nobody
Knows and Zanna, Don't. These works are developed in collaboration with both emerging
and established artists and are showcased in front of industry leaders, offering critical
development opportunities and visibility.
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Harriet Mackie is the Head of Producing - Development at the National Theatre. She has
produced many shows on the National Theate’s stages and is an integral part of the team
programming the National’s work and building projects, including new musical theatre.
She has just opened the UK Premiere of Stephen Sondheim’s final musical Here We Are
at the National’s Lyttelton Theatre. She was previously Director of Producing at The Old
Vic Theatre, where her musical producing work included Danny Rubin and Tim Minchin’s
Groundhog Day, Kate Prince, Josh Cohen and DJ Walde’s Sylvia starring Beverley Knight,
and the world premiere of Just For One Day: The Live Aid Musical which recently transferred
to the West End. She has led producing and programming teams at several UK theatres
including Watford Palace, Leeds Playhouse and the Royal Lyceum Theatre, Edinburgh. Her
produced shows include Isobel McArthur’s Pride and Prejudice Sort Of, and David Greig
and Mark Knopfler's Local Hero whilst at the Royal Lyceum as well as the UK premiere of
Baz Luhrmann’s Strictly Ballroom whilst at Leeds Playhouse.
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The National Theatre makes theatre that entertains and inspires using its creativity,
expertise and unique reach. We tell big stories in bold ways, offering the widest access to
high quality theatre to millions of audience members across the UK and around the world
- on our own stages, on tour, in schools, on cinema screens and streaming at home. We
bring the world to the National Theatre and take the National Theatre to the world through
reimagined classic stories meeting fresh, contemporary voices. As part of our mission to
celebrate and platform bold voices in British theatre, the National Theatre proudly hosts
a dynamic group of Resident Companies, offering a platform for collaboration, growth,
and innovation. Through touring our work to local theatres, schools and through our
nationwide education and community programmes, we are active in every local authority
in the UK. We invest in talent and innovation on stage and off, taking seriously our role
as the nation’s theatre. We work with hundreds of schools and communities across the
UK to fire imagination and inspire creativity, reaching 90% of secondary schools in the
County. The National Theatre Skills Centre supports thousands of young people every year
to develop skills and pathways for careers in theatre. Through our digital work -NT Live, NT
at Home and the NT Collection we can uniquely reach millions of people around the world
with world class theatre. We have NT at Home subscribers in 184 out of 195 countries in the
world, with over 50% of total subscribers residing outside of the UK. Over 13 million people
have watched NT Live in cinemas across 74 countries.
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Alistair Smith is the Editor of The Stage, the UK's leading publication for the theatre
industry. He chairs the judging panels for The Stage Awards and The Stage Debut Awards,
as well as the theatre panel for the Sky Arts Awards. Alistair is the author of two landmark
reports on the UK theatre sector —the London Theatre Report and the Theatre Workforce
Review — which have helped shape industry policy and debate. He is also the founder
and chair of Get Into Theatre, a national careers charity dedicated to improving access to
theatre careers for young people from all backgrounds
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The Stageisthe UK'sleading trade publication for theatre and the performing arts. Founded
in 1880, it is the world's oldest specialist theatre publication and remains independently
owned by the founding Comerford family, who also publish its sister title, The Bookseller.
With a widely read website and a weekly print edition, The Stage is at the heart of the
industry conversation. In addition to its journalism, it produces two of the sector's most
prestigious honours — The Stage Awards and The Stage Debut Awards — and hosts the
annual Future of Theatre conference, bringing together key voices to explore the sector's
future. The publication also compiles The Stage 100, the definitive annual power list of the
most influential figures in UK theatre. Beyond its editorial output, The Stage is the go-to
platform for theatre recruitment, offering the UK's most comprehensive jobs board for the
performing arts secto
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Michael Rubinoffis an Olivier Award-winning and Tony Award-nominated producer, widely
regarded as Canada’s foremost champion of new musicals. As the originating producer
and visionary behind the creation of Come From Away, the most successful Canadian
musical in history, he has left an indelible mark on the global theatre landscape. For his
ground breaking work, he was recognized with one of Canada'’s highest civilian honours,
the Meritorious Service Cross. In 2011, Rubinoff founded the Canadian Music Theatre
Project (CMTP), a ground breaking incubator for the development of new musicals by both
Canadian and international creators. For a decade, the CMTP fostered the development
of over thirty new works. Rubinoff also served as Associate Dean of Visual and Performing
Arts at Sheridan College, Canada's largest arts institution, from 2011 to 2017. He has
served on several not-for-profit boards and committees, including as the current co-chair
of Canada's National Centre for New Musicals at Theatre Aquarius. A trained lawyer,
Rubinoff holds a Bachelor of Laws from Western Law School and was called to the Bar of
Ontario in 2002.
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Led by Michael Rubinoff, M. Rubinoff Productions is Canada'’s most prolific producer of
new musicals. The organization is engaged in the development and presentation of new
musicals in Canada and abroad. The team supports a number of writers and composers
from conception of anidea through the workshop process and ultimately to presenting new
work on stage. The company has worked with several not-for-profit theatres in Canada,
the United States and the United Kingdom to launch new musicals. Michael Rubinoff was
a producer and the creative consultant on the Broadway, Toronto, West End and North
American and Australia touring productions of Come From Away. Selected producing
credits: It's a Good Life If You Don't Weaken, The Tragically Hip. Maggie, Grow, The Last
Timbit: A 60th Anniversary Musical. Rubinoff also produced the live capture of The Last
Timbit, which was broadcast on Canada’s Crave streaming platform and received a 2025
Canadian Screen Award Nomination for Best Variety or Entertainment Special.
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Uda Norihiro joined TOHO Co., Ltd. and worked in several positions, including the
international film sales department and as an overseas representative stationed at the New
York branch. In 2004, he transferred to the theatre and musical division, where he worked
across various areas including stage production, planning, programming, production,
and operations. Since 2023, he has been serving as the general manager, overseeing the
entire theatre and musical division. TOHO produces and presents more than 30 musical
and theatrical productions annually, primarily at its directly operated venues such as the
Imperial Theatre (currently under renovation) and the medium-sized Theatre Creation, as
well as at other major theatres throughout Tokyo.
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TOHO. Co., Ltd., an entertainment leader in Japan, manages theaters, distributes
productions, and promotes musicals and theater. Running the Imperial Theatre and
Theatre Creation, it has scored huge successes by producing the original Korean musicals
The Origin of Evil by Darwin Young, Navillera, and Fan Letter via small licensing. Toho's
strong global business is exemplified by its musical interpretation of the anime classic
Spirited Away by Miyazaki Hayao in London’s West End.
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Makoto Kawasaki began his career in sales, where he was involved in promotional
activities for various performances in Tokyo, Nagoya, and Osaka. Since 2018, he has been
a member of the Production Department at Shiki Theatre Company, where he serves as
the person in charge of overall production for all works presented by the company. These
include numerous international licensed productions such as ‘Aladdin’, ‘Frozen’, 'The
Phantom of the Opera’, and ‘Wicked’, as well as original Japanese musicals like the new
production ‘The Ghost & the Lady’, and family musicals.

He is responsible for the overall management of each production, including auditions and
casting. In addition, he is actively involved in the development and training programs for
the company's 700-plus ensemble members to support their career growth.
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Shiki Theatre Company, a major commercial theatrical and musical group in Japan,
is managed by Shiki Co., Ltd., in production, planning, and operation. With over 700
performers and 350 technicians, the company puts on over 3,000 performances a year
at its seven theaters—five in Tokyo and one each in Osaka and Nagoya—attracting an
annual audience of more than three million. ‘Over 270,000 people have registered as
members via its website who buy tickets equivalent to a year's worth of performances
alone. Shiki produces Disney musicals like The Phantom of the Opera, Cats, The LionKing,
and Aladdin and many Japanese originals.
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Kaoru lkawa joined HORIPRO in 2008. After spending six and a half years in the talent
management business, she transferred to the theatrical performance division, where she
has since been involved in the planning and production of numerous stage works.

Her licensed musical productions include 'Billy Elliot’, ‘Mary Poppins’, ‘Thrill Me’, Jamie’,
'School of Rock’, ‘Come From Away’, and 'King Arthur’, among others.

For the international productions of ‘Death Note: The Musical’, she served as the licensing
liaison with overseas partners.

Additionally, she has been involved in the planning and production of original musicals
such as 'COLOR’, ‘Misaeng (Incomplete Life), and ‘A Man’ (scheduled to premiere in Tokyo
in August 2025). She is also preparing for the launch of three new musicals set to open in
2026.
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Sinceits foundationin 1960, HORIPRO Inc. has operated under the corporate philosophy of
"Human industry that promotes culture.” The company is a comprehensive entertainment
enterprise with a diverse business portfolio, primarily focusing on talent discovery and
development, making talent management its core business. It also engages in various
other ventures, including video production (such as programs and commercials) and
performing arts, including the production of theatre and musicals.

In addition to staging popular domestic productions such as ‘Thrill Me" and 'Frankenstein,’
the performance division of HORIPRO has recently expanded its repertoire to include
large-scale international licensed musicals like 'Billy Elliot’ and 'Mary Poppins'. It also made
history by presenting the Asian premiere of the globally acclaimed play ‘Harry Potter and
the Cursed Child." Through these efforts, the company has solidified its position as one of
Japan's leading stage production companies. Furthermore, the original production ‘Death
Note: The Musical,’ planned and produced in-house and also staged in South Korea,
marks HORIPRO's first internationally licensed production.
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Trained as a stage manager at RADA after studying classical music. After working for
various production companies in Japan, joined Tokyo Metropolitan Theatre since 2012.
Credits for Hideki Noda: Love in Action Tokyo/London, A Night At The Kabuki Tokyo/
London/Taipei, One Green Bottle,Tokyo/Seoul/London/Sibiu/Taipei/NYC

In the forest, under cherries in full bloom, Tokyo/Paris, Egg, Tokyo/Paris, THE BEE,
Paris, Luxembourg, Germany etc. Projects with National Theatre Company of Korea:
THE BEE directed by Hideki Noda (Myeongdong Theatre) ,South KoreaXJapan-
Intercultural Co-production project Half-God directed by Hideki Noda (Myeongdong
Theatre and Tokyo Metropolitan Theatre Playhouse) ,One Green Bottle, directed by
Hideki Noda (Myeongdong Theatre),

Bokko-chan directed by Jeon In-cheol (Tokyo Metropolitan Theatre, Theatre East)
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The Tokyo Metropolitan Theatre, which opened in October of Heisei 2 (1990), is a key
cultural and artistic venue designed to promote the arts and culture for the people
of Tokyo. It supports a broad range of artistic disciplines; including music, theatre/
musicals, opera, and dance, while also encouraging international cultural exchange.
The theatre features a large concert hall, which houses the world’s largest pipe
organ and hosts classical performances, a mid-sized theatre (Playhouse) for theatre,
musicals, and dance, and two smaller theatres (Theatre East and Theatre West).
Additionally, the facility includes four exhibition spaces, various conference rooms,
and rehearsal rooms, making it a versatile arts and cultural complex that can host
exhibitions, lectures, workshops, and other artistic activities beyond performances.
The management and operations of the theatre are currently overseen by the Tokyo
Metropolitan Foundation for History and Culture, a public interest incorporated
foundation.
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Daisuke Yokoyama began his career in sales and promotional roles at a domestic company
involved in inviting international stage productions to Japan. In 2004, he joined E-Plus Inc.,
where he currently servesasan Executive Officer, overseeing corporate business planning,
marketing, IT, and video content operations. He also serves as an outside director for
several related companies. Recently, he has been leading partnerships with entertainment
companies across Asia, including Nol Universe Co., Ltd. (formerly Interpark). In addition,
to support the development of the industry, he serves on the executive committee of the
Fair Ticketing Alliance Japan and is a member of the public relations subcommittee of the
Ticket Agents Association of Japan.
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E-Plus Inc. is one of Japan's largest ticket sales platforms, serving a customer base of
approximately 25 million. Beyond ticket sales, the company is actively engaged in artist
management as an agency and label services, as well as the planning and production of
concerts, stage performances, and various other events. E-Plus also shares information on
Korean musical productions through its entertainment-focused media platform “SPICE".
Furthermore, by utilizing its exclusive data and resources, the company sees the mutual
distribution and expansion of investment in Korea-Japan entertainment and content as
one of its key mid-term business strategies.
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Asa studentat Waseda University in Tokyo, Ito Tatsuya began his career after joining Keishi
Nagatsuka as producers of the Asagaya Spiders. In 2004, Ito incorporated the production
departmentinto GORCH BROTHERS, where he now serves as president. As a producer, Ito
has created, produced, and staged many Japanese originals while conducting exchanges
with British and other international creators through regular workshops. After the
outbreak of the COVID-19 pandemic, he responded to the situation as standing director
of the Japan Performing Arts Solidarity Network. Ito is also a board member of the Japan
2.5-Dimensional Musical Association.
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GORCHBROTHERS, a stage production company in Japan, not only produces and markets
performances but also conducts ticket sales, plans and sells character merchandise,
runs fan clubs, and manages performer agencies. The Japan Performing Arts Solidarity
Network was founded in response to the COVID-19 pandemic, marking the first time that
major production companies united to form such an association. The network has been
instrumental in assessing Japan's situation in stage production and distribution before and
after the pandemic.
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Jia Xuening serves as the Party Branch Secretary of ‘Celebrity Star Space’, Vice President
of "Yahua Lake Theater’, and Vice President of ‘Star Space”.

She joined ‘Shanghai Yahua Lake Theatre’ in September 2014, and since then, she has
been deeply engaged in the cultural and performing arts industries along Namdong Road,
dedicating herself to fostering the prosperity and advancement of culture and the arts in

the region.
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‘Star Space’, operated by Shanghai Yahua Lake Theater Management and Development
Co., Ltd., has positioned itself as a performance district committed to sustainable
development. It is dedicated to building a comprehensive ecosystem for the performing
arts industry, covering planning, financing, production, creation, promotion, and
performance, while expanding opportunities for emerging artists, new works, and rising
performance groups. The entire district functions as a multidimensional and organic entity
within the performing arts landscape, serving as a dynamic platform that consistently
attracts outstanding talent across the industry.

The success of 'Star Space’ not only contributes to the growth of Shanghai’s performing
arts market but also fosters new models and consumption trends in cultural tourism. Many
young audience members initially came alone to the Asia Building to attend performances,
but thanks to their identity as “mania audience”, meaning passionate and deeply devoted
fans, they gradually formed their own communities. They began sharing food experiences
around the Asia Building, discussing performances at other theaters, and even sharing
aspects of their personallives. The added value of ‘'Star Space' lies in infusing consumption
and services with cultural significance, effectively meeting the leisure and social needs
of younger generations, particularly Gen Z, and establishing cultural and entertainment
performances as a key driver of Shanghai's tourism, consumer economy, and the
development of its 'night-time economy".
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AMY ZHAO, a Chinese theatre producer and the founder of AMAZELAND PRODUCTION.
With over 10 years working as a professional producer in China, Amy has been involved
in @ number of highly-praised productions in her early career include French. Broadway
Tours and Licensed productions. Found Amazeland production in 2019. The production
including musical TRACE U. The Devil (Chinese adaption), Jekyll and Hyde (Chinese
adaption), play Shakespeare's R&J (Chinese adaption) etc.
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AMAZELAND PRODUCTION, one of the Chinese theater production companies, is
established to introduce high-quality oversea theater works to domestic market, while
producing great Chinese adaptions. Consisted up with a group of experienced and
resourceful talents from theatrical industry, this well-equipped team is ready for potential
challenges as one of key-players in the market.

2023 TRACE U(Chinese adaption), 2019 - Present Shakespeare’s R&J, the Play (Chinese
Adaptation), 2021 The Devil, the Musical (Chinese Adaptation), 2021

Jekylland Hyde, the Musical (Chinese Adaptation) , 2020
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Liu Hankun majored in performance production at Dongguk University in Seoul and
worked on commercial theater musicals during his stay in Korea. After returning to China,
he established Focustage Cultural Media (Shanghai) Co., Ltd. in 2018, which integrates
performing arts business lines such as theater musical production, theater operation,
artist management, intellectual property incubation, ticketing, and promotional marketing,
striving to create high-quality performances and new performing arts spaces.
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In 2020, Focustage Cultural Media (Shanghai) Co., Ltd. launched the immersive residency
musical as a form by producing the Mia Famiglia musical in Shanghai, which broke theater-
watching tradition and immediately became a hit nationwide. In 2021, Focustage continued
releasing a series of productions including the immersive residency musical Mio Fratello,
residency play Run for Your Wife, and the live concert Super Nova. It also set up residency
theaters and small theater chains in the cities of Chengdu, Changsha, Guangzhou,
Beijing, and Xi'an. In 2023, the launch of the immersive Yue opera The New Dragon Inn,
representing a new aesthetic in traditional art, swiftly dominated major platforms and
trended across social media. It brought the Yue genre to a younger audience and opened
new horizons for the form.
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As the creator and producer of MOriginal and a member of the China Theatre Association,
he brings over 10 years of experience to the industry. He has worked with performance
companies such as the Shanghai Dramatic Art Center and Shanghai Jinhui Broadcasting
Company. In 2019, he founded MOriginal.
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MOriginal is an emerging cultural and creative company dedicated to the production and
operation of musicals. Based on the vision, market orientation, and commitment to quality
embodied in 'More Original,’ it has successfully launched a number of productions. Such
productionsinclude original Chinese-language musicals such as ‘Forever Love', 'Ryuseino
Kizuna', and ‘Mist Makers', as well as Chinese-language licensed productions of musicals
such as'LIZZIE', 'If | Were You','OZ', and 'A Commercial Jingle for Regina Comet".
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Yu Yiyao is a member of LightsOn Production and has been active in the performing arts
industry for over a decade. With an academic background in both arts management and
economics, she has accumulated extensive experience across a wide range of fields,
including musical investment, performance content development, program production
and operations, festival planning, art markets, and audience development. Her major
projects include the 2025 Chinese-language version of ‘Thrill Me’, the 2023-2024
Chinese adaptation of ‘The Picture of Dorian Gray’, the 2022-2023 Chinese production
of 'Siderus’, and the early-stage version of the original 2018 musical 'Endless Sorrow".
She was also responsible for managing Chinese investment in Korean musicals such as
‘Frankenstein’ and ‘Ben-Hur". In addition, she has gained international experience through
her participation in the Wuzhen Theatre Festival(2014-2016) and the Edinburgh Fringe
Showcase (2012-2014).
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LightsOn Production is a theatre production brand based in China, which is established
to introduce high- quality oversea theatre productions to domestic market in China, while
producing great original Chinese projects. The company is founded by IYO YU, Producer,
and consisted of a group of young, energetic, experienced and resourceful talents. For the
company, every project is a unique treasure with fascinating feature. We hope that in the
theatre every audience can find her/his heart-touching “moment”and every creative and
crew can have "light” on her/his-self because of that “moment”.
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WANG ZUOWEN is the CEO of Amazing Musicals and a producer. He graduated from the
Shanghai Conservatory of Music with a degree in musical theater. In 2018, he founded
‘Amazing Musicals’, a musical production company, with a key focus on Chinese original
musicals. Over the past seven years, the company has produced a total of 15 performances
and original works. In 2023, it became the first Chinese musical company to sell the rights
of an original Chinese musical overseas.
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Amazing Musicals is a Chinese original musicals production company.

The company was formally established in 2018, and has been making investments
in, nurtures, and produces original Chinese musical works. It operates performances
and performance venues in cities such as Shanghai, Wuhan, Chengdu, Nanjing, and
Guangzhou. At the moment, Amazing Musicals has successfully produced a number of
musical works, including 'If | Were You', ‘Pink Ladys', "The Lighthouse’, "'The Most Beautiful
Day’, ‘King's Table','Dream of Bai Juyi’, 'Tang Dynasty Detective: EPO1', ‘Sunspot’, as well as
the plays ‘Sherlock Holmes: The Hound of the Baskervilles’ and ‘Beat’. Among them, ‘The
Lighthouse’, 'King's Table’, and ‘Dream of Wei Zhi' have garnered attention in both Chinese
and international markets.

In 2024, 'The Lighthouse' was performed 60 times in Shanghai in collaboration with
London-based creators, featuring West End actors. The musical 'King's Table' has signed
a Korean-language licensing agreement with a Korean musical production company,
and active discussions are underway with a Japanese musical producer for a Japanese
version. A Japanese version of ‘Dream of Bai Juyi’, a musical based on the life of the
Chinese poet Bai Juyi, is also currently being developed under license. Amazing Musicals
hopes its continued efforts will further attract international attention to the commercial
potential of original Chinese musicals.
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Gong Yueting is the founder, CEO, and producer of FunTown Production.

She earned her undergraduate degree from Shenyang Conservatory of Music and
completed her graduate studies at Dongguk University in South Korea.

After returning to Chinain 2013, she has been involved in numerous productions, including:
Chinese licensed productions of Korean musicals 'Finding Mr. Destiny’ and ‘Bachelor’s
Vegetable Store’; Chinese licensed productions of Off-Broadway musicals ‘Thrill Me" and
‘Next to Normal’; 'Chinese licensed productions of Broadway classics ‘Man of La Mancha’,
‘The Sound of Music’, and ‘Cinderella’; Chinese licensed productions of French-language
musicals ‘The Chorus' and ‘Roméo et Juliette; Original 5D stage play ‘The Princess's
Feast’; Chinese tour of the Royal Shakespeare Company's musical ‘Matilda the Musical’.
In 2023, she founded Beijing Funtown Development Co., Ltd., and has been focusing on
the development and operation of original content.

In 2024, she co-created the original IP ‘Back’ (L1{2] 6#E22) with renowned Mandarin
popular music hit makers and producers Li Wei Song and Li Si Song. The musical was
produced in November of the same year as an environmental-themed production and ran
for an extended period in Shanghai.

FunTown Production’ is a content brand focused on building excellent cultural
entertainment products, operating across the entire industry chain with an emphasis on
fostering and producing original content, as well as introducing outstanding international
content. The core mission of the company is to tell simple yet heartfelt stories that not only
entertain but also heal the hearts of the audience.
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GLORY Foundation is supporting
the visit of Taiwanese musical
producerstothe K-MusicalMarket
2025. The list of Taiwanese
musical producers attending the
K-Musical Market 2025 can be
found at the QR below.

K-Musical Market 2025

CH2t Taiwan
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Possessing 18 years of experience in the field of theater, specializing in theater production
management, project development, and front-of-house services. Also experienced
in theater administration, project marketing, and music and video technical execution.
Currently serving as the CEO of the GLORY Foundation for Creative Industries in Taipei
City, dedicated to promoting the industrialization of Taiwanese musicals.
- Project Director of the Glory Foundation X Taiwan Creative Content Agency's

“Taiwan Musical Reading Festival - Investment and Matching Platform,”
- Producer for Studio M's musicals “Hollywood Taiwan” and “Studio M Cabaret” series
- Production Manager for the 56th Golden Horse Awards opening performance

"Merrily We Roll Along."”
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Glory Cultural and Creative Industry Foundation, established in February 2022 in Taipei
City, is Taiwan's first foundation dedicated to the development of musical theater.
Founded by technology professionals with a longstanding commitment to Taiwan's
cultural and creative industries, our mission is to foster the growth of Taiwanese musical
theater. We aim to connect industry professionals, create spaces for dialogue, provide
a supportive environment, and integrate funding and resources to establish a cross-
industry content incubation platform.We have established “Nijo Theater Avenue” as a
hub for musical innovation, serving as a venue for industry co-learning and exchange,
as well as a stage for creative presentations and experimentation. We organize various
forums, networking events, and workshops for musical theater professionals, and offer
venue rentals at preferential rates to encourage musical works to engage with the market
in diverse formats.

Additionally, we are promoting Taiwan's first dedicated musical theater investment
matching platform, the “Taiwan Musical Reading Festival” (TMRF). This platform enables
musical production teams to gather market feedback and connect with potential investors
during the developmental stages of their projects. By doing so, we aim to build momentum
for Taiwanese musical theater, foster a mutually beneficial industry structure, and
continuously drive the industrialization of Taiwan's musical theater scene.
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The 1:1 Business Meeting program, reserved and arranged in advance, seeks to invite investment
opportunities by connecting Korean production companies, investors, theaters, and institutions
with international representatives in one-on-one meetings. You can have a one-on-one meeting
with each participants if making a reservation after checking their profile and schedule.

* The one-on-one meeting will be held between an applicant and a producer or
an investor for 30 minutes.

* The one-on-one meeting arranges meetings based on preliminary online requests,
although on-site requests may be received if there are open spots in the schedule.
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Founded in 2015, Gaia Venture Partners is an LLC-type of venture capital that operates 19
funds. Currently, it operates funds in media and film fields, with tech-based technology
companies and various fields. The recently formed Content IP Fund and Tourism Fund
are actively exploring various IP expansion and global overseas expansion works through
investments in musicals, performances, exhibition projects, and companies.
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Financial assistance for content production
companies (guarantees and investments)

The Korea Technology Finance Corporation (KOTEC) is a policy-based financial institution
that supports domestic cultural content production companies. It provides a range of
financial support programs suitable for every stage of content planning, production, and
commercialization, including the Cultural Industry Completion Guarantee and the High-
Value-Added Service Project Guarantee. In addition, KOTEC offers various customized
services for businesses, such as investment in content companies, intellectual property
(IP) protection, and technology trust services.

In particular, KOTEC established the Cultural Industry Completion Guarantee System in
20009, as the first of its kind in the domestic financial sector, and set up dedicated sales
teams nationwide to foster the growth of the cultural content industry.
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Logan Ventures LLC was established in 2021 January. We are focusing on Contents
Investment and managing two culture contnets fund, Logan 1st Contents Valuation
Fund and Logan 2nd contents restart support Fund. We will establish another Contents
Valuation Fund in this year.
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Michigan Venture Capital was founded in 2002, we have made various investment:
Contents project and general company. Especially, we focus on movie, musical, exhibition,
and contents startup and have a diverse portfolio. In the contents field, We prefer
possibility of global expantion and technology convergence based contents company.
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Central Investment Partners Co., Ltd. is a venture capital firm established in 2012 that
has invested across various content sectors, including films, games, and animation.
Out of the ten investment funds currently under its management, seven are dedicated
to investing in companies or projects within the cultural content industry. The firm has a
proven track record of investing in numerous successful films, including Parasite, Hansan:
Rising Dragon, 12.12: The Day, and Exhuma. Looking ahead, the company aims to invest in
content-based technology companies and related industries, including original creative
content such as musicals and exhibitions.
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SmartStudy Ventures is the venture capital arm of The Pinkfong Company, a global
family entertainment powerhouse behind the worldwide phenomenon “Pinkfong” and
"Baby Shark.” Established in July 2019, SmartStudy Ventures focuses on discovering and
investing in promising startups in the cultural content sector—including film, animation,
live performances, dramas, games, and music. By sharing the successful strategies of
its parent company, which created a global sensation with its original IPs, SmartStudy
Ventures aims to foster a virtuous investment cycle within the content industry.
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Korea Credit Guarantee Fund (KODIT) supports musical production companies in
securing financing through guarantees and investments. By assessing a company's
creditworthiness and the commercial viability of its projects, KODIT helps improve their
credit profile, enabling them to obtain bank loans without the need for collateral.

Support programs include the ‘Cultural Industry Completion Guarantee,’ which is based on
performance distribution contracts for both licensed and original performances, and the
‘Content-Specialized Guarantee,’ which supports all stages from planning and production
to commercialization. In addition, KODIT is operating project-based investments for
individual productions. A variety of financial support options are available depending on
the production stage and the nature of the funding. Anyone interested is encouraged
to prepare a company profile and materials related to the performance, and contact the
Cultural Content Support Center at KODIT for further consultation.
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Union Investment Partners has a proven track record of investing in a diverse range of
performance projects, including ‘Cirque du Soleil: KOOZA', ‘Les Misérables’, 'Fan Letter’,
‘Almond’, ‘Midnight’, "Zorro 2024', and ‘Marie Curie The Musical'. The company is eager to
meet with talented content planners and creators.
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lIshin Investment Co., Ltd. provides substantial support to investee companies based on
its extensive investment experience, strong investment network, stable shareholders and
management team, and excellent financial stability. The company is actively investing
across all sectors of the content industry, with a particular focus on the growth of the
musical industry. It has invested in over 30 related companies and projects, totaling more
than KRW 15 billion. Recently, the company has established a fund dedicated to investing
in companies and projects related to content exports and sports services. It is also
focusing on businesses that integrate new technologies with K-content. Moving forward,
the firm will continue to serve as smart capital, endeavoring to invest and create value to
foster a virtuous cycle within the industry ecosystem.

HIKFHI|E Venture Capital
OjC|of, SAZHX, 22X |P, H|QIE XL Tech &BIO
Media Entertainment, Tech &BIO
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Established in 2019, Penture Invest has expanded its AUM to approximately 220 billion
KRW. Our team consists of talented professionals from diverse backgrounds, including
financial institutions, securities, private equity, and consulting. In the second half of 2025,
we are set to launch a Content IP and Film Fund worth about 60 billion KRW.
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Established in 1986, Korea Investment Partners is a venture capital firm under Korea
Investment Holdings. Currently managing assets totaling KRW 4.3 trillion, the company
invests in promising domestic and international companies and projects. With global
offices located in China, the United States, and Singapore, it continues to expand its
presence as a global investor. Korea Investment Partners actively invests across all
promising industry sectors and has recently launched the “Korea Investment Global
Content Fund No. 2," specifically targeting investments in companies possessing content
IP and content technologies with strong international export potential.

H#IX{FHI|El Venture Capital
2SHREIX A et

3|ALRE Type of Company
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JB Investment, a venture capital firm under JB Financial Group, manages approximately
KRW 500 billion in assets. The firm invests across a wide range of industries, including
content, Al, fintech, materials, parts, and equipment. In February 2025, JB Investment
launched a KRW 40 billion content fund and plans to actively invest in content companies
with strong global expansion potential, leveraging the creativity and talent of the Korean
people.
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Founded in 2018, the firm is a venture capital company specializing in investments within
the cultural content sector. Its investment scope spans a wide range of cultural content,
including films, K-POP, dramas, games, performances, webtoons/web novels, animations,
exhibitions, and emerging technologies. The firm currently manages a fund focused on
intellectual property (IP) investments and is actively seeking content that either owns or
has secured original IP. Additionally, it has a strong interest in investing in wholly original
domestic musicals and performances that own or have secured their own IP.

3|AFR'E Type of Company A7|&Z8AFNew Technology Venture Capital
ZH4lE20fFields of Interest 224 2lo|MA AL THs 5 AR 2o

Original theatrical works with potential
for global licensing business
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Founded in 2023, the company is a technology-driven investment firm that discovers
promising content projects and companies based on cutting-edge technologies such as
Al, big data, and XR. It aims to invest in companies with growth potential and meaningful
content, while striving to promote the creation of performing arts and enhance their value
in South Korea. The company focuses on identifying original South Korean content with
universal appeal for global audiences and robust production companies.
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Geumcheon Foundation for Arts and Culture
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We are a boutique law firm offering legal services for overseas expenditure projects,
including those in Asia. Our many solutions in international law include reviewing bilingual
investment contracts in Korean and English and resolving disputes between investors.
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Launched in 2017, the Geumcheon Foundation for Arts and Culture is a body invested in
and funded by Geumcheon-gu, Seoul. Alongside performing arts activities at the 546-
seat Geumnarae Art Hall, the foundation operates a host of arts and culture projects
including local culture projects, reading culture projects, festivals, and arts education
projects. Centered around Geumnarae Art Hall, the foundation has coproduced various
projects that transcend regional limits, including the musicals Into the Blue Hole (2022),
Dear Summer and Beyond Diverse Dimensions (2023), and The Child of Promise (2024).
Being a public institution, the Geumcheon Foundation for Arts and Culture seeks to
work with partners (creators and organizations)—independently of profits—to deal with
contemporary issues and social values and resonate culturally with society.
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We hope to meet with musical or theater production
companies that are capable of performing in large
theaters (1,200 seats) or mid-sized black-box
theaters (350 seats) (venue rental and co-hosting).
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Since its opening in 2005, the Chungmu Art Center, operated by the Junggu Cultural
Foundation, has established itself as one of Seoul’s premier theaters, gaining the trust of
audiences through a variety of performances centered around musicals.

The Chungmu Art Center has played a leading role in the domestic musical market by
hosting the Korean premieres of international productions such as ‘Kinky Boots', ‘The
Count of Monte Cristo’, '"Memphis’, and ‘Dear Evan Hansen'. Through its ‘Musical House
Black & Blue' program, it has also discovered and supported emerging young creators by
showcasing original musicals such as ‘Myeongdong Romance’, 'The Goddess Is Watching’,
‘The Dwarfs', 'Vampire Arthur’, and ‘Sidereus’, thereby contributing to the revitalization
of the original Korean musical scene. Since 2021, the Chungmu Art Center has further
advanced these efforts through the ‘Creative Musical Awards: NEXT', dedicated to
discovering and promoting the next generation of musical productions.

In celebration of its 10th anniversary, the Chungmu Art Center solidified its position as
a producing theater with its original musical ‘Frankenstein’, which not only achieved
commercial success but also received critical acclaim at various awards ceremonies.
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We hope to hold investment-focused meetings
with production companies and projects that are
currently at the stage of seeking investment.
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The Library Company is a global live content company that diversifies its portfolio by
building an IP value chain. In its first year in the Broadway business, the company co-
produced the musicals ‘&Juliet’ and ‘'Some Like It Hot', which respectively achieved the
fastest return on production costs among new shows in 2022 and won four awards at the
76th Tony Awards. In 2024, the company also expanded into the West End with the musical
‘Two Strangers'. Having successfully debuted in the global musical market, the Library
Company has continuously secured proven IPs, such as'The Drops of God' and ‘Ragnarok’,
establishing a business with predictable success. Domestically, the Library Company is
developing various IPs in collaboration with over 50 domestic and overseas top creators.
Last year, the company secured the rights to put on stage ‘The Sea Village Diary’, a play
based on the film of the same name by acclaimed Japanese director Hirokazu Koreeda,
which has been validated in the global market. In addition, it is actively contributing to the
revitalization of the Korean theater and musical market by co-producing, investing in, and
distributing musicals such as ‘Let Me Fly’, ‘Bronté’, 'Emil’, and ‘Carmilla’.

50

HEZ
Networking

20|2(%F)
LIVE corp.

LIVE zo=®

K-Musical Market 2025

ZLYF 27} Delegates

3|AHRE Type of Company HAZ.SX|Z MEAL

2220} Fields of Interest Theater and Musical Production Company
KpAL RXIZ sHie] TIE(2tof A Bl 5! £0f)
Overseas expansion of our musicals
(License Sales / Original Production Tours)

2I0|E(F)= Y T2FA7E 20110 HEet 2EX MEAIZ, FXIZ <X MU= TAILIE> <

TRES> <0f2] F/2]> <> <OFPY, OIRIAL <Ef, HotSat> <Ol2E> <BZ> <O|ME S2iM
Ef> <Alzt 42| JL> <Dfo| B2l 2JAE> <S2H| OFZIAI> <IIRHCI0lA EfZil>, 13 <3 it

£ 240> <QTHOHIE >, 2ot <E|ABE > <AZH912] T> S 7|2 HZHSHC OpAlotofl A I
<HREf> <0F2| F2l> <> <0o| B2l 2AE> <52 OfHH>0| Q2(x|Y £0f % 2fojA
T2 THBIHOM, 2024 FXIZ <Ol2| FA2)>2 B AAEANSO|N 812 SXH K2 T7| 3
& 5 KRXIZ Aol 2D 2c

Live Inc. is a content production company founded by producer Kang Byung-won in 2011.
The company has planned and produced a variety of works, including musicals such as
'Absolutely Frolicsome Girls (Oji-ge Jaemi-ssneun Gashinadeul)', ‘Fan Letter’, ‘Marie Curie
the Musical’, 'Rimbaud’, '‘Baseball King, Marins!’, ‘Fly High, Taekwon’, "Almond’, ‘Gwangju’,
‘Lee Seondong Clean Center’,'Woman in Time','My Bucket List’,"'The Bachelor's Vegetable
Store’, and ‘Paradise Ticket’; as well as plays such as 'Happiness Delivery Man, Woo-soo’
and 'Rental Apartment’, and films like ‘Respect’ and ‘House above Time'.

The company has organized original tours and licensed performances of musicals such
as 'Fan Letter’, ‘Marie Curie the Musical’, 'Rimbaud’, ‘My Bucket List’, and ‘The Bachelor’s
Vegetable Store’' across Asia. In 2024, ‘Marie Curie the Musical' became the first
Korean musical to run a long-term performance in the West End, further advancing the
globalization of K-musicals.
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Established in 2005, SHOWNOTE Inc. aims to develop live entertainment that combines
popularity, artistry, and diversity. Since its inception, the company has put on excellent
productions and curated a diverse lineup of live entertainment that spans various genres
such as musicals, concerts, plays, showcases, children’s performances, exhibitions, and
fan meetings.

Seonghoon Lee is the CEO of SHOWNOTE and a professor of the graduate school of
performing arts at the Hongik University. He is also working as the board members of the
Korea Musical Theatre Association and the Seoul Performing Arts Company. He served
as the director of Performing Arts Division at the CJ E&M and as the Vice President of CJ
E&M China.
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Networking Night is a networking session held near Daehakro on the fourth day of K-musical Market
2025. It offers a casual meetings and open communication among domestic and international
participants concerned with the musical field are held. We look forward to welcoming many participants
from the global musical community.
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At the Opening Conference, participants will explore current challenges within the expanding and
evolving structures of musical markets in each country, discuss shifting factors behind the success of

productions, and examine the latest musical trends.

T2 Program M|SL2 Contents 2A| Date & Time

o= Program WHX Presenter

22Y XL AE ST 2 XX} Speaker
=4 99l ¥st

Evolving Factors Behind Box Office
Success in the Global Musical Market

HRlY | (o= BSRIRE SERET HE
Jeong Inhye | Team Lead, Performing Arts Promotion Team of Korea Arts
Management Service

- M IE=| Zafsigt | 0|2 22E Mo{E2|Z CEO
Sean Patrick Flahaven | CEO of Concord Theatricals

-Ofl2|7F 21 #)X | 0|2 ATG S0IX[A} S T2 088 SRR
Erica Lynn Schwartz | VP Theatrical Programming of ATG Entertainment

-CtojAZ| @00t | =2 0|Z2{A 7|2 2 0|4
Daisuke Yokoyama | Executive Officer of E-Plus Inc.

-XHl | 5= ARtATO|A 2 E A2
JIAXUENING | Vice General Manager of Shanghai Star Space Theater
Management Co., Ltd

* NI T2 0 SRS HEE  ABLICH
* Detailed programs and presenters are subject to change.
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Jeong Inhye is the Team Lead of the Performing Arts Promotion Team at the Korea Arts Management Service (KAMS). Since
joining KAMS, she has been actively involved in organizing international performing arts events, managing national and
international touring grant programs, and overseeing key industry initiatives such as the Korean Performing Arts Survey and the
Korea Performing Arts Box Office Information System (KOPIS). In her current role, she leads strategic efforts to promote Korean
musicals on the global stage and supports grant programs that help bring performing arts to local theaters across the country.
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Sean Patrick Flahaven

Chief Theatricals Executive (CEO) of Concord Theatricals
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Sean Patrick Flahaven is a 3x Grammy Award and 3x Tony Award-winning music and theatre producer, writer, composer,
orchestrator, and conductor. He is Chief Theatricals Executive of Concord, the fifth largest music company in the world. Concord
Theatricals is the most significant theatrical agency in the world, providing comprehensive services to creators and producers of
plays and musicals, including licensing, script publishing, music publishing, and recording. Prior to Concord, Sean was founding
worldwide CEO of The Musical Company, a joint venture between Concord and The Really Useful Group. From 2008-2016, Sean
was Senior Vice President of Theatre & Catalog Development for Warner Chappell Music, the global music publishing arm of
Warner Music Group. Sean had the privilege of working with the late Broadway legend Stephen Sondheim for 25 years. He has
been a producer on over 50 albums, 16 of which were nominated for Grammy Awards, including winners “Some Like It Hot,” “Into
the Woods" starring Sara Bareilles, and the Diamond-certified “Hamilton.” He won Tony Awards as a co-producer of the 2019 Best
Musical, “"Hadestown," the 2022 Best Revival of a Musical, “Company,” and the 2024 Best Play, “Stereophonic.

57



2025 K-RX|Z=ZH 0

HEHZ =0
Information

Session

ofl2|7t &l =

Of= ATG SO|X|AF S Z2 034 SALY

Erica Lynn Schwartz

VP Theatrical Programming of ATG Entertainment
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Erica Lynn Schwartz is the Vice President of Theatrical Programming for Ambassador Theatre Group, North America (ATG). At
ATG, Erica oversees theatrical programming for the company’s North American venues. Under her leadership, the venues present
a wide array of programming including pre-Broadway engagements (Moulin Rouge, The Queen of Versailles, A Beautiful Noise
and Plaza Suite starring Sarah Jessica Parker and Matthew Broderick), Broadway Tours, Comedians (Hannah Gadsby, John
Leguizamo), Concerts and Family Entertainment. Erica began her time with ATG in 2017 as the General Manager at the Emerson
Colonial Theatre in Boston. Erica is a three-time Tony Award® winner as a Co-Producer of Moulin Rouge! The Musical, Parade,
and David Byrne's American Utopia. Erica is the owner of Avalon Road Productions. Her Broadway producing debut was Neil
LaBute's Reasons To Be Pretty (Tony, Drama Desk & Outer Critics Circle Nominations for Best Play). She is an active investor in
several Broadway shows - including the current smash-hit Hamilton, Plaza Suite, and an international tour of Wicked amongst
many others. She s currently developing the new musical Ten Brave Seconds by Will Van Dyke and Jeff Talbott.
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Daisuke Yokoyama began his career in sales and promotional roles at a domestic company involved in inviting international stage
productions to Japan. In 2004, he joined E-Plus Inc., where he currently serves as an Executive Officer, overseeing corporate
business planning, marketing, IT, and video content operations. He also serves as an outside director for several related
companies. Recently, he has been leading partnerships with entertainment companies across Asia, including Nol Universe Co.,
Ltd. (formerly Interpark). In addition, to support the development of the industry, he serves on the executive committee of the Fair
Ticketing Alliance Japan and is a member of the public relations subcommittee of the Ticket Agents Association of Japan.
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Jia Xuening
Vice General Manager of Shanghai Star Space Theater Management Co., Ltd
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Jia Xuening serves as the Party Branch Secretary of ‘Celebrity Star Space’, Vice President of 'Yahua Lake Theater’, and Vice
President of 'Star Space’.

She joined ‘Shanghai Yahua Lake Theatre' in September 2014, and since then, she has been deeply engaged in the cultural and
performing arts industries along Namdong Road, dedicating herself to fostering the prosperity and advancement of culture and
the arts in the region.
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Lecture 1 into the Anglophone Market
- by Rachel Sussman

0|22 ¢ H|XL|A @5 HZ=2)0|(The Business of Broadway)2| 25 2{|0|& MARHRachel Sussman)
O K-RXIZ2| Ho|H TIZ=0f| chel ZrHBfLct EL|A 4 ZH2do| 32|00E[E T2 R AMO|X} K-FXIZ 2E24in
HIZCQo| BXZE R T2 RN 22 2t 0|2 T2 M8 2oty Aok $h=2 FX|Zo| cist o[sHE vt
EOR 2 EZS THSIUSLICEL oA AE, £5] 0|2 28 SHUC R ol2X o2 M0 FXEg ttes
TEle Ot S5 QA GHIE UM, A-E 71, L2l S5t E2 24st 5)8 Be ALIct ot &5 ot
HoflA T2FAQ| 2ol CHoi A= CFHE o "JLCt.

Rachel Sussman, producer at The Business of Broadway in the United States, will deliver a lecture
on the entry of K-Musicals into English-speaking markets. A Tony Award-winning creative producer,
she has developed a deep understanding of Korean musicals through her work with the K-Musical
Roadshow in Broadway and the U.S. Capacity-Building Program for Global Musical Producers. Drawing
from this experience, she will investigate many of the dramaturgical parameters that are considered
in crafting an artistically successful musical in English-speaking markets, with a focus on American
audiences (such as character development, emotional stakes, and activating plot through song) as
well as the role of a producer within the creative process.

% Program U HX} Presenter
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K-Musicals’ Entry
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Rachel Sussman | Producer of The Business of Broadway
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* Detailed programs and presenters are subject to change.
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Rachel Sussmanis a Tony Award-winning producer, educator, and entrepreneur. She is a co-founder of The Business of Broadway,
an educational venture with the aim of democratizing commercial producing knowledge in an effort to develop more transparency
between artists and producers. Additionally, she is a partner at the production company Soto Productions, overseeing all theatrical
development. Broadway producing credits: Suffs (Outer Critics Circle Award, Tony nom); Special Tony Award and Emmy Award
winner Alex Edelman'’s Just for Us (also on HBOMax); Parade (Tony Award); Prima Facie; and What the Constitution Means to Me
(Tony nom, Pulitzer Prize finalist). Select Off-Broadway credits: The Woodsman (Obie Award), All Nighter, Lightning Rod Special's
The Appointment. A former WP Theater Lab Time Warner Foundation Fellow, Rachel received the 2018 Prince Fellowship in
Creative Producing and was named one of Variety's "10 to Watch on Broadway.” She is an Adjunct Assistant Professor at Columbia
University's School of the Arts and New York University's Tisch School of the Arts.
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Lecture 2 West End Trends in the UK
- by The Stage
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Alistair Smith, editor of the UK's performing arts journal The Stage, will deliver a lecture on current
trends in London’s West End. As the author of the London Theatre Report and the Theatre Workforce
Review, he will share insights on the latest trends in the West End, offer his perspective on the state of
the UK musical theatre market and the opportunities for new musical theatre.

o278 Program W HX} Presenter

A YAENE ERIE Xt Lecturer

West End Trends in the UK o3| AEI0] AD|A | © ClAE|O|K| IR

Alistair Smith | Editor of The Stage
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* Detailed programs and presenters are subject to change.
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Alistair Smith is the Editor of The Stage, the UK's leading publication for the theatre industry. He chairs the judging panels for
The Stage Awards and The Stage Debut Awards, as well as the theatre panel for the Sky Arts Awards. Alistair is the author of
two landmark reports on the UK theatre sector — the London Theatre Report and the Theatre Workforce Review — which have
helped shape industry policy and debate. He is also the founder and chair of Get Into Theatre, a national careers charity dedicated
to improving access to theatre careers for young people from all backgrounds

63



2025 K-RX[Z=Z A0

HEHZ =0
Information

Session

BX|Y ZoHA
Musical Conference

0l FXE = ol
- by The National Theatre, Broadway Dreams, Canada'’s National Centre
for New Musicals

e

K-FXIZ2 SOIH TIES 2t FAIZ T2e gehdnt 228 YY M2HIE S ROt =2l&lLIL 0|E 28 = =
BT HIE N YKL 2| 7|, ALt =7 FAIE HE SZX0[AH FXZ Z2FAQI 00|12 f£H| =1, O]
o

= B2 90| AR} o 9l A oli2 okt B2 eglo] 2 oful B CHEV DSe| AR Hel Hel At

o7l LTI =2 oo
of Zel, RAIE A ARIE SRELIC

LY

This session will share and discuss the direction of musical creation for K-Musicals' entry into the
Anglophone market, along with examples of global collaborations. To this end, Harriet Mackie, Head
of Producing - Development of the UK's National Theatre, Michael Rubinoff, co-chair of Canada's
National Centre for New Musicals at Theatre Aquarius and musical producer; and Annette Tanner, CEO
of Broadway Dreams, an organization dedicated to developing new Broadway works and nurturing
creative talent, will share their successful collaboration examples, experiences, and case studies in
musical creation.

D233 Program WXl Presenter

S0jA FXIE Bt siel €Y WX} Speaker
Creating Musicals and Fostering Global
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Harriet Mackie | Head of Producing - Development of National Theatre

M Bl | Fhe B2 =9)0| SRIX ARIXOE

Annette Tanner | Founder and President of Broadway Dreams
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Michael Rubinoff | Producer of Canada'’s National Centre for New Musicals
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* Detailed programs and presenters are subject to change.
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Head of Producing - Development of National Theatre
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Harriet Mackie is the Head of Producing — Development at the National Theatre. She has produced many shows on the National
Theate's stages and is an integral part of the team programming the National's work and building projects, including new musical
theatre. She hasjust opened the UK Premiere of Stephen Sondheim's final musical Here We Are at the National's Lyttelton Theatre.
She was previously Director of Producing at The Old Vic Theatre, where her musical producing work included Danny Rubin and
Tim Minchin's Groundhog Day, Kate Prince, Josh Cohen and DJ Walde's Sylvia starring Beverley Knight, and the world premiere
of Just For One Day: The Live Aid Musical which recently transferred to the West End. She has led producing and programming
teams at several UK theatres including Watford Palace, Leeds Playhouse and the Royal Lyceum Theatre, Edinburgh. Her produced
shows include Isobel McArthur’s Pride and Prejudice* Sort Of, and David Greig and Mark Knopfler's Local Hero whilst at the Royal
Lyceum as well as the UK premiere of Baz Luhrmann’s Strictly Ballroom whilst at Leeds Playhouse.
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Founder and President of Broadway Dreams
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Annette Tanner is the Founder and President of Broadway Dreams, a premier international nonprofit performing arts organization
dedicated to empowering young artists through education, mentorship, and access to high-level industry opportunities. Under
her leadership, Broadway Dreams has expanded its reach globally, with programs across the U.S., Canada, Russia,Brazil,
Germany, and New Zealand. Originally from New Zealand, Annette has an extensive background in arts management, having
worked as a casting director for major films, television shows, and commercials. In addition to her work in training and developing
emerging talent, Annette has produced concerts, festivals, and theatrical events across the U.S. and internationally. In 2024, she
produced an immersive haunt experience in Florida that became the highest-rated in the state on Google reviews, praised for its
innovation, theatricality, and immersive design.
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Michael Rubinoff

Producer of Canada’s National Centre for New Musicals
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Michael Rubinoff is an Olivier Award-winning and Tony Award-nominated producer, widely regarded as Canada’s foremost
champion of new musicals. As the originating producer and visionary behind the creation of Come From Away, the most
successful Canadian musical in history, he has left an indelible mark on the global theatre landscape. For his ground breaking
work, he was recognized with one of Canada’s highest civilian honours, the Meritorious Service Cross. In 2011, Rubinoff founded
the Canadian Music Theatre Project (CMTP), a ground breaking incubator for the development of new musicals by both Canadian
and international creators. For a decade, the CMTP fostered the development of over thirty new works. Rubinoff also served as
Associate Dean of Visual and Performing Arts at Sheridan College, Canada'’s largest arts institution, from 2011 to 2017. A trained
lawyer, Rubinoff holds a Bachelor of Laws from Western Law School and was called to the Bar of Ontario in 2002.

66

K-Musical Market 2025

HEHZ o=
Information

Session

OfA|O} 7 X|& &
Asia Musical Forum

ke, R, SRS SHeR

of=, E2, S= =0l Zes| sl HES T FAZ0| ot Xf2|0f] 2RAZL|CE OFAOF 7
E2| o]

of = | Io
S = [N =
X2 AN Y MHIE SR, S ME S 2 =2 YTHE L&t RO (Of Ol Y] 2hdst 4ets =2l gfLith.

Producers from major musical production companies in Korea, Japan, and China, who are actively
engaged in international collaborations, will gather for this session. They will share successful
collaboration cases from the Asian musical market and discuss strategies to enhance cooperation in
the One Asia Market, leveraging the unique strengths of each country, including joint productions and
other collaborative efforts.
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International Collaboration

Jongheon Kim | Professor, Department of Culture and Arts Management,
Sungshin Women's University
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Lee Jason | CEO, Shownote Co., Ltd
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ZHAO GUOLAN | CEO/PRODUCER of Shanghai Amazeland Production
Culture Communication Co., Ltd.
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Liu Hankun | CEO of Focustage Cultural Media (Shanghai) Co., Ltd.
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Ikawa Kaoru | Chief Producer of HORIPRO Inc.
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Yamazaki Nahoko | General Manager, Corporate Planning Dept. of TOHO Co., Ltd.
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Kim Jongheon is a performing arts producer and a professor in the Department of Culture and Arts Management at
Sungshin Women'’s University. He began his career as a theater director and actor, later serving as the Head of the
New York branch and Executive Director of PMC Production, the company renowned for the non-verbal performance
‘Nanta." In 2006, he established Showtic Communications Co., Ltd., through which he produced original musicals such
as ‘Confession’, 'First Love’, 'The Sound Thief’, and 'The Harmonium in My Heart', as well as the stage play ‘The Dresser.’
He was also served as the original producer of musicals ‘Dalgona’ and 'Music in My Heart." At present, he remains actively
engaged in diverse areas as a board member of the Korea Musical Theatre Association.

Fot

b

0|4
FAGIAL & E CHE

Lee Jason
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Lee Jason CEO of Shownote Co., Ltd., began his career in the Music Business Division (Samsung Music) within Samsung’s Visual
Display Business Division. He then went on to serve as the Head of the Performance Business Division at CJ E&M, and later as
CEO of CJ E&M's Chinese performance business subsidiary. Currently, he holds the position of CEO at Shownote, is a professor
at the Graduate School of Performing Arts at Hongik University, Vice President of the Korea Musical Theatre Association, and a
board member of the Seoul Performing Arts Company. Since its establishment in 2005, Shownote Co., Ltd. has been committed
to developing live entertainment content that blends public appeal, artistic value, and diversity. Over the years, the company has
built an extensive lineup across various live entertainment sectors, including musicals, concerts, theater, showcases, children’s
performances, exhibitions, and fan meetings, consistently delivering high-quality and meticulously crafted content.
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LIVE CORP is a performing arts production company founded in 2011. The company has planned and produced a variety
of works, including musicals such as ‘Absolutely Frolicsome Girls (Oji-ge Jaemi-ssneun Gashinadeul). ‘Fan Letter. ‘Marie
Curie the Musical, ‘Rimbaud, ‘Baseball King, Marins!, ‘Fly High, Taekwon, ‘Aimond, ‘Gwangju, ‘My Bucket List, ‘The
Bachelor's Vegetable Store.’ The musical ‘Fan Letter,"which premiered in 2016, was the first original Korean musical to
launch an original tour in Taiwan, and was later licensed for performances in China and Japan. ‘Marie Curie the Musical,’
which premiered in 2020, won five awards at the 5th Korea Musical Awards, including the Grand Prize. It went on to hold
a gala concert in Poland and was licensed for performances in Japan. In 2024, ‘Marie Curie the Musical’made history as
the first Korean musical to stage an extended runin London’s West End, spearheading the global expansion of K-musicals.
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Zhao Guolan

CEO/PRODUCER of Shanghai Amazeland Production Culture Communication Co., Ltd.
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Zhao Guolanis a Chinese theater producer and the founder of Shanghai Amazeland Production Culture Communication Co., Ltd.
With over 10 years of experience as a producer in China, she brought about acclaimed works early in her career including tours
of France and Broadway as well as the works Thrill Me, Daddy Long Legs, Midnight Diner, and Finding Mr. Destiny. She founded
her company in 2019 and went on to produce the musicals Trace U, The Devil (Chinese adaption), and Jekyll & Hyde (Chinese
adaption) and the play Shakespeare's R&J (Chinese adaption).
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Liu Hankun

CEO of Focustage Cultural Media (Shanghai) Co., Ltd.
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Liu Hankun majored in performance production at Dongguk University in Seoul and worked on commercial theater
musicals during his stay in Korea. After returning to China, he established Focustage Cultural Media (Shanghai) Co., Ltd.
in 2018, which integrates performing arts business lines such as theater musical production, theater operation, artist
management, intellectual property incubation, ticketing, and promotional marketing, striving to create high-quality
performances and new performing arts spaces.
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Ikawa Kaoru

Chief Producer, HORIPRO Inc.
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lkawa Kaoru joined HORIPRO in 2008. After spending six and a half years in the talent management business, she
transferred to the theatrical performance division, where she has since been involved in the planning and production of
numerous stage works.

Her licensed musical productions include ‘Billy Elliot’, ‘Mary Poppins’, ‘Thrill Me', ‘Jamie’, ‘School of Rock’, ‘Come From
Away’, and 'King Arthur’, among others.

For the international productions of ‘Death Note: The Musical’, she served as the licensing liaison with overseas partners.
Additionally, she has been involved in the planning and production of original musicals such as ‘COLOR’, ‘Misaeng
(Incomplete Life)’, and ‘A Man’ (scheduled to premiere in Tokyo in August 2025). She is also preparing for the launch of
three new musicals set to open in 2026.
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Yamazaki Nahoko

General Manager, Corporate Planning Dept. of TOHO Co., Ltd.
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Joining Toho Co., Ltd., in 2000, Yamazaki Nahoko has worked in theater management, musical organization and casting, and
planning and development. With a solid career in theater and related content, he first handled general affairs related to the opening
of new theaters and overall management. Since 2013, Yamazaki has worked at Toho's international department, acquiring the
intellectual property rights of international originals and inviting them to Japan. He produced such musicals as Little Shop of
Horrors and Slumdog Millionaire. Since 2022, he has led the theater and live production group while preparing for the opening of
anew Imperial Theatre in 2025.
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Asia Producer Forum
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Examining Trends in the A5|an Mu5|cal Market
and Building a Collaborative Network
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The Asia Producer Forum has been established to promote international cooperation among musical
producers from major regions across Asia, including Korea, Japan, China, and Taiwan. To achieve this,
the forum will explore the current state of the musical markets in these countries and work to strengthen
networking among Asian musical producers. Through this forum, we aim to lay the groundwork for the
formation of a One Asia Market and foster closer collaboration within the Asian musical industry the
One Asia Market, leveraging the unique strengths of each country, including joint productions and other
collaborative efforts.

2 (M) o=ZSRNYHE, (ANS=3HE2EMS], (AR RIZMEAIES], Ttz Z2EAM 2E
Organizer : Korea Arts Management Service, Korea Association of Performing Arts Producers,
Korean Association of Musical Producers, Daehakro Producer Forum
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u I J o ﬁ E nl ° AlZt Time Zt7} &2 71H Creators ZEH Performance

A=, A% L2t X7t E|7| 2[5k 2FEst A=
C R E ATO Rs ¥ Kim Soomin, Kim Chanmi The Perfect Plan to Be Your Friend
HEAS ZioiM SH2! (1L #h)
PI I C H I N G Park Gyeonghyeon, Kim Minseok Becoming Forest
o3|, oLtzh HZ 32 MEIA
10:00 Lee Changhee, Lee Narae Broken Sentence
11:30
Hotdl, Hx|al FHERRILE
'BX|H oA 2L 3l 8l2|e| BX|AH 2¢H EXIE etMstold slie| xl= 3l Jeong Hanbit, Byeon Jimin Katherina
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O T2 0RILICE SEE S| MEE = 12712 0jetd XH= T|AS Sung Jaehyun, Yang Jihae Black Dog
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The Musical Pitching program aims to broaden the domestic musical theater Park Jeyoung, Lee Juhee, Park Jungwan The Boxer
market overseas, expand business models to other content-related areas and
create a stable environment for the development of musicals by encouraging oM Hoja S
investment in K-musicals, including works-in-progress in their early production Oh Seyoon, Il-|wang Yeseul Ghost Note
stages. There are 12 selected works of “creators™ pitching seeking an investment
and cooperate opportunities. 2= 23y ——
Kim Byongrok Loki, Kim Cheeyoung Decalcomanie
Az, 22 AtEA
13:30 Sung Jaejun, Kim Killyeao Silence
15:00
8R4, L2AAD] 2uH 1, 0| ofj27} L BTl
Park Yunhye, Alexander Ronneburg, Ito Erika Tomorrow, by the Sea
SCHG, Zolx| AERRIAHA
Song Dayeong, Kim Yeji Starworkers
=2
Theatre ON osi|&, =Aul Z|Z2
Lee Hyerim, Noh Kyungmin Ripley

6.3(2H/Tue)
10:00-11:30 / 13:30-15:00
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- Showcase the unique concept and emotional depth of the musical.
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- Share the development vision to pursue the overall completeness of the work.
- Present the potential of the work as a K-musical in both domestic and international markets.
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Jun-woo has spent his life being homeschooled,
where he felt safe in his own structured world. But
when he starts high school, everything changes. His
classmates find his habits strange and call him a
“psycho,” making him an outcast.

Worried about his son, Jun-woo's father makes him a
deal: if he brings a friend to his birthday party, he will
grant Jun-woo a wish of his choosing. Jun-woo,
determined to not let his father down, decides to make
a friend—no matter how difficult it may be.

That's when he meets A-ri, a girl infamous for her
explosive temper. She offers to help Jun-woo make a
friend, but in return, she wants him to secretly take
pictures of their teacher meeting someone after
school every Friday. It's a strange request, but Jun-
woo, desperate for guidance, agrees.

With A-ri's help, he approaches Seung-eon, an odd
but charismatic classmate. Just when Jun-woo
believes he has finally made a friend, Seung-eon
falsely accuses him of being a school bully.

Will Jun-woo be able to clear his name? And more
importantly, will he finally find a friend who accepts
him for who he truly is?

2025 K-FX|Z=H|OH | K-Musical Market 2025
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Jun-woo, a teenager on the autism spectrum, has always struggled to connect with

others. When he meets A-ri, a classmate known for her uncontrollable anger, they
make an unusual deal: she will help him make a friend, and he will do her a secret favor.
Through this journey, Jun-woo not only learns how to navigate friendships but also

discovers and embraces his own identity.
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# ComingOfAgeMusical # AutismSpectrum # JustThatKindOfPerson
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Told through Jun-woo's perspective, this musical
offers a rare and deeply personal glimpse into the
mind of a neurodivergent protagonist. Rather than
portraying disability as something to be “fixed,” The
Perfect Plan to Be Your Friend highlights the
importance of understanding and accepting
differences, perceiving disability and non-disability as
parts of a single spectrum. Through rich and evocative
music, this production creates a deeply moving and
relatable experience for audiences of all backgrounds.

2421 Kim Soomin lisa6051@naver.com

Z#t0| Kim Chanmi

chanmiO8@nate.com

2421 Kim Soomin
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M3. Inside Jun-woo's Bubble: Jun-woo

Jun-woo steps into a high school for the first time, but
he fails to adjust to noisy environment. Unable to
process it all, he retreats into his own mind. This
number immerses the audience in Jun-woo's unique
way of perceiving the world.

M17. Just That Kind of Person (Reprise): Jun-woo, A-ri
Jun-woo and A-ri, who have both been labeled as
“difficult” or “problem kids," finally come to terms with
who they are. They realize that there's no “right” way
to exist in the world—and that they are “just that kind
of person,” and that's okay. This song marks their
acceptance of themselves and each other.
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Becoming Forest
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- Establish business partnerships (e.g., production companies)

for domestic and international commercialization.

- Gather feedback from industry professionals worldwide.

- Seek opportunities for creative collaboration globally.

e

2024.07.03. (4= 1500

- Increase industry recognition of the creators and the work.

AlEAIA Synopsis
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“A bullet takes a life in an instant, but a single word can
take down the enemy’s guns and change the fate of
hundreds.”

1942, Taihang Mountains. Legendary Korean
independence fighter Sergeant Hwa-lim (fL#%,
Becoming Forest) is struggling through the Sino-
Japanese War with Commander Se-ju and soldier
Chil-seong. Their greatest weapon? Theater. Defying
war and death, they stage secret propaganda plays to
ignite resistance. Here the play begins. 1919, Colonial
Joseon. A15-year-old girl, Chun-sil (&2k, Lost Spring),
dreams of becoming a patriot like her parents, but is
torn from her family, forced to survive alone. 1932,
Shanghai. Dong-hae (84, East Sea) works as a
nurse, unknowingly aiding the resistance, until tragedy
forces her to survive on her own once again. Three
names, three lives, one unstoppable soul. As past and
present collide, a chilling truth is revealed: they are the
same person named Hwa-lim. With a powerful
classical score and bold, theatrical structure,
Becoming Forest is an epic tale about survival,
sacrifice, and the power of art to turn war into
revolution.

2025 K-FX|Z=H|OH | K-Musical Market 2025
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Three women survive the turbulence of the 20th century, bearing the weight
of lost loved ones and relentless regret. Soon, their stories converge, revealing
one woman's unstoppable fight to reclaim her destiny. This musical presents a
powerful symphony of resilience and transformation.

# MOIS EHoixL # SAICHA A= # ClotA X2} of 4
# ThreeWomen OneSoul # HistoryAlive TheaterAlive # Diasphora Kwoman

ZHZ A7 About the Performance = A7 About the musical numbers
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The music of Becoming Forest transforms the
musical's unique narrative into a soaring classical
experience. Distinct instrumental themes weave
through time, with recurring motifs evolving into a
powerful, symphonic journey. From the gripping
opener (M1. Greetings) to the electrifying showstopper
(M9. The Chance), each number builds toward the
climax(M10. The Tale of Taihang, M20. In the name of
Forest), making Becoming Foresta bold fusion of story
and sound.

Becoming Forestis a groundbreaking new musical in
development that is seeking visionary producers to
bring its powerful story to life. Three women—Chun-
sil (&%L, Lost Spring), Dong-hae (5875, East Sea), and
Hwa-lim (ft#%, Becoming Forest)—endure war, loss,
and resistance, only to find that they are one soul
fighting to survive. With a comprehensive classical
score, each heroine's theme merges into a symphony
of resilience. Inspired by Korea's untold past, Becoming
Forest is an epic, universal tale of survival and
transformation, perfect for audiences craving bold,
innovative storytelling.

E7} Playwright
2tZ%1 Park Gyeonghyeon

ZIE§IQIE Contact point
ghgd0818@gmail.com

ZIEHZOIE Contact point

27} Composer
2 minzzooo0810@naver.com

221N Kim Minseok
YHX} Presenter
2tA%1 Park Gyeonghyeon
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- Introduce Broken Sentenceto audiences.

- Verify the musical's potential for staging both in Korea and overseas.
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Z7t Playwright
O|%3] Lee Changhee

ZIEYHOIE Contact point
wes8842@nate.com

ZIEYHOIE Contact point
sloven93@hanmail.net

At2Jt Composer
O|LtzH Lee Narae

YW HXl Presenter
O0|%3] Lee Changhee
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“Let's not define our relationship with words.
Not force sentences together only to let them vanish.”

Sung-jin, who has become worn out while quietly
caring for his father with dementia, travels to Japan to
receive the will of Kazumi, a Korean-Japanese girl he
once loved. But all he finds is a blank letter. As he
wanders through Japan, he encounters a woman at
the airport who resembles Kazumi, after which he
finds himself pulled into a spiral of confusion and love.

Backin high school, Sung-jin had followed his diplomat
father across many countries before transferring to a
Japanese school. Isolated by language and culture, he
grew close to Kazumi, who experienced constant
discrimination as a Korean-Japanese. But Kazumi
disappeared, tied to a shadowy past involving the
Yakuza, and Sung-jin was left trying to decipher the
meaning of her empty letter.

Years later, he comes to realize that the woman he had
met at the airport was, in fact, Kazumi. Yet without
confirming each other's identities, they quietly parted
ways. Much later, as Sung-jin nears death, Kazumi
appearsonce more. The two set off onafinal journey—
wearing Native American masks, dancing, and
disappearing into the distance together.

2025 K-FX|Z=H|OH | K-Musical Market 2025
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Though they speak in different tongues, their memories intertwine through a
Native American folktale—an eternal story only they understand.

ZE 271 About the Performance

1. =gt JHLA

XS F0{X|= Ao, ‘0| =0l Chst ME2R &

2I4=S ML 0f2] 0|2 Al &l F2130| He AN
o =22tZ Sdl|, ANt LHSHA|IZH I ZAEH ERZE2| O|S S CHA|
H2H2CE "0|E0| gl AFR"e 2 X|LHH 21t 0|F S &Hot
7= o™ g Jzict

2. SAchy

20| SHK| fh= &2t TFC = HA| == LE A

=S 7I20'E MY U E M2 eh=ele LERIE OF: 10
EI7tof| I =CHs S2{ol| YASHR| =3l H 8lo] g4 7H=(ofo
HE WS SOfCHHL]. Ol= "g7l'e| 2&a ZAIH O] &= At
22 210] Hol|lM ZX2| YHIGS | Rl EF = oAt
S2 HHOICE 2= A0S FojMd &2 oS B Hoh A
oS HOPt= ARHEC| SZE XfofHhLt.

E A .
3.544:

MZ CHE A0S TAISH= QIE 2| CHiZ R 0i

= 5SS M= CHE 210 FAFSHES 71X 1 QAT L20
2H# 31 1770 OIS FARSHE T, eF=0{et Y20 FAt
ShE MW ‘FHRD, 20 FARSHE 'UI7IeY, ot=0
TARSHE 'SRl S. 27| THE 210 AL SH HolM =2
| 0 otof|l M | £l = TR 4SS BeCt

i

[e]

Ofm r2

1. Rediscovery of Familiarity: A New Reflection on the
First Given Language, “Name"

Through the protagonist's identity crisis, shaped by
acquiring multiple names while drifting across several
countries, the story reexamines the primal name that
has always been taken for granted. It depicts ajourney of
searching for a true name while living as a “nameless
person.”

2.Contemporaneity: When Words Fail, the Self Appears
Kazumi, a third-generation Korean-Japanese, drifts
endlessly—neither fully Korean nor fully Japanese. With
no home but her suitcase, she floats across identities,
languages, and borders. Sung-jin, too, is a traveler of
language, unable to define himself through words.
Together, they embody the quiet dislocation of our
times. And in the silence beyond speech, they finally
catch a glimpse of who they are.

81

#oIC|od #210] # oA}
# Native americans # Language # Traveler

3.Uniqueness: Diverse Charm of Characters Speaking
Different Languages

The characters in the play possess varying language
abilities. Sung-jin speaks 17 languages but not Japanese;
Kazumi, a Korean-Japanese, speaks both Korean and
Japanese; Nakagawa speaks only Japanese; and Hye-
in speaks only Korean. The story explores the
disconnection arising from their different language
abilities and the pursuit of genuine communication
within that dissonance.

i A7 About the musical numbers
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M8. The Nameless : Sung-jin, Kazumi

This piece captures the emotional journey of Sung-jin,
who arrives once again in an unfamiliar land without
evenaname to call his own, and Kazumi, who struggles
with her identity, existing somewhere between Korean
and Japanese. It portrays how the two gradually come
to understand each other.

To maintain the thematic and visual continuity with the
wide, open grasslands introduced in M2, “The Girl
Who Loved a Wild Horse,"” the song begins in a country
genre. In this part, the acoustic piano follows a pattern
similar to that of country-style guitar, reinforcing the
soundscape of solitude and openness. Musically, the
piece shifts into a ballad structure in alignment with
the lyrical theme—Sung-jin's cry of “There is no me,
no one at all.” This transition reflects his emotional
confusion and internal fragmentation, allowing the
listener to be immersed in the vulnerability and depth
of the moment.
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Showcase the commercial and international potential of

the musical Katherina and seek suitable business partners.
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“The Shrew Has Arrived!"”

In 16th-century Venice, there was a notorious
wildcat—Katherina! Wherever she went, she left
behind broken chairs, ruined cakes, and terrified
suitors fleeing for their lives.

Then, on her younger sister Bianca’s 20th birthday,
her fate takes an unexpected turn. He father
declares, “Bianca cannot marry until Katherina is
wed first!” As if on cue, a mysterious man named
Petruchio appears, eager to claim Katherina as his
bride.

Determined to protect her freedom, Katherina vows
to sabotage the wedding. But Petruchio proves to
be just as unpredictable as she is, and their battle
of wills escalates into an all-out spectacle. Then, in
a shocking twist, Katherina does the unthinkable—
she kisses him!

The wedding goes ahead, but one question
remains: Can Katherina truly stay the untamed

shrew she has always been?
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She wasn't tamed, she chose to be a shrew. This is Katherina’s story.
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# Anger is Power # Female Narrative # Reinterpreting the taming the Shrew
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The musical Katherinais a delightful reinterpretation of
Shakespeare's The Taming of the Shrew, which
earned the highest audience rating in the 2022
Hanyang University Creative Talent Development
Project.

But was Katherina truly a shrew? This production
follows her journey from being seen as a troublesome
figure to becoming an essential presence in the world,
offering a fresh perspective on what it really means to
be a“shrew.”

Hotdl Jeong Hanbit sunshine093@naver.com

rE

X[2l Byeon Jimin steady.byeon@gmail.com

#HX|2l Byeon Jimin
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Katherina refuses Petruchio’s proposal, but Baptista
does not listen to her. Realizing that she has been
nothing more than a burden to be dealt with, her
sorrow quickly turns into fury. She decides to become

the "shrew" as others call her.
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Black Dog

"My intruder, my companion, my friend.”

#2913 #uEs #3oIR)
# TwoPerson #RoomEscape #FindingTheOwer
OjE =X Goals of Pitching
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e
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- Introduce the synchronicity of this musical and explain its necessity.
- Promote the production of this performance.

ZHE 271 About the Performance HH 27 About the musical numbers
Liob A2 1Tt el e ehESh= 0] 2 87| U A Hutdol Hi= 'Wet='0l2t= 5 Mt Lo 'HH! &
ZHEE ISt S0Ith HER "Lz BYS Lol H2 et et 7HX|ofl £EE HE HElZ HAMSHA 222ict 20159 §
H ARUACL 2t Yot HE AW, A2 = 252 HIgY ol S Lot 'ER2 W'E HEdhE 229l o7 |7t FHEE
AlEAA Synopsis ol Xt AFEElE HZ0[7| WEO0ICE AHY R2|= AARS £ CHE5IH A9(K| &7|= 31, WAL £|7| = S, H3E|
L RE 7|2 941 ofHE 2hof|Af 7Ho{ it “|" wakes up in a room with no memory of who she 7HEE MOtTtel #he JHX|1 QL3 ZERte] A2 JHet e 7|2 Btoh MEXO|HA 22 HME T 2 Zite| 2
0|9F BHE of & ol 742 s csemiily Genlives Cilie: e Tl [ & SSg YESHH 4T UCH 0| 0OP7|E LIt Z20fE & 270l UA| i K| 3 Hto] 2Rl HAE mapt g
O3 Lo 28 W= EX7F UACH Hiz H2 74 presence lingering by her side—the “black dog.” € slofal Q= =S let Olop7|Ck & S0l 2BA7IE 20| SHS =0
d2 e FAStE Lol A AHA0| Sz Fels HY| The black dog tells “I,” who is filled with fear, that
O[5l 9O 2 LI7OE ST 2¥siCy, she must venture outside to find her lost owner, This musical, where “I" and the “black dog” try to The musical maintains a delicate flow, focusing on
D3| T LFO||A| S| 2SS 242 HOkSICE suggesting that they escape together. escape a room together, is for those with courage. two key elements: the dramatic situation of trying
7|92 Q= Wik X RRE FQUCH AOLEE o 20| gl H Churchill famously said, “I have lived my whole life to escape the room and the characters’ emotions.
oz ozl g s As”“I" navigates endless rooms filled with memories, with my black dog,” with the term “black dog” In line with the two-person play format, each
d} 20| BIS S TOI0| SFESI ‘L= 7|12 KHOFLIZICH including a room where she constantly dies and having often been used as a symbol for depression. character—represented by their respective
2|3 opAlL, ofx|et ol ZEstt, comes back to life and a room with no door, she In reality, we all have our own rooms that we confine elements—switches, intertwines, and varies
SHRITE O S0l Lbe ISt Al mE RAIS OpEs| searches for her lost memories. Eventually, she ourselves to, and we navigate our lives by escaping throughout the performance. Mirroring the lyrical
ST HS WA 7T QS EIup 2R ot g x|=r... arrives at the final room, where "I confronts all the these rooms alongside our own black dogs. This and profound emotional landscape of the latter part
truths she had hoped to avoid and the real purpose story is for everyone who, like “I," wanders through of the play, the music was composed to resonate
‘Li'= &orofat stCt o] 2 L s, ‘A2 JH'et & that the black dog has been hiding is revealed... the darkness. with the underlying sentiments, immersing the
Aozt S, audience in the experience.
“I"'must find a way out of this room and discover
how to live alongside the black dog.
Z}7t Playwright ZIEHZOIE Contact point
A4 Sung Jaehyun itiseasy@daum.net
k27t Composer ZIEHZOIE Contact point
X3l Yang Jihae jihae79427@naver.com

YHX} Presenter
AxH# Sung Jaehyun
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THE BOXER

- Genre innovation: an innovative musical surpassing traditional sports drama.
- Cutting-edge technology: stage production leveraging state-of-the-art visual technologies.

- Musical style: powerful fusion of rock and hip-hop music.

- Immersive storytelling: captivating narrative designed to maximize audience engagement.

- Audience experience: a completely new kind of theatrical experience that transcends conventional musicals.

- Global IP potential: positioned as an international super IP targeting a worldwide audience.
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As a child, Yoo was trapped in darkness, tormented by
the scars of domestic violence. One fateful day, he
meets the legendary boxer J, who speaks of the
stars—a story that ignites a spark within him.
Determined to find his own light, Yoo steps into the
brutal world of boxing. Under the guidance of world-
renowned trainer K, he rises to the top, becoming a
champion. Yet, beneath the triumph and glory, a
persistent void remains.

Haunted by his past, Yoo comes face to face with his
younger self, realizing that pain and despair offer no
true escape. As he fights for his future, he clashes with
lightweight champion Jean-Pierre Manuel and the
undefeated heavyweight force, Aaron. Consumed by
chaos, he teeters on the edge, transforming into the
very monster he once feared.

Then, J—known as a god in the boxing world—
emerges from retirement. In a final battle where
flawless technique meets transcendent power, two
legends collide. J sings of resilience and hope, forcing
Yoo to confront the darkness within. At last, Yoo finds
his true victory—not in the ring, but in himself. Now, he
chooses to become the light that will guide others
through their own darkness.

2025 K-FX|Z=H|OH | K-Musical Market 2025
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In a world where power and victory define success, a broken fighter rises up
through the brutal world of boxing, only to discover that the true battle is not

against his opponents—but against himself.
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Inspired by a gripping webtoon, this groundbreaking
musical delves into the raw intensity of boxing to
explore the duality of human nature—its violence and
dignity. Featuring a powerful fusion of rock and hip-
hop, electrifying visuals, and bold, immersive
storytelling, the production promises to captivate
audiences. With its dynamic staging and global media
(IP) expansion, it stands poised to make a lasting
impact, securing both strong marketability and an
impassioned worldwide fandom.

2AM|ZE Oh Sejoon 2K Park Jeyoung

jjuheel01@gmail.com
0|%3| Lee Juhee

gt™et Park Jungwan

#EXLOHEM #OEAN #2ADKZ

# Musical The Boxer # The Boxer # Boxing Musical
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The music of The Boxer amplifies the intensity of
boxing with powerful rock and hip-hop beats while
symbolically conveying the protagonist's trauma
through the deep, resonant tones of the cello. The
showstopper number serves as a pivotal moment,
offering a sense of hope beyond the character's
struggles and inner conflict.
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Ghost Note
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Pitch Objective: Attract Global Investment and Expand to

International Stages
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- Highlight the efficiency and scalability of a two-hander musical featuring

dual-role performances and live drum elements.

- With its trendy concept and visually engaging stage design,

the piece has strong appeal to younger audiences and commercial markets alike.

MEAlA Synopsis
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With his good looks, relaxed charm, natural manners,
and take-charge attitude, college student Ba-da
seems to have it all. He's the envy of his peers and a
popular YouTuber with over 100,000 subscribers.
Everyone admires his confident, composed image—
but in truth, Ba-da is someone who works tirelessly
behind the scenes to maintain a perfect fagade. Each
day is a balancing act, and the only place he reveals his
true feelings is on his anonymous blog, “Ghost Note.”
One day, a twist of fate brings him face-to-face with
Chan—a candid, free-spirited soul who unexpectedly
possesses Ba-da's body and asks to borrow it for just
three months. Tempted by the idea that Chan’s unique
abilities might help him become even more perfect,
Ba-da reluctantly agrees. And so begins their
precarious project of sharing one body.

2025 K-FX|Z=H|OH | K-Musical Market 2025
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A perfectionist college student, Ba-da, and an overly passionate spirit, Chan—who demands to
borrow Ba-da’s body for just three months—end up sharing one body through possession, using
a pair of drumsticks to awaken and unlock each other’s guarded hearts.

ZHE A9l About the Performance
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Ghost Noteis a two-hander musical where two actors
deliver dynamic drum performances and take on dual
roles, moving between reality and fantasy. It tells the
story of two opposite characters who collide,
transform, and grow. As they stumble through the
chaos of sharing a single body, will they be able to
discover their own true “ghost note"?

A7t Playwright
2M|& Oh Seyoon

ZIEHZOIE Contact point
okseyun4@hanmail.net

ZIEHZOIE Contact point
teenie0324@hanmail.net

X7t Composer
2h0i|& Hwang Yeseul

WHEX Presenter
2AM|E Oh Seyoon
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# Spirit possession #Drum # One actor, two roles

= A7 About the musical numbers
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The music builds on simple, intuitive motifs that
gradually expand, infused with a cartoon-like
imagination to bring the story to life with vivid energy.
Each number layers a variety of moods, combining
upbeat and energetic band sounds with witty
composition. Most notably, the two actors deliver
powerful live drum performances on stage, creating
intense energy and dramatic catharsis that heighten
the audience'’s immersion.
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Decalcomanie

A delicate portrayal of two playwrights mirroring each other on the border =]
between dreams and reality, exploring the struggles of creators torn between
artistry and authenticity.

U SH T RA| & =2 S HEAOE
Attract investment for domestic performances
and facilitate partnerships with international production companies.

#OllEatoiY # B2 XCERE] #wiotZ10[of7|
# ArtMeetsReality # ClashofCreativity # MirroredSouls
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S| kRl H{ElZE 22ROl K| 8f Z7te| Zoj| S0 A veteran playwright, Ra-on, stuck in a slump, meets h_01|71|r—r010.: I2lE =4 Xl‘“*# t‘— 574}._ k0l *‘ A
- - ; ) - - i icti 2 X2 g|QIC} T|oH Q) MO 2 xylat= FH2IE
XYY HR T CHE F ARRI2 271 RE S M| =0 2 Jung-woo, a passionate newcomer just beginning A gender-free musical depicting the relatable IlEﬁI;ﬁr ATt | fik f EI_.E; HEo=2 ﬁmf t= FH2IE
. e ) i i O LIS Algq [}S8HK|OF 2EISHE Q|7 |E LYRAC
St wztg @t J2Lp /el Ao 0to|C|o{of DHEE their artistic journey. Though their values clash, they sFrgggIes el growth of two pléywrlghFS, s ét?ry | =S 22 oI SR EI7IS Wl
B2 FE M8 El, 22 HL9 ATHE KHAIO| HHYA begin co-writing a piece together. As Ra-on becomes A\/'V{qu explores universal conflicts Vv"th'n Cle ity ‘ _ '
HOICL B2 SRl lE & A2 Afo|ofl 20| 47| T, ofl& increasingly captivated by Jung-woo's interesting inviting deep empathy from any audience. This musma-I 'featur-es 19 songs. The.musm of Jung-
o T gut £ MZ|etHifAl AtO[0fA] 0|2 2Rt MEfS ideas, the line between inspiration and theft blurs— Wele) an-asp|r|ng BlEED geﬁerally br|ght and hopeful
OFZSSHA| EICE STOlAILE o & e olE7te] Zelots until Ra-on presents Jung-woo's ideas under their but cames a sense of emptiness, growing darker aer
DM 2| /FX1Z. own name. As trust breaks down and ambition takes more intense as the story progresses. Ra-on's mu5|c
over, both must face the consequences of their Was- §omposed to r‘eﬂect the éharacters h|dd§n
choices. This gender-free musical explores the fine SRR, &8 [E-en ss et t_o miss t‘he SIFIFIe IS
line between collaboration and betrayal and the presented by Jung—woo. With a piano and cello
universal dilemmas faced by every artist. arrangement, the piece captures the essence of the
characters, creating a warm yet weighty atmosphere.
AxHY Kim Jaewon 7controls@gmail.com
™= Kim Loki Byongrok ashylvan@gmail.com
ZX|E Kim Cheeyoung cymusikal@gmail.com

™= Kim Loki Byongrok

90 91



RXIZ A | Creators’ Pitching

Afd=iA
Silence

- oljQ| 2Ho|MA

- del £of 3

- Overseas license

- International tour production
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Bellis passionately devoted to inventing the telephone
while also teaching speech to the hearing impaired.
He falls in love with Mabel, a young woman with
hearing loss whom he is teaching. Her father, Hubbard,
recognizes the business potential of Bell's invention
and decides to invest.

Struggling with poverty, Bell becomes obsessed with
perfecting the telephone, believing that gaining
Hubbard's approval could win him permission to marry
Mabel. However, his experiments repeatedly fail. In the
meantime, he hears that inventor Elisha Gray is
preparing to file a patent for a similar device.

Sensing his opportunity slipping away, Hubbard
bribes a patent office official in an attempt to secure
the rights to the telephone. He urges Bell to go along
with the scheme, but Bell refuses. In response,
Hubbard offers Mabel's hand in marriage as part of the
deal, putting Bell in a painful position.

Torn between his conscience as a scientist and his
love for Mabel, Bell faces a heartbreaking dilemma.
Bellis passionately devoted to inventing the telephone
while also teaching speech to the hearing impaired.
He falls in love with Mabel, a young woman with
hearing loss whom he is teaching. Her father, Hubbard,
recognizes the business potential of Bell's invention
and decides to invest.

2025 K-FXIZ A0} | K-Musical Market 2025
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A work that reveals the truth behind the historical fraud surrounding

the invention of the first telephone.

# E|Zx0| TS| # HALAZ|S # Elir] T2[o|Rf H

# The first telephone # A historical fraud # Alexander Graham Bell
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For a long time, Alexander Graham Bell was known as
the inventor of the first telephone. But hidden beneath
that legacy was one of the greatest frauds in history. In
2002, the United States House of Representatives
officially recognized Antonio Meucci as the true
inventor of the telephone, overturning 113 years of
accepted history. This work tells the story of the patent
fraud behind theinvention of the world's first telephone
and the inner turmoil of Bell as he struggles between
scientific integrity and love.

AR Z Sung Jaejun aflat9@hanmail.net

&2 Kim Killyeao lovelydoe@naver.com

HHZE Sung Jaejun
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Master of Silence

When Bell passes away, the telephone systems across
America fall silent for one full minute in his honor.

As he faces death, Antonio Meucci and Elisha Gray
appear before him and ask, “Are you truly the master
of this silence?”

Connecting the World Through Voice

Bell strives to develop the telephone in hopes of
connecting the world through sound.

The Voice of the Heart

Bell teaches Mabel to recognize different types of rain

by how the drops feel on her fingertips.
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Tomorrow, by the Sea
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Introduce the work to the Korean and Asian markets.

Book and Lyrics by Yunhye Park & Alexander Ronneburg
Music by Erika lto & Alexander Ronneburg

MisAlA Synopsis
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Seven years after the Great East Japan Earthquake.
Semi, a train operator from Futaba, lost his girlfriend,
Natsu, during the tsunami and now works at Namie
Station. Like everyone else, he strives for normalcy,
yet his heartremains tethered to Futaba Station, which
has yet to reopen. Quietly and patiently, Semi waits for
the day he can return.

This marks the seventh Obon since the disaster. Semi
plans to spend a quiet evening with his coworker
Atsushi and Hasegawa, an elderly resident who
returned to the area. Their peace is interrupted when
Atsushi has a nosebleed. Impulsively, Semi sets off for
Futaba Station, now a ghost town. At Futaba, Semi
attempts to perform an Obon ceremony, hoping to
summon Natsu'’s spirit. Instead, a young girl appears,
asking Semi to welcome guests.

2025 K-FX|Z=H|OH | K-Musical Market 2025

20111 SYE CHX|T = 738, 0= OFEL) XFAle] 7]oiat Zheg T3ty

Seven years after the 2011 Great East Japan Earthquake, Semi finally learns to say

goodbye to his memories.
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Tomorrow, by the Sea tells the poignant story of a
small group of people who return to Fukushima after
the 2011 Great East Japan Earthquake. Set during
Obon, a festival honoring the spirits of ancestors, the
narrative begins to unfold with the arrival of a
mysterious guest.

Based on an original play by Yunhye Park, which was
successfully performed in Korea in 2021 and 2022,
this piece has been developed into a musical in New
York. It has also been recognized for its artistic merit,
winning the 2024 KCACTF Musical Theatre Award and
2024 Pipeline Arts Foundation Award, among other
honors.
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M7. Seasons

“A maple leaf bookmark, snowflakes on our tongues,
blossom petals in our hair, and the cicada sings his
song all summer long..."

This is a song about the passing seasons that we once
took for granted—because it felt like they would last
forever. As Natsu sings, Semi recalls memories he had
long forgotten.

7t Playwright
8t23| Park Yunhye

ZIEHIQIE Contact point
bacilpark@gmail.com

Z{E§ X QI E Contact point

ZtZJ} Composer
2 aronnebu@gmail.com

ot AT 2U|H{ 1
Alexander Ronneburg

27t Composer
O|E 0|27} Erika Ito

ZIEHZOIE Contact point
erikaito@me.com

ZIEHZOIE Contact point
tomorrowbytheseamusical
@gmail.com

U HX Presenter
426 Park Yunhye
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- Introduce and promote the production.
- Seek domestic and international production companies
for potential licensing and staging of the full performance.
- Look for local production companies, investors, and theaters abroad to support
international networking and the global expansion of the show.
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STAR WORKERS
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Mina, who worked as a maid in the home of Professor
Edward, director of the Harvard Observatory, catches
his eye and is selected to become a “computer”—a
human calculator. Despite facing discrimination at the
observatory, Mina dedicates herself to her research
and eventually devises an original system for
classifying stars, rising to the position of project leader.
However, when presenting the results, she discovers
that the names of all the other computers have been
omitted—except her own. Determined to resolve the
situation, Mina ends up clashing with Annie and,
feeling defeated, returns to her family home. There,
she receives letters from the other computers, who
are still waiting for her at the observatory, along with a
“catalog of stars,” and realizes what she must do. In
order to protect Edward—who has been ousted as
director due to Dominic's scheming—and her fellow
researchers, Mina willingly sacrifices herself and, at
the final presentation, reveals the names of her fellow
computers to the world.
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Brilliantly shining names—ones that everyone will remember.

FAIZE <AEFAL>EBHA 49| o d A 2e|ofo|Lt
S2|20] ARt AIE R CHHTt SHHE MR HE2 E
11 HOjM= O[op7[Cf. FA| REIHE = =70t ES2|
ZS BIolH 0|5 Bi=' ol AP AHE 1529|0152 B3|
Kb DLl FAS OS2 @ MAtRL HECH HELX|
2 2Lkt HCE

The musical Starworkers tells the story of Williamina
Fleming, a former maid turned female researcher who
overcomes adversity at the Harvard Observatory, a
place rife with hierarchy and discrimination. Despite
the glass ceiling of the time, she and other “nameless”
female researchers uncover the secrets of the stars.
The musical seeks to portray Mina's struggle to make
the researchers’ names known through a beautiful
narrative of friendship and a fantastical depiction of life
at the observatory.

4CHE Song Dayeong mint.moskato@gmail.com

x| Kim Yeji

nowhere47@hanmail.com

&Lt Song Dayeong
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M5. A Small Light That Resembles Me

This is a number where Mina and Annie, who have led
very different lives, come to understand each other
and become true colleagues. Their emotional
connection—forged between two seemingly different
yet deeply similar people—is expressed through
lyrical melodies and harmonies.

M9. The Uncrossable Wall of the World

Mina is burdened by the pressures of leadership, and
Annie feels left out and untrusted. This number
captures their intensifying emotions and conflict born
of misunderstanding, conveyed through intricate
melodies and rhythms.
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- Attract investment and secure production partners for stage realization.
- Build a foundation for scalable productions across theaters and platforms.

- Bring a high-quality, character-driven musical to life.
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Woo-young has everything, yet no reason to live.
Jae-ihas nothing, not even the right to dream.
Brought together by fate, their encounter ignites a
dangerous spark of desire and jealousy.
Jae-imurders Woo-young, steals his life, and escapes
to Japan—all using his name.
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One with everything but no reason to live. One with nothing but the will to survive.
When their paths collide, only a single name remains.

#M2|AZZ| # T|oh- ol # TIEEH
# PsychologicalThriller # PianoAndActor # MyTrueSelf
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A fateful encounter between two men with different

desires. <My Clothes> captures Jae-i's desire through tango

A psychological suspense musical that explores rhythms, <Truth> is a recitative-style number that fires

swapped identities and existential anxiety as the lines like spoken dialogue, and <Stop> expresses

characters fight to claim the life they each long for. regret and emotion through a ballad that builds to a
Featuring unorthodox casting and a tightly woven wordless cry.
structure as its key strengths.

0|32 Lee Hyerim roksac6444@gmail.com

=A% Noh Kyungmin popo05191@naver.com

2tA |2 Hwang Siwoo powlay@naver.com
madmax7222@nate.com

SHAF= Han Sanghoon

0|52 Lee Hyerim
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The Musical Pitching program aims to broaden the domestic musical theater
market overseas, expand business models to other content-related areas and
create a stable environment for the development of musicals by encouraging
investment in K-musicals, including works-in-progress in their early production
stages. There are 10 selected works' of producers' pitching seeking an
investment and cooperate opportunities.
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Theatre ON
6.4(x/wed)
10:00-11:30/13:00-14:30

2k ZHE Producers’ Pitching

Mzt Time EHHH Company

AH|o|Z 2
MJ Planet

=9 Performance

A4 22|H2|:Home
Special Delivery: Home

o= ZhLiH|
SUMNAVI

LIEX|AQL SERE
Narcissus and Goldmund

10:00 ZAI3IA Ofo] A Supaein
1:30 AM CULTURE The Watermelon Seed
CHECEES HECRE
RAINBOW WORKS Dandelion Flute
() AHIH EZEHL| OILIF|AE
MBZ Company Anarchist
=& 230 Of &kt Lt2to| XM
O Jing O Theatre Company Chunja in Wonderland
ga|32|oflo] M= () A E
HARLEQUIN CREATIONS CO., LTD Moon Pops
1500 ZABIAF QLIBA2t0|2 ol
14:30 UNIVERSAL LIVE Inc. Emile

2t0|E(F)
Live Corporation

XA M= LS
Granny Poetry Club
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Special Delivery:Home

2ot Protocol Q2 Choreographer
20|E Oh Miyoung H& Jung Yoon
%7} Playwright = Director

SXHZ Yoo Jahong 2% Oh Joonseok
Zt& Composer

ZM% Jo Sunhyung
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Enter overseas markets, secure partners, and make business connections.
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AIx|o|Z2i MJ Planet
mjplanetO0O@naver.com
Z4 Oh Joonseok

%M Oh Joonseok

Kang Ha-ri, a teenage girl escaping domestic violence,
struggles to survive dangerous encounters as she
makes her way on the streets. Her life turns around
when she meets Jung Sa-rang, a once-famous singer,
and her lifelong friend Lala. Lala runs a small, safe
space called “Lala Land,” where Sa-rang brings Ha-ri.
Together, the three embark on a heartfelt journey to
discover the true meaning of "home." In a world filled
with hardship, their story of compassion and resilience
offers a deeply moving experience for the audience.

2025 K-FXIZ A0 | K-Musical Market 2025
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Our chosen home, a sweet home: A story of looking out for each other and

moving forward.

#ESHEH #71F2l2|0] # S|L2lHIMX|

# RespectAndHospitality #MeaningOfFamily # MessageOfHope
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Special Delivery: Home is a powerful original musical
that explores the harsh realities faced by runaway
youth while shining a light on the concept of “chosen
family.” With only three actors taking the stage, this
emotionally rich production features a compelling
narrative and moving music that chronicles the healing
and growth of wounded souls.

[ts universal message of youth independence and
social acceptance resonates deeply with audiences

across Asia.

Arlo|Zeh A2 2008 HEHE TE SH MEAZ, HYS-
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2[H2]: HOME, A& ZHZ | A, ZHE{RIS| RF SOl UL

, B3 JTIAES 270|A S Sdlf dfe| TE Tts88 gfel

ASLICE

Founded in 2008, MJ Planet produces performances
that explore social values such as gender equality,
labor rights, and the environment. Notable works
include Special Delivery: Home, which was showcased
at JTIAin Hong Kong.
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Narcissus and Goldmund

- Introduction to the work.

- Introduction to market suitability of art work features.

HZE/E} Director/Playwright M Producer
£421 Youn Sangwon 2=X| Kim Suji

A2 /2242t Composer/Music Director Z37 Cast

[%tt Yoo Hannah ?35% Yoo Seunghyun
O Choreographer 2%t Kang Chan

0|Z4 Lee Jonghyunk

- Introduce entry strategies and objectives, then explore supplementation and localization potential.

Mot 22|=l0] A= Or2[OtEE +=3.
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Mariabronn Abbey, a place separate from the world.
Goldmund, a young boy brought to the abbey by his
father. Narcissus, a young monk of Mariabronn who
noticed Goldmund right away.

The two are attracted to each other. Goldmund, who
yearns for Narcissus and hopes to be like him.
Narcissus, whois sad to see Goldmund, whois nothing
like him, struggling with his monastic life.

The two, having just met through a chance encounter,
open up and become friends. Narcissus and
Goldmund, two people at opposite poles. At the
crossroads of life and death, mind and instinct, the two
face each other.

2025 K-FXIZ A0 | K-Musical Market 2025
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A new musical inspired by Hermann Hesse's renowned novel Narcissus and
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Goldmund.
#SI2THSIM| # X|2F AL # 2015
#Hermann hesse # Wisdom and love # A double play
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This story explores two different ways people face the
shortness of life and emptiness of death. By portraying
Narcissus as an embodiment of Apollo and Goldmund
as a figure of Dionysus, the musical explores the
philosophical duality between reason and instinct
through rich symbolic imagery. It poses enduring
questions about mortality and existence, examines
the nature of profound love, and seeks deeper truths
that connect life and death through the journey of its
two central characters.

\b/ HO=2 2k Ly|

o2 ZHLIH| SUMNAVI
sumnavi@naver.com

A2l Youn Sangwon

HO

Z4=X| Kim Suji
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SUMAVI Co., Ltd. is a musical theatre production
company based in South Korea. Founded by musical
writer and director Youn Sang-won, SUMAVI is
committed to creating bold, innovative works that
push artistic boundaries.

Since 2023, the company has expanded beyond
domestic productions, exporting original musical IPs
to overseas markets. At the same time, SUMAVI is
focused on building efficient systems for operations
and promotional marketing, with the aim of developing
high-quality content and enriching the culture of live
performance both at home and abroad.
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The Watermelon Seed

IT2FXM Producer Et7} Playwright

=FH<S Pak Myeongu 23|34 Yun huihyeong
ZZLt ChoGilla E= Composer

% Director ZEHZ Kim Taegeun
TIFH Jin Yeongseop Z¥ Cho Seonhyeong
=t Original

oHg= Ahnnyeongdal
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Seek to enter overseas markets (in Asian countries) as a commercial musical based on universal themes and

emotions.
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Jin-hee's mother and father, who had always felt guilty
for not being able to play with her because of their
work, planned to take a trip to Jin-hee's maternal
grandparents’ house in the countryside so that she
could run around as much as she wanted during
summer vacation. Jin-hee, who left a day before her
parents, who had to go to work, runs around happily in
the vast, green nature, but her joy is short-lived as she
had a hard time communicating with her grandfather,
whom she hadn't seen in a long time.

After getting lost in the woods while chasing a
butterfly, Jin-hee meets a watermelon seed with a
cute face. The watermelon seed also gets lost and
makes plans to go home together with Jin-hee.

Will Jin-hee and the watermelon seed be able to return
safely to their families?

On a hot summer day, we invite you to a cool summer
vacation at the Watermelon Swimming Pool!

2025 K-FX|Z=3H|OH | K-Musical Market 2025
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The Watermelon Seed brings fantasy to life through brilliant imagination,

<AUAE 0| HE, HITHE 0f92E Ze ST} 8o

presenting a warm family musical with deep emotion and resonance that

encompasses generations!

HOISWS # 37} # 2urpoly

# Summer vacation # Vacation # The Watermelon Seed

74 @50| 0jop|: ofoli= ofolchz, L2, BofL| Zof
Xl & IRStHE, BE MR0j7 ARCHUHE ERfe
Apig 272 4 9l SotRlLc

wSEskA|, AL, B2, 2210 BS AR 15 0|2
of njsEst olop. ch Rehel et ChiEe SO BAHR
2 [ BAS S6) DIt ASOR B 4 s B
QiLict,

This performance conveys the love among the
children, parents, and grandparents of an entire family.
Warm, exciting, and touching, itis a story of family and
neighbors. It is also a performance that everyone can
enjoy through the transitions between the large stage,
colorful music, exciting group dance, and entertaining
video.

/i\ AM culture

ZFAIS|ALOf|0| 2 AM CULTURE
amculture4@naver.com
0|H3| Lee Myeonghui

HH Pak Myeongu
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AM Culture presents the audience with moments of
fun and emotion through its boundless imagination
and advanced technology. As a production company
that ensures diversity from planning to venue
operation and produces a variety of performances, it
values effective processes and communication.
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IT2FXM/EIt Producer/Writer QLR ZE Choreographer
ZX[A] Kim Jishik ZZEE Kim Kyoungyon
HZ Director £53(d) Ui Actor
=4 Youn Sangwon 2IHE An Jaeyoung

A2 Composer FUF(Y) Bl Actor
33tLt Yoo Hannah T Lim Jinseop
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- Explore the possibility of taking the performance to overseas markets.
- Pursue global expansion based on feedback.

= UX|ZAT|. AQI0|2t= 2 0 ZA HE| M2 2 Set during the Japanese occupation of Korea, this is
SHZO| K 'QEXA|= DS EVE HEXW En L the story of a young man named Yun Dong-ju, who
AL B2 SA AT Q)L 'AUFE TS GHof 25tof| 2HAI0| dreams of becoming a poet while studying at Yeonhui
Orot=r| £3| 0}0|S2| O}2 S Bt A|E &I A0 BtCt, College in Gyeongseong. Back in his hometown of
= SH|= 0152 AICH S0 ME TARRF MAIS Z=THIOMH A Myeongdong Village in Manchuria, Dong-ju's younger
Zo| BE 2el5X|gt 22|22 2X|, HMIHE S X9l 2= brother Il-ju—10 years his junior—eagerly follows in
QfAF MAHO| JhAotE| T 27 |0F MA7ER| LO{LHTE T2 Arst his older brother's footsteps. Like Dong-ju, Il-ju has a
HNE 'SF= A| M7|2F HES HESIHAME A2 =X & deep love for literature, especially poetry that captures
T, = SNl O] flS2iH2] oM7H= 1S o mofd Alek the hearts of children.

SA|IE BEL X|o{LHz{ 1 STt Though separated by distance and dark times, the

= EE

two brothers exchange handwritten letters and
manuscripts, encouraging each other to pursue their
dreams. But as Japan's oppressive policies intensify—
banning the Korean language, enforcing Japanese
name changes, and finally plunging the world into
war—their hope is tested.

Evenin the face of growing despair, Dong-ju continues
to write, sometimes in silence, sometimes in defiance.
And together, like dandelions rooted in dry, cracked
earth, the brothers strive to create poems and verses
that will someday rise from the ruins and bloom.
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A story about the pure and beautiful lives of the Yun brothers, Dong-ju and Il-ju, é%ﬁ

and the poems they came to write in the midst of a dark era.

20244 DIMF &% X[ 2% 2 M E|0f ST HE R
Z <RS2 m2|>= 27t AHsh= Al B &3t
Aol it 32 SAIHE ZEIER o A

F2 AltH, &= EH7t Lhz XIS HHE O 2 MEX e
2 gt RXE <2S D2>E S8l BRSF, 2YF F
HH|C| Alet o, SelatAlale 239 FUL glo] 2%0| =Y
510 YTHE Hoth= f2152| D30l 22 S M7t
TO{LFA| SFa X} LT

2
I

o o
s}
L 1o 4
oo A

O]

The musical Dandelion Flute, selected as one of the
original works supported by the 2024 DIMF, is inspired
by the lives of the beloved poet Yun Dong-ju and his
younger brother Yun ll-ju as well as the children's
poetry book of the same name.

Set against a dark period in history, Dandelion Fluteis
a lyrical musical based on the letters exchanged
between the two brothers. Through this work, we aim
to shed a pure and unembellished light on the poetry
and lives of Yun Dong-ju and Yun Il-ju—highlighting
their childlike innocence and poetic spirit—so that
even in the hearts of those living today, a small
dandelion seed may gently bloom.

# UMIZEI| # Al #€H|
# Japanese occupation #Poem # Brother

An emerging performance company led by creators,
committed to crafting rich and resonant works that go
beyond the limits of genre and geography.

RAINBOW
WORKS

QI 2| A RAINBOW WORKS

rainbow_works@naver.com

XA Kim Jishik

ZX|A Kim Jishik
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Anarchist

A7} Playwright
Qt2|Z An Rijun

A= Composer
514=3 Heo Suhyeon
HZ Director

ZElE Kim Taehyung
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- Expand Anarchistinto Asian markets.
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SHLFRIAE

- Collaborate with local production companies on co-productions or licensed performances.
- Develop localization strategies using narratives that are relatable to Asian, particularly Chinese-speaking, audiences.
- Engage in long-term Korea-China performance exchange and grow the musical market.

Aoptel Dae Qois| e o}
2 W22 MBS wofsic

oo XE| ADK7|, KZ'S SYS S0l B Qs XIAlel
olck ols e 'BEfoi ‘Holze 23 Zrats JHae ATl
5101, U SMS o] SYL S XS OftsiXiD FokIC,
Xt O[F| ZSl2 ZH| 22, SELE U O Mo Y=o
ANNZ 2|1 ese mooz oto| 4TS ARt 23}
oL, deicte sesol 2rix|ol Asto|IX| T
SICk $SHS AlZHo| 01242 TojLH= S} s=ato) 24
S 20{1A] A0[2tA OfEl7} HESX|BE Al0]7[0f HlZ 4 SH
& s

In 1930s China, Mu-hyeok meets Deok-hyeong, a
former pickpocket, and Ja-gyeong, an intellectual

interested in the independence movement. They
propose raiding a Japanese bank to fund their cause,
introducing Mu-hyeok to the concept of a “righteous
bank robbery.” After a successful heist, they head to
Shanghai, deepening their friendship amid conflict. As
Japan's ambitions also reach Shanghai, Ja-gyeong
and Deok-hyeong are forced to make sacrifices.
Alone, Mu-hyeok resolves to carry on their ideals, later
realizing that the utopia to which they aspired exists
within himself.
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In an era of chaos and uncertainty, three men, bound by destiny, come together

and lead an extraordinary revolution.
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# Independence movement # Righteous bank robbery # Life and dreams
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A Revolutionary Drama of Youth llluminating a
Dark Era
During the Japanese colonial period, three young
men, driven by a longing for freedom, overcome
sorrow with wit and resilience as they navigate a
bleak era.

An Extraordinary Journey by Ordinary People
Through the perspective of ordinary youth rather
than heroes, the musical Anarchist portrays how
personal choices made for freedom and dignity can
transform history.

A New Musical with Overwhelming Support from
Audiences

Premiering in 2025, achieved consecutive sold-out
performances, demonstrating both its commercial
success and artistic excellence. This well-crafted
production captivated audiences, solidifying its
reputation.
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MBZ Company, named after its mission — “More
people, Better world, to the Zenith” —is transforming
the business model of the performing arts industry.
The acronym “MBZ" captures our commitment to
expanding cultural access, promoting social impact
through the arts, and reaching the pinnacle of creative
expression. By prioritizing globally trend-setting
content and valuing the creators behind it, MBZ
Company aims to build a sustainable network where
artists and audiences connect through diverse
genres, including theater and musicals.

mbz
company
BHIHERTHL

()M EAML] MBZ Company
admin@imbz.co.kr
148 Ko Kangmin

1272l Ko Kangmin
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Chunja in Wonderland
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Zt7} Playwright At /29tZt= Composer/Music Director
20|H Oh Miyoung =M2F Noh Sunlac
= Director I 2&FA Producer
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International debut of the musical Chunja in Wonderland.

704 Mol Oro 12Xl JIES0| HdF 50| AU A4S El On her 70th birthday, Chunja is surrounded by her
2411 SFX|2HOFR 2| MZtSH = ARI0| R Z2X| Qb=Ct T 27t family's warm affection. As she tries to make a birthday
ZEXPO| LASHEI MAIZO|A LR F=o| 21 7|7F 19| wish, she suddenly realizes that she can't think of one.
QHoj| LIEFI D, F=0| 2117|S Wt AIRHEl 7| A Q|sH 2H Just then, a soul fish slips out from the loosened
L0 M ‘=R AL SAl Roint 5[t A0S Q7T threads of her fading mind and appears before her.
SHH HAO|| M= 7H5 50| Af2bRl 'Z=XH'E OfERA| Atotrti| o Following the mysterious fish, Chunja embarks on a
S| 20| '=XFe| =X OfFsH=|... wild and whimsical adventure, drifting between
=X I EZE Ao} S|oiE Al 1t 2o0|AL)? fantasy and reality, memories and regrets. Meanwhile,

in the real world, her family desperately searches for
her, encountering traces of Chunja all around the
neighborhood...

What was the wish Chunja had been chasing all along?

12
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Though the memories may fade, the heart still remembers how to love.
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A story where Chunja’s fantastical journey to find her
lost wish intertwines with her children’'s search for
their lost mother in the real world. With whimsical
elements such as talking fish and dung flies, this
imaginative musical gently embraces family conflicts
through the enduring love of family members—even
as memories fade. A heartwarming family musical for
all ages.

AlLp=act
StELtEgATol
2 Lo

=&k %0 O Jing O Theatre Company
poomtheatricals@gmail.com
20|E Oh Miyoung

20|E Oh Miyoung

13

#ZEXHW # HOSHEIESIR}E # 217]
# Chunja # Originalmusical # Fish
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0Jing O Theatre Company creates works that connect
with audiences by looking at the world through a warm
and compassionate lens. Like a piece of squid—
chewy and flavorful—the more you chew on the
stories, the richer they become in meaning and
nourishment. Blending artistic value with broad
appeal, the company's productions bring theater
closer to the public.
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Moon Pops

24z Original 22 Music

BHS|L} Baek Heena stk Han Boran

I 2FAM Producer ¢IZE Director

ZE!l Kim Youngin =53] Hong Katie
CH= Script Q2 Choreographer
2t Kim Hansol HER Kwon Youngim
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- Engage with local audiences and promote the production in Japan.
- Expand into overseas markets and develop distribution strategies.

TR £ =
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On a hot summer night,
residents of Wolf Apartments are asleep,
with their windows closed and air conditioners turned

on.

Drip, drip, drip...
What is that sound?
Oh my, the moon is melting!

Seeing this, Granny Wolf runs out with a bucket
to catch the falling moon drops.
Now, what will she do with them?

14
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Sweet and refreshing moon pops that brighten your heart!
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The fourth musical series by world-renowned picture
book author Baek Hee-na and Harlequin Creations!

Premiered at the 2023 Seoul Arts Center Kids & Family
Festival and was selected as the 2025 Encore
Production.

Ranked No. 1in sales during the 2023 Winter Holidays
Season.

What would happen if the moon melted?

A common concern of people worldwide: global
warming.

Aninteractive performance where audience members
join moon rabbits on a journey to find their lost home.
A heartwarming musical that unites all generations.

A story you'll want to share with your children!

#WS|LL TN XY # 22T |X # X724}
# Baek Heena musicals # Hqckids #Globalwarming
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Harlequin Creations Co., Ltd. is a leading cultural and
arts production company composed of experts
dedicated to planning and developing diverse content
across multiple genres, including theatrical
performances, entertainment, and exhibitions.
Harlequin Creations also offers comprehensive
cultural experiences through theater management
and educational programs.

[Major Productions]

Musicals Les Misérables, Virginia Woolf. Magic
Candles, The Bath Fairy, Moon Pops, etc.

HARLEQUIN

CREATIONS

gta|232|0j|o|M=(3) HARLEQUIN CREATIONS CO., LTD
mhk@hqcreations.co.kr
g2l Kim Youngin

el Kim Youngin
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T 25 M Producer
22 Hong Yunkyeong
ZfA} Lyricist

2142t Kim Sora =3
ZFZ/M= Composer/Arrangement =292
2t0fl& Hwang Yeseul BNl
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= Director

O|CHE Lee Daewoong
Ot& Choreographer
74 Hong Yuseon
ZY= Music Director
t Cho Yoonhwa
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- Establish business partnerships in the Asia-Pacific region and attract investors

(laying the foundation for original tour productions, replica licenses, or co-productions).

- Expand collaboration opportunities with international producers and industry professionals.

- Build a foundation for global market entry.
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One rainy night, four years after the publication of
“"J'/Accuse...!" in LAurore,

Emile Zola—once celebrated as a literary giant but
now regarded as a disgraced intellectual—receives
an unexpected visitor named Claude.

Zola, once a great writer at the pinnacle of success,
reflects on the absurdities of life while sipping fine
cognac.

Meanwhile, Claude, an aspiring writer with dreams of
greatness, nurtures his ambitions over a glass of
cheap absinthe.

As they reflect on their pasts with regret and envision
agrand future,
a gunshot pierces the heavy rain.

September 29, 1902.

What secrets lie behind Emile Zola's final night?
Through Zola and Claude’s enigmatic encounter, the
truth of that fateful evening begins to unravel.

2025 K-FXIZ A0 | K-Musical Market 2025
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The musical Emile sheds new light on the last night of
Emile Zola, emphasizing timeless values such as
“truth” and “courage.” The mysterious encounter
between the two characters, their conflict, and the
mind games between them leave a profound impact
on the audience, intertwining with songs of a variety of
genres. How can one find the courage to stand against
what is untrue? How can one have the determination
to uphold one's beliefs? This story of a historical figure,
enriched by the creators' interpretation, leaves a deep
and lasting impression.

UNIVERSAL LIVE

ZA|S|A QLI 42t0| 2 UNIVERSAL LIVE Inc.

sarah.han@proslab.co.kr

Ofol

24 Hong Yunkyeong

Ofot

&2 Hong Yunkyeong

17

#TH # 87| #0|AEz2|
# Truth # Courage # Mystery
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UNIVERSAL LIVE Inc. is a newly established company
founded in 2024. Its debut production, Emile, achieved
an impressive average audience occupancy rate of
approximately 70%—a remarkable accomplishment
for an original musical.

We are dedicated to creating high-quality original
musicals and plays. Join us on the journey of
UNIVERSAL LIVE Inc. as we collaborate with our
talented creative team to bring beautiful stories to life.
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- Verify global box office potential through Japanese showcase.

- Discover partnerships for Japanese licensed performance and Asian tour.

- Encourage visits from overseas producers and distributors in connection with domestic performances in 2026.

"5 OH ZO{0FX|"E Qlof| 20 AIX|2t SR XX Q1 St Though they live with the phrase “Getting old means
W2 SFot= THER(o| 'gal (EAl ol (Eok SHEM 22 getting closer to death” on their lips, Yeong-ran, Chun-
QK| Rot= M2 7|1 AQIE SHHL|SO0| 7H= St= H} sim, In-soon, and Bun-han of Palbok-ri head to school,
23122 7t2X|= '2aStu' o= L AJAfE CHRHIE never missing a day. The school these grandmothers
2| M2 PD ‘M7t BIC|QE S8 SHL|E2| 0lof7|E ET attend—who have lived their entire lives hiding the
'L D[S RH=C} Of AF ARZIO 2 49 =Lt Q7|0 = sorrow of not being able to read—is a literacy school
Ol 2alsti ol Ml TtEe ‘Mol A| SHL|S0| A| M= that teaches people how to read and write. One day,
D& S WO MlAto]| Z2|XtD M|OFSHTE A|S OFRLE ML & Seok-gu, a director specializing in investigative
Af2H XA LIS, O2 LEA|E 2bASHH AZ S JHAICH= of documentaries, hears the grandmothers’ story on the
20| B2 K= TEHSE QAL A XFAIZEO| A|Z K17 | A|RFSH radio and visits Palbok Literacy School. Ga-eul, the
C}. ‘M7o] FtH2hs o= B2k At2ho]| whxl SHHL|S 9| teacher at the school, which is facing closure due to
HEXO| = UALO 2 kH R RICE budget cuts, suggests to Seok-gu that they film the

grandmothers writing poetry to share with the world.
The grandmothers initially wave the idea off, skeptical
as to whether regular people like them could even
write poetry. However, with the promise of going on a
field trip once they complete their poems, they begin
to search for their own poetry in their ordinary lives, as
if looking for treasure. Seok-gu's camera soon fills with
the sparkling daily lives of these grandmothers.

18
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Life at 80—who knew it could be this much fun?
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# Grandma poets # True story # Generational empathy
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Poor grandmothers who couldn't attend school when
they were young because they were poor or because
they were women go to a literacy school to learn how
to read and write. Now able to read signs and write
letters for the first time in their lives, the grandmothers
face their new daily lives with hearts fluttering like
17-year-old girls. For this performance, based on the
documentary film Granny Poetry Club and essay
collection A Riotously Fun Way to Age, about 20
poems actually written by the real grandmothers have
been reborn as songs, bringing laughter and touching
emotions that transcend generations.
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20|E(Z) Live Corporation
livecorp@daum.net
232 Kang Byungwon
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LIVE Corp. has been continuously promoting excellent
Korean original musicals overseas since its
establishment in 2011. The musical Fan Letter had
licensed performances in China and Japan and
conducted the first original performance tour of a
Korean musical in Taiwan. The musical Marie Curie,
following its licensed performance in Japan, became
the first Korean musical to have a long-running local
production in London’s West End.
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- Global expansion of works and brand enhancement through entry into Asian markets.
- Promotion of overseas expansion of the musical Cha Mein Asia.

- Expansion of network of personnel and institutions related to overseas performances.
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The main character, Cha Mi-ho, is a part-timer at a
convenience store who is timid in reality, but on social
media, she tries to remake herself for attention. Mi-ho,
who has a quiet voice and unkempt appearance, is
often too shy to put herself forward in life. On social
media, however, she is a different person entirely,
attracting the likes and attention of people who would
have never noticed her in the real world. Having fallen
in love with her new online identity, Mi-ho eventually
starts taking pictures of others and uploading them as
if they were part of her life, making her life seem
increasingly perfect. Then one day, Cha Me, her online
alter ego, manifests in front of Cha Mi-ho in the real
world and says that she will give Mi-ho the love and
success that Mi-ho desires so much.
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The timid protagonist aspires to create a new image for herself on social media.

One day, the character she has cultivated online becomes a reality.
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The musical Cha Me starts with the thought “How
happy would | be if the perfect person lived my life
instead?” The main character, Cha Mi-ho, is a timid
person in reality, but on social media, she aspires to
create a new image for herself to get people's
attention. We seek to express empathy for those who
want to be perfect through a story that social media
users today can sympathize with.

2 PAGE 1

OPEN BOOK, OPEN THEATER
ZAS|ALH|O|X]1 PAGET
start@pagelcompany.com
0|42 Lee Sungil

0|2l Lee Suin
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#SNS # AHBEL} # L{7} AFYSH= LE
# SNS # Perfect self # Self thatilove
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PAGET is a performance production company that
plans and produces performing arts contents.We are
working with top-notch creatives in Korea with
systematic planning and production know-how. We
aim to diversify Korean creative musicals and are
working on developing new works that embody ideas
into works. For the redevelopment of existing contents,
we intend to faithfully play a role as a medium to
communicate with creators and connect them
harmoniously through performances, and to create
higher-quality cultural contents.
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sl SX|A AES otnt 22 AR ATNSHH K|EHDF EXO| 7|22 BAMSH= Shiki Theatre Company The Ghost & the Lady
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The Musical Pitching program aims to broaden the domestic musical theater HORIPRO Inc. INVER
market overseas, expand business models to other content-related areas and 14:30
create a stable environment for the development of musicals by encouraging =
investment in K-musicals, including work-in-progress in their early production 15:30
stages. There are 10 selected works' of producers' pitching seeking an =& TipTap Zailol of efo| =
) . Theater Company TipTap Play a Life
investment and cooperate opportunities.
2+
The day before coming the flood

FAIE AL olx Z2[=

Musical Company It's Follies

HFS5%l0t 5| 2A|0F
Baumkuhen and Hirosima

aze

Theatre ON
6.4(x/Wed)
14:30~15:30




OENS! Zapm
Itaewon Class

2 ATl Creator

U

o
2ot Original Xt Composer
ZYT (FI7IR YE 2IE) <O[Efd S2tr> &Rl g Helen Park

Gwang Jin “ITAEWON CLASS"
(KAKAO WEBTOON Studio)

Zt= Scenario

APZtE| 2|2 Sakaguchi Riko
TA/Z7F Composition/Playwright
O|3|Z Lee HiJun

ZXHAX} / =4 Premiere Run
2025.06.09 - 2025.06.30
QA3 U Brillia HALL

June 9 to June 30, 2025

Osaka TokyoBuilding Brillia HALL

Z Director
ot KL Koyama Yuna
QIS Choreographer
StLtzHO| 7+ Hanagami Kyle

2{JEl2! Running Time

150 150 min.

H|ZH 12 Scale of the Production
Z|CH 1,2004 Max 1,200

569 (HH<L 26F, AEHI 30)

Team size: 56 (26 actors, 30 staff)

M&EAlA Synopsis
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Park Sae-ro-yi, a new transfer student, punches his
classmate Chang Gun-won for bullying another
student. However, Gun-won is the eldest son of
Chairman Chang, head of Chang-ga Group, the largest
restaurant chain in the country and Sae-ro-yi's father's
employer. For this act, Sae-ro-yiis expelled on his very
first day, and his father loses his job. In the midst of this
turmoil, Sae-ro-yi confesses his feelings to Oh Su-a, a
classmate he's had a crush on since they first met. But
then, he receives news that his father has died in an
accident. Discovering that Gun-won was responsible,
having hit his father with a motorcycle and fled the
scene, Sae-ro-yi, consumed by rage, seeks revenge,
landing him in prison. After serving his sentence, Sae-
ro-yi spends seven years working hard to save money,
finally opening a small restaurant in Iltaewon. Vowing
revenge against his father's killer, Gun-won, Sae-ro-yi
is joined by a group of allies: Seo-Yi-so, a brilliant and
sociopathic youngwomandrawn to himand determined
to support his cause; Hyeon-yi and Seung-gwon, who
were rescued from difficult lives by Sae-ro-yi; and
Geun-soo, Gun-won's younger brother, who harbors
unrequited feelings for Seo-Yi-so. Together, they face
challenges, chase their dreams, and fight for success.

2025 K-FX|Z=3H|OH | K-Musical Market 2025
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The first musical adaptation of the worldwide hit “Itaewon Class” by creators

brought together from Japan, Korea, and the U.S!
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The story unfolds in Itaewon, a vibrant melting pot of
cultures. The protagonist, striving for inviolable
freedom and the strength to protect themselves and
their companions, has captivated audiences
worldwide. As in the original, the musical adaptation
will vividly embody this theme, bringing together
exceptional talents from Japan, Korea, and the US:
script Riko Sakaguchi, composition/lyrics Lee Hi-jun,
music  Helen Park, direction Yuna Koyama,
choreography Kyle Hanagami. The world premiere
arrives on June 9th.

H|ZtA} Company
ES FA3|At TOHO CO., LTD.

Zi{EHEOIE Contact point
https://fag.toho.co.jp/hc/ja

CHEX} CEO
2|3|2 L} Norihiro Uda

S HX} Presenter
At £43|0] Sano Shohei
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HIZtAL 271 About the Company
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Our company operates under the theme of
‘Entertainment for YOU: Inspiring Audiences Worldwide.’
We strategically integrate our four core businesses—
film, theater, real estate, and animation—to create
powerful synergies and deliver exceptional experiences.
Our focus includes revitalizing classic theatrical works
for modern audiences, creating innovative original
productions for international markets, and developing
robust revenue streams to engage the next generation
of theater lovers, including international visitors.
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JAE & 3lo|C)
The Ghost & the Lady

8 MZXI Creator

219t Original Y=L
ZX|Et 7}=S|Z THS etE2 DAE of 2o[C|, Composition/Playwright

(2014~2015, AR TR,

Based on the manga The Black Museum:
Ghost and Lady by Kazuhiro Fujita StE0|
(2014-2015 originally serialized in MORNING
magazine published by KODANSHA LTD.)

ZtE Scenario

AR ARIX Scott Schwartz

XX} / ZA Premiere Run
2024.05.06 - 2024.11.1

JREBYE ZAEA FE 78]
2024.05.06 - 2024.11.1

JR East Four Seasons Theatre [Autumn]

X|7}0l| E}ZFSEA| Chikae Takahashi
A2 Composer
=7| Harumi Fuuki
Z Director
o|=20] E1== Megumi Chinju
Q2 Choreographer
AR AQIX Scott Schwartz

:I-'»ll«:«: 'F"-'r

2{JEl2! Running Time

OF 2A[ZHA5E(RAI 202 X

Approximately 2 hours 45 minutes (Intermission: 20 min)
H|Zt1 2 Scale of the Production

Z|CH 1,104 Max 1,110

26 (HH<S 26H) Team size: 26 (26 actors)

MEAlA Synopsis

= 19417 E=, Roie g=. =22 2@l SZH( Drury
Lane Theatre)oll LIEHt QIS 2, H5S AFIRXITH HiAIS
EMS otet M| ZE Ci2|QI0|Xt RH0| &l RETHA0H
TIAE T2fO|Ck
Ol &, Bt OZENZE OE Fotet XtAlS =0 ot 7St
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E|H HOIFUCHe RO 2 HErS HlotSQlnt
H8E A0 Z2E 20(2 XHIQ AEE X717 2 A&l
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HAH ME0IAH 22 RUIZE =717| ARFSHRIEH D25 Qtolle
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It is the 19th century, London. A famous theatre ghost,
Gray appears at the Drury Lane Theatre. He was once a
dueling agent who had much love for the theatre but
lost his life in a betrayal.

One day, a lady appears in front of him and begs him to
kill her. Her name is Flo. While believing that her mission
is to pursue a career in nursing, she was on the verge of
losing sight of the meaning of life due to her family’s
contempt for and opposition to the profession. Gray
refuses at first, but accepts her wish on the condition
that he kills Flo at the time when she falls into the depths
of despair.

Afterbracing herself for death, Flobecomes determined
to keep her belief and heads to the Military Field
Hospital in Crimea with Gray. Before long the two find
themselves bounded by a bond, but there awaits a
medical officer who plots to murder Flo, struggling to
improve the extremely poor environment and reform
the hospital. Beside this officer is a certain ghost just
like Gray, and...

2025 K-FXIZ A0} | K-Musical Market 2025
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This is a story of the eternal bond between Nightingale who keeps her beliefs

and Gray the theatre ghost.
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# The Ghost and the Lady # A masterpiece of life and bond # This love does not know despair

ZHE Al About the Performance

HMS 750 sidlet E2HA LIO|RHAKY(ER). O Z2olls
SO EXIF JAASLICE FEF AA|(Shiki Theatre) 7t ME
A MEO|= 0| ZE2 NAE 71202 FHE OF7H| §§7f7*
ot RIS HIEO E A0 MM MEHE XA LPH= 258
AP AFATE B O 2SRl CHEFR]LICE én*ol o||E
LHSI 0|2 AMSH= 22| 25, J2|10 n=Eot IAE K|
Lt & QIS0 MZo| A4S HIFE= 0TS Sdlf, 2ot B=29 ®
CHeF AfopZh 2lS EH2HO||AH| HfL|Ct

Florence Nightingale (Flo) dedicated her life to nursing,
but there had been a special someone by her side...
Shiki Theatre Company brings to you a new epic
production that weaves historical facts into the story of
the deep bond between the theatre ghost Gray and the
young Flo, and how they stood up for their beliefs in the
face of adversity. The show depicts Flo discovering the
meaning of life and fulfilling it, and the journey of two
people with lonely pasts who shed light on each other's
lives — a gift of a strong bond between souls and the
power to survive.

) [ DY =

H|ZtAF Company
= &F AHA| Shiki Theatre Company

ZIEHZXQOIE Contact point
kawasaki_m@shiki.gr.jp

CHEX} CEO
X|R27| LAICt Chiyoki Yoshida

S HX} Presenter
FtetALZ | O 2 E Kawasaki Makoto
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HIZtAL 270 About the Company
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Shiki Theatre Company is one of the world's largest
theatre groups with approximately 1,700 employees,
including actors, technical crew, and management staff.
Owning seven exclusive theatres in Japan, we present
roughly 3,000 performances from Shiki original musicals
and overseas musicals to family musicals and straight
plays in a year. Members behind these theatrical
activities all come together with the aim of bringing
quality stage productions to the world and develop the
works for business in all sincerity.
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O£t LIX}
A Man

=2 "X Creator

¢t Original
S|zt AHlo[X|2
Hirano Keiichird
g2t Music
H|o|2 st2& = Jason Howland

ZXHUXL / FHA Premiere Run
2025.08.04

S OIP0 =R

August 4, 2025

World Premiere — Tokyo

Zt= Scenario
OJAFZ| MIEOFOt Misaki Setoyama
X2 Composer

X|7tof| EtZFSHA| Chikae Takahashi

2{YE}2] Running Time

150 (QIE{0]M ILEH) 150min (including intermission)
H|Z1 2 Scale of the Production

Z[4 70044 - Z[CH 1,20041 Min 700 - Max 1,200

Hf<2 8 -18%H Team size: 8 - 18 (8 - 18 actors)

M&EAIA Synopsis
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“"Who exactly did | love...?"

"For now, let's call him "X.""

At first glance, Akira Kido seems to lead a happy life as
a lawyer. But a strange investigation request pulls him
into a deep and twisting mystery.

The client, Rie Taniguchi, is devastated by the sudden
loss of her beloved husband, Daisuke, inan unexpected
accident. Amid her grief, she is confronted with a
shocking truth by Daisuke's long-estranged older
brother, Kyoichi Taniguchi:

"The person you loved—his name, his past—was allalie.”
Who is the man claiming to be Daisuke Taniguchi, the
second son of a hot spring inn family? Who is this “X"?
As Kido dives into the investigation alongside Daisuke's
former lover, Misuzu Goto, his relationship with his wife,
Kaori Kido, begins to unravel.

Manipulated by Norio Omiura, a convicted identity
broker with knowledge of a dark past, Kido is led
deeper into the shadows.

Through uncovering X's life, he confronts the profound
question:

“"What is the essence of human existence?”

A man who pursued “ordinary” happiness.

A man who only pretended to live an “ordinary” life.
What truth awaits at the intersection of their two livesin
this world?

2025 K-FX|Z=3H|OH | K-Musical Market 2025
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A powerful new musical born from a collaboration with world-renowned creator,

‘A Man' explores identity, memory, and the human heart.

# FXIZoHLRL # Hloj&stSHE # S2|T2AE|0|X]

# Amanthemusical # Jasonhowland # Horiprostage
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A Man, a powerful new musical that fuses the depth of
Japanese literature with the creativity of world-
renowned creator, unravels the mystery of a man who
lived another's life. Based on Keiichiro Hirano's
acclaimed novel A Man—a recipient of the prestigious
Yomiuri Prize and also published in English—this
production explores themes of loss, memory, and the
universal question: “Who am |?" Crafted by a team of
global creators, this musical offers a deeply moving
theatrical experience.

H|ZtAL Company
ZAl3|A} S2|Z 2 HORIPRO Inc.

Zi{EHEOIE Contact point
ikawa@horipro.net

CHEX} CEO
OtXA| A7}0| Atsushi Sugai

YHX} Presenter
712 0|72t Kaoru Ikawa
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HIZtAF 270 About the Company
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HORIPRO is a comprehensive entertainment production
company engaged in a wide range of fields including
film, television, theater, and music, in addition to the
management of actors and artists.

The company began producing theatrical works 45
years ago and currently stages 15 to 20 productions
annually, including the long-running hit play Harry Potter
and the Cursed Child.

In recent years, Horipro has also focused on creating
original musicals and collaborating with international
partners, earning high acclaim both in Japan and
abroad.



S2HnjA - 4= | Global Pitching - Japan

=ti0] of 2to| =
Play a Life

X=X Creator

U

24
TR
|

bal

Writer/Director
LO0|ICF Ikko Ueda

o Music

E7|=0| 2Xtet Tokifumi Ozawa

Oj&/Z 25X Set Designer/Producer

OFO| 2 A|HIE} Maiko Shibata
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ZXAHAUXL | FA Premiere Run
2015.12.11-2015.12.14

Z0|Z=0| AH|O|M

December 11 to December 12, 2015
JOY JOY STATION

PlayaLife

2{JEl2! Running Time

80:& 80 min.

H|ZH 12 Scale of the Production

%[ 8044 - Z|CH 2,00044 Min 80 - Max 2,000
159 (i< 3, FAIM 2, A= 10EH)

Team size: 15 (3 actors, 2 musicians, 10 Staff)

M&EAlA Synopsis
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When a teacher asks a student teacher what her
favorite movie is, she answers Dead Poets Society
starring Robin Williams.

Her answer reminds him of his own past.

It was "Dead Poets Society” that first brought him and
his wife together.

Both fans of Robin Williams, the two met at a repertory
cinema, fell in love, and got married.

Inspired by the film, she became a teacher, and he set
out to become an actor.

Yet, at some point she stopped teaching, and he
became a part-time high school instructor.

And in their lives, a cat.

What changed in the couple's life?

Why did she stop teaching? Why did he become a
teacher?

The theme of “Seize the Day"” drives the story to its
conclusion.

2025 K-FX|Z=3H|OH | K-Musical Market 2025
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A musical with the theme of "Seize the Day"” that depicts the love and restoration

of a married couple.
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Since its premiere in 2015, Play a Life has become the
company's signature work. It's been performed many
times including a national tour, as well as being
adapted for radio and television. With just three cast
members and accompanied by only piano and cello,
the story is dense but delicate. It shows us how to
come to terms with death, and what meaning we can
find in our life. The climax leaves the entire venue
enveloped in tears and purified. It's only 80 minutes
long, but the musical has the power to change your
life.

HIZtA} Company
=t TipTap Theater Company TipTap

Zi{EHHOIE Contact point
shibata@cue-company.com

LHEX} CEO
OFO| = A|HE} Maiko Shibata

UHX} Presenter
OFO| = A|HE} Maiko Shibata
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Founded in 2006, TipTap Theater. Company is led by
writer and director, Ikko Ueda, and producer, Maiko
Shibata. They stage original musicals that allow both the
audience and the performers to share the same emotion
without any barriers. To date, they have created twenty
original works.

In 2012, they participated in the New York International
Fringe Festival. In recent years, the company has
attracted attention through collaborations with
television stations and publishers, productions
sponsored by the Agency for Cultural Affairs, and
winning numerous theater awards.
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The day before coming the flood, " ﬂ‘o@
Baumkuhen and Hirosima

F2 Tl Creator

T2 FM Producer

R7|2 AX|0F Yukiko Tsuchiya
EEf OFXH E Ryota Matsumoto
At Composer

7t=U| EFLEFE Kazune Tanaka
AFEZ QA[HE Satoru Yoshida

M&AIA Synopsis
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The day before coming the flood

Dalian, 1931, the year of the Manchurian Incident,
which triggered the Sino-Japanese War. The story of a
young aspiring writer who falls in love with a dance hall
diva.

Baumkuchen and Hiroshima

The first baker in Japan to bake baumkuchen was Carl
Uheim, who was brought to Hiroshima as a prisoner of
war. Based on the true story that the bakery was
located in a building that later became known as the
Atomic Bomb Dome, the musical tells the story of a
young boy, Sota, who visits Ninoshima Island in
Hiroshima Prefecture, where Karl was held as a
prisoner of war, and learns the importance of peace.
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A promotion for the veteran theater troupe that has been started by a famous
composer Taku Izumi, and creating original Japanese musicals for about 50 years

#OlXH2|X #E[S0|=0| # AR TX|IZIC
# It'sfollies # Takuizumi # Japanese musical company

ZHZ A7l About the Performance
HES 23t FXIE 20 &
HAE FXA HZ 30t 5| =2 A0

"The day before coming the flood; The musical for
adult and the association of watching theater in
Japanese

'Baumkuhen and Hirosima The musical for the youth
and the school watching

HIZtAF 270 About the Company
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Founded in 1977 by composer Izumi Taku, the company
specializes in musicals and has performed many original
Japanese musicals.

H|ZtAF Company
FX|Z AHL| QX Z2|X Musical Company It's Follies

ZIEHZXQOIE Contact point
yukiko@allstaff.co.jp

LHEX} CEO
F7|2 X£X|0F Yukiko Tsuchiya

WHXl Presenter
F7|2 X£X|0F Yukiko Tsuchiya
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6.3 (2H/Tue)

%II aé ﬁ ;il o I é EH|= Company }Z9 Performance

(F)oto|AEA MHo| 2|§ s7E
IMCulture Co., Ltd. Legendary Little Basketball Team
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M U S I CA L Rkl 2lin|Z2to] 2io|Zeto|
Let Me Fly Co., Ltd. Let Me Fly

SHOWCASE

6.4 (+/Wed)
CHY|H Company ZHEH Performance
'FXIE &7|0| A= o= HE FX[H &ES| £XtH Y f’%l*lf 98“&'%-”11” o °|§?|§F7 |
. e e ome In Compan ory ol Aesops
sie| FlZo| 7|5|S RAYSITIAF MEO= £H(0|A T2 IQILICE P ! °
JEE Sof MAEl 87 2ES MERILICE (F)EEAHOlAEEIHE L]
DOUBLE K ENTERTAINMENT Rimbaud
‘Musical Showcase' is a showcase program that seeks opportunities to
invest in Korean original musical works and expand overseas.
Eight works selected through the contest will be presented.
9 g B 6.5 (2/Thu)
CHH|E Company Z=H Performance
HEZ XHAH Zmo|
Baroplay Popeye
HE{3{MOfE] FAIS|AL EAE AT
Brush Theatre Co., Ltd. Monster Camp
6.6 (=/Fri)
CH|H Company = Performance
BCIH|IEtA RpE =e|, Zat 7|=d
Jakjak Theatre Company Dali, Gala Exhibition
ZAIS| AL H|O|X[1 2ok azjo|
PAGE1 DORIAN GRAY

ZIO0IEME HIo|ZE
LINK Arts Center PAYCO Hall
6.3(8l/Tue)~6.6(3/Fri)
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Legendary Little Basketball Team p#asiaissag

T 25 M Producer ¢IZ Director

HoIM Jung Insuk Z24 Jang Wooseong
X7 Playwright 222t= Music Director
atsi|2! Park Haerim 20l Yang Juin

A= Composer

3t

=t0fl& Hwang Yeseul

2016.12.15 - 1217 / QR =23tol| sl ME ER2|SE
December 15to 17, 2016
Ansan Arts Center (Byeolmuri Theater)

100 100 min.

%] 4 2504 - Z|CH 1,50049 Min 250 - Max 1,500
28% (HIS 123, 2% AT 11T, HZX} 5)

Team size: 28 (12 actors, 11 staff, 5 musicians)
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Su-hyeon, who feels like he is not good at anything
and is always alone, believes that no one in the world
truly understands him. While wandering around school
to avoid bullying from his classmates, Suhyeon
encounters Seungwu, Da-in, and Jihun—ghosts who
have been lingering at the school for 15 years. After
asking Suhyeon to fulfill their long-held wishes, the
ghosts lead him to the nearly defunct Sangrok District
Office basketball team. As Suhyeon and the ghosts
prepare for the District Office Little Basketball
Tournament with Jongwo, the team’s coach, they
embarkonajourney of healingand growth, discovering
friendship and hope along the way.
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A legendary tale of dreams and friendship on the court.
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Legendary Little Basketball Teamis a touching sports
musical about chasing dreams, friendship, and
growth. The dynamic movements of the characters,
combined with passionate music, make it feel as if a
real basketball game is unfolding on stage. It conveys
the spirit of perseverance and value of teamwork,
delivering a message of hope and encouragement
that audiences of all ages can enjoy.

(Z)oto|Z A IMCulture Co., Ltd.

&2l Jung Insuk

imculture@imculture.co.kr
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#57 #LiekEH # 2E
# Basketball # Withyou # Friendship
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Founded in March 2014 by a team of experts with
years of experience in the theatre industry, IMCulture
has leveraged its know-how to produce musicals such
as Rogisu, plays like Capone Trilogy, audience-
participation productions such as The Musical We
Created Today, and immersive dining experiences like
Grand Expedition. Over the past 10 years, IMCulture
has contributed to the development of the Korean
theatre industry and expansion of the performing arts
market with unique ideas and new types of
performances across various genres.
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HlnjE2o]
Let MeFly

I 2FAM Producer
=82 Hong Yunkyeong

HZ Director
O|cHS Lee Daewoong

ZfAL Lyricist Ot2Choreographer ' 5
Z21 Cho Minhyung =54 Hong Yuseon .1|[:i';._-:,-1';-|ﬂ|
Zt=:/mM= Composer/Arrangement SO i1 iy
2I%= Min Chanhong %

2022.03.22 - 2022.06.19 / 0| A 24 AH|O|X| 12
March 22 to June 19, 2022
Yes24 Stage (Hall 1)

120 120 min.

%|2 30049 - Z|c 1,00044 Min 300 - Max 1,000
44 (P 4F, AEHIZ 40F)
Team size: 44 (4 actors, 40 staff)
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Onanightin1969—when Apollo 11 took off toward the
Moon—Namwon, the best tailor in the neighborhood,
takes a step closer to his seemingly impossible dream
of becoming a fashion designer when he receives an
unexpected letter.

As he envisions a beautiful future with his lover,
Jungbun, he is suddenly startled by the sight of the
Moon growing larger—and then everything goes
black.

When he opens his eyes, he finds himself in the year
2020.

“Listen carefully, dear. It's 2020 now, and we're both
70 years old!" says an elderly woman named Sunhee.

Everything in 2020 feels strange yet familiar.

Determined to returnto 1969, where his love, Jungbun,
awaits, Namwon begins his journey through time.
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An extraordinary journey through time, beginning on an ordinary day.
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The musical Let Me Flyis a beautiful tale of how simple,
ordinary days can come together to form a life that
shines brightly. This story of four time-traveling
characters, whose lives seem similar yet distinctly
different, brings a range of emotions, including joy, to
audience members of all ages and backgrounds.
Above all, it allows them to feel the preciousness of
having a loved one who stays by their side for
countless years.

(7)Zi0|Ze}o]

ste

=

AL 2l0|Z2t0]| Let Me Fly Co., Ltd.

%0

Ofl

&4 Hong Yunkyeong

hyunjoo.kang@proslab.co.kr
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#E # A #AZHA
#Dream # Love # Journey Through Time
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Let Me Fly Co., Ltd. was established in 2021 for the
production of the musical Let Me Fly. In 2023, we
successfully completed the show's second season
with a nationwide tour across 10 regions. In 2024, the
show was staged in Taipei and Kaohsiung, Taiwan, ina
full replica production. Let Me Fly remains committed
to planning and producing beautiful works that are
cherished by audiences worldwide.
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Story of Aesops

IR/
Playwright/Composer/Director
A&0| Seo Younmi

2024.0216 - 2024.04.14 | &
February 16 to April 14, 2024
Chungmu Arts Center (Medium Theater, Black)
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100 100 min.

%[ 304 - %[ 1,0004] Min 30 - Max 1,000
26 (HH< 6, AEHZ 20F)
Team size: 26 (6 actors, 20 staff)
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Thymos, a slave on the island of Samos, and his young
master, Danae, shared the same tragedy as children.
Though bound by misfortune, they grew to become
each other’s only friend. However, at the whim of the
God of Misfortune, Thymos is cast out to Athens,
where he meets a new master, the merchant Xitas.
Amid hardship, he finds solace in sharing stories with
those around him. One day, Xitas—actually a Greek
god secretly living among humans—offers Thymos a
merciful chance to begin his journey back to Danae.
With the help of kind souls, including Pethegre,
Thymos walks through misfortune and hardship,
holding tight to hope. At last, he returns to Samos and
stands once more before Danae. The nymphs of
nature, the Whispers, who have watched over him all
along, rejoice. Together, they join Thymos and Danae
on a journey of stories that continues even now. And
they whisper to us still, telling us to never stop walking,
even when your path seem unclear, and that a true
heart will lead you to where you are meant to be.
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A story of stories, on a timeless journey with hearts and voices from

every corner of the world.
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Why did people begin to tell stories? And why have we
loved them for so long?

While Story of Aesopsdraws inspiration from the life of
Aesop, a storyteller from Samos Island 2,600 years
ago, it also poses a deeper question about the very
essence of “stories” themselves. On a stage where
classical tales meet mythic imagination, the ensemble
of actors, along with the original mise-en-scéne,
weave a rich tapestry of movement, voice, and visual
poetry, shedding light on the enduring power of
stories. The stories that bloom on stage reach into the
hearts of the audience, becoming a voice that
transcends time to offer connection and comfort.

ZFAIS|AL ZQIZHTHL| Come In Company

A&0] Seo Younmi

comein_company@naver.com
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#0|0F7| # TIA # 013
# Story # Sincerity # Journey
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Come In Company is dedicated to discovering original
stories that embody the emotions and values of our
times, offering joy and consolation to audiences
through performing arts. Under CEO Seo Younmi, who
has actively worked across a range of genres—
including theatre, media art, and exhibitions—the
company has built a robust creative process that
encompasses all stages, from development to final
production. Having captivated audiences across Asia
with its strong and resonating works, Come In
Company now seeks to expand its vision globally,
bringing a new wave of Korean original productions to
the international stage.
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Rimbaud

I 2FAM Producer ¢IZ Director

222 Kim Sooro 4Z 2t Sung Jongwan
X7 Playwright S2Z= Music Director
23|14 Yun Heekyung 4123 Shin Eunkyung
Xt Composer OtE Choreographer
2IE= Min Chanhong 45 Shin Seonho

2018.10.23 - 2019.01.13 / TOM(E| &) 12
October 23, 2018, to January 13, 2019
TOM (Hall 1)

1202 120 min.

%|2 30049 - £ 4004 Min 300 - Max 400
76 (H12 10, AEHIT 66H)
Team size: 76 (10 actors, 66 staff)
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The Man in Worn-Out Shoes:

In Search of Rimbaud's Last Poem

Arthur Rimbaud, the French literary prodigy, exhibited
extraordinary poetic talent from a young age, dreaming
of becoming a seer. In pursuit of freedom and a new
poetic language, he left his hometown of Charleville for
Paris, where he had a fateful encounter with the
renowned poet Paul Verlaine.

Captivated by Rimbaud's revolutionary vision of poetry,
Verlaine invited him into his home. The two formed an
intense artistic partnership, pouring themselves into
creative work. However, their relationship gradually
devolved into fierce conflict. Differences in values and
financial hardship deepened the rift between them,
eventually leading to a shocking incident where Verlaine,
inafitof emotion, shot Rimbaud. Verlaine wasimprisoned,
and Rimbaud, disillusioned by the experience, fell into a
profound literary crisis. He soon declared an end to his
writing and left France for Africa.

In Africa, Rimbaud lived as a trader, leading a life
drastically different from his poetic youth. After years of
grueling labor and illness that took a toll on his health, he
returned to France, where his right leg was amputated.
Even in the face of death, he dreamed of going back to
Africa—but he passed away at the age of 37.
Meanwhile, Paul Verlaine, carrying deep affection and
remorse for Rimbaud, continued his self-destructive
lifestyle. Nonetheless, he came to be recognized as a
leading figure of fin-de-siecle literature and was honored
with the title “Prince of Poets.” Rimbaud’s only friend,
Delahaye, took it upon himself to preserve the poet's
legacy and pass on his works to future generations. This
story reflects on the intertwined lives of the three men,
illuminating the meaning of art, freedom, love, and

wandering.

2025 K-FX[Z=H0FA | K-Musical Market 2025

I2EA
==

The life of Rimbaud, the genius poet who shook the French literary world,

comes alive on stage.
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# WanderingPoet # JourneyToFreedom # PathOfTheSeer
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Singing the stories of those who wander in search of
true happiness.

Rimbaud is a musical that explores the remarkable life
of Arthur Rimbaud, the genius poet who shook the
French literary scene. The story begins as Verlaine—
hailed as the "king of poets"—and Rimbaud's close
friend Delahaye embark on a journey following the
footsteps of the elusive poet.

Spanning two decades, their search unfolds as a
poignant tale of wandering—each of the three men in
pursuit of their own vision of truth, art, and freedom.
Their odyssey becomes a meditation on the nature of
happiness and the meaning of life itself. As they pursue
the echoes of Rimbaud's relentless march into the
unknown, the musical invites us to reflect on our own
world, where poetic sensibility often feels lost and
dreams lie dormant.
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Double K Entertainment Co., Ltd. plans and produces
performances of various genres, such as the creative
musicals Smoke, Rimbaud, and Letters for You and
plays Art Trial and On the Bottom. Through our
collaboration with and management of talented
directors, writers, composers, and actors, we discover
and nurture rising talent. We successfully debuted the
musical /nterview off-Broadway in New York and
exported licenses for Smoke to China and Japan,
leading the global market entry and sustainable
growth of K-performance content.

’ Double K
ENTERTAINMENT

CISA(0|AEHAHE
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DOUBLE K ENTERTAINMENT
ZAE Kim Sangjoong

dk@doublekfnt.com
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Popeye

Z9 X=X Creator

.I

J

S8 Yu Jinye O|Z2 Lee Jaeeun
X2 Composer = Director

MZ Kim Sunkyung 22 Kim Eun
O}ZH= Music Director

{xH3 Park Jaehyung
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ZHUX} / ZA Premiere Run

2023.10.28 0=~ GSZEIA of| S0tF A=
202311.3-11.4 i 23toll=2|et B
October 28, 2023

GS Caltex Yeulmaru (small theater)
November 3 to 4, 2023

Daegu Culture and Arts Center (Palgong Hall)

Zt7t Playwright H|=Z= Production Director

X0l

LLI=E i S

2{JEl2! Running Time

95 - 1002 95 to 100 min.

H=+12 Scale of the Production

%[ 30041 - £|CH 1,00044 Min 300 - Max 1,000
19 (HHS 6F, AEHI 8%, AKX} 521)

Team size: 19 (6 actors, 8 staff, 5 musicians)
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Asmallnewspaperin Manhattan, New York, in October
1929, during the stock investment frenzy in the United
States.Elzie, who dreamed of officially publishing his
own cartoon, becomes unemployed after the stock
crash. Elzie receives a proposal from White, a leading
candidate for mayor of New York, to portray a hero
who will save Manhattan from the Great Depression.

Elzie names his favorite sailor character "Popeye” and
portrays him as a hero. However, Popeye is reduced to
White's campaign mascot, gradually losing his
originality. Meanwhile, Annie, Elzie's wife and a former
journalist, hears a rumor that White was behind the
stock crash. Unable to draw Popeye anymore, Elzie
tries to hand over Popeye to White and has a big
argument with Annie. When Elzie realizes his mistake,
he draws a pirate version of Popeye, satirizing that
White was the main culprit of the stock price
manipulation that caused the crash. Through this, he
regains his courage and brings Popeye into his heart.
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A story about a cartoonist who strives to draw a hero in challenging circumstances
and finds courage within himself along the way.

#ES S Zoo]! # £ I # AISK[HK!

# Raise the sails! Popeye! # Courage in our hearts! # | spinach you!
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Feature introduction and selling points

- Features a character who has been loved all over
the world since his birth during the Great Depression
in 1929, Popeye!

- Appeals to the elderly through their nostalgia for
the Great Depression and also younger generations,
who reinvent retro culture to create a culture infused
with their own personalities, including memes, goods,
and visual art, through modern reinterpretation.

- Highlights the intersection between the world of
comics and the real world beyond comics, featuring
imagination beyond imagination, satire, humor,
and comic action.

- Uses music created with the Mickey Mousing technique,
especially popular numbers that imprint on the mind.

- Leverages the ripple effect of the “Spinach” brand,
which symbolizes courage and benevolent power.

HMIZFAL 270 About the Company

Q2= 2 9X|H, OTTERI0E Fot 8|2 =S MEL FX|
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I}O|'= T|, MOfe ZEA}, KH4 2= AR} 2|S EO|= 0|Of
7|15 RXIZE oS0 SHYSLICE

olelofl= QIM=XOIZAHHASTHOl EIsto] U= St

Kulkry@t @SR 0 <1 =S 7|CE|H>E MAA =0

2 0HS04 OF2I0f M SHHELICE

We are Baroplay, an IP content production group that
mainly produces musicals, TV dramas for streaming
services, movies, and play scripts as well as various
intellectual property products such as musicals,
animations, and movie music.

We pitched Popeye at the 2024 K-Musical Market in
the Musical Pitching program and performed the story
of A Piano Tuner and Vegetable-Eating Lion as a
musical.

We also participated in the Incheon International
Bilingual Theater Festival, worked with the Japanese
theater company Kulkry, and performed Waiting for
Godotas an outdoor experimental circus play.

MIZtAF Company
HIZX A Baroplay

CHEXl CEO
{8 Yu Jihye

ZiEHXOIE Contact point
yujihye603@gmail.com
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=2AE O
Monster Camp

I 2FAM Producer
O|ZZ LeeKiljun
o=/ 2M Director / Adaptation

Q2 Choreographer
0|Z4 Lee Jonghyuk
2%} Original Work

&= Jeon Changhoon Z%4 Jo Sukyeong

X}/ M3 Composer / Arranger 1% Original Title

2kAFR Park Sangwoo QICHEHEAE] S 2HAH| 4| E|Of

=% Playwright The Great Monster Krakerupitia
AxHed Sung Jaehyun

2024.11.30 - 12.29 E2{%{ M|0{E
November 30 to December 29, 2024
Brush Theatre

50& 50 min.

|4 304 - £|CH 10044 Min 30 - Max 100
89 (HiS 3, AEHZ 5H) Team size: 8 (3 actors, 5 staff)
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You're invited to a strange and magical Monster Night!
Campers arrive at a secret forest that no one ever
visits, and with them comes a fluffy Welsh Corgi
named Mungchi! But wait—it turns out that this is a
forest full of monsters!!

And then... Mungchi suddenly disappears!

How can we find him in a forest full of mysteries?

Let's gather story clues scattered throughout the
woods and search for Mungchi together.

For some, it might be a spooky tale...but for others, it
could be the most exciting night ever—a camping
adventure with monsters under the stars!

2025 K-FXIZ A0} | K-Musical Market 2025

O|HA|E RXIE

Immersive musical

FAIZE <EAE HI>= 021019 RREHO| B2t 27 02
2|H EZ 4 A= O|HAIE RXIZZ, ZHo|2t= T2 e A
of Z2HM WEH FHO0| 0f RN SAD, Sut Leaf, 7],
O|HAE MEX| 22 = A= 858 ZE| S ZEIZ0|Ct,

The musical Monster Camp is an immersive musical
where children and parents can engage in and enjoy
the performance together with the actors. Blending
the familiar theme of camping with projection mapping
visuals, it offers a convergence of music, songs,
acting, and immersive experiences—making it a multi-
dimensional, hybrid performance.

H2{4|M0{E{ =4|3|Af Brush Theatre Co., Ltd.

O|ZZ Lee Kiljun

brushtheatre@gmail.com
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#O|MAIE # JXIH #7715
# Immersive # Musical # Family

HL|MOE= otE 2 AR E M MAIE ROHE SAHE H|
A5t ME0|= S0l HAYLILE R2|0| SHS Sl of
2l 2SOl o=t 7 LS HOHE = UAEE SHE F=
20| 7t et SHYLILE 2= ZE 00| S0| Af2lH, F
M, X2 ety Aeglo] e Sess w2 27t

Brush Theatre is a theatrical performing arts company
based in Seoul, Korea, that produces and presents live
performances all around the world.

Inspiring young audience members to live their daily
lives with art is the main purpose of our work. We
believe that they have the right to enjoy quality
performing arts regardless of their social, financial, or
geographical situation.
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cha|, Zat 7|
Dali, Gala Exhibition

= Director ES
=]

X| Cho Yoonii
[2Yd=

2R
ITED)

Composer/Music Director
1521 Kim Seungmin
I Choreographer
|’cH Choi Sungdae

ro oN

bt

2025.2.20-2.22
FAOFEMIE SPACETN
February 20 to 22, 2025
Doosan Art Center (Spacel11)

HL|XI0|L Lighting Designer
=52 Park Wonkwang

L CiC|xto| Stage Designer
&X|2l Song Jeein

=pEy |

JEE B

90 90 min.

%|4 504 - Z|CH 1504 (O|HAIEH S¢ 7|F)
Min 50 - Max 150 (based on immersive performance)
159 (HiS 6, AEHZ 9F) Team size: 15 (6 actors, 9 staff)
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Salvador Dali's brother was also named Salvador Dali.
In this performance-exhibition hybrid, a docent
delivers instructions to the audience. Dali, displayed
like an object, suddenly steps out from the exhibition
and shouts:

“| painted myself just because I'm so goodlooking!”
Dali grew up under the weight of a haunting
obsession—that he was merely a replacement for his
deceased brother. Driven by the need to prove himself,
he created a world of self-indulgent fantasies that
eventually transformed into his art.

Gala, nine years his senior and his lifelong muse, was
inseparable from Dali. Together, they laid bare their
deepest desires without restraint. They loved in ways
the world could not comprehend, building a
relationship that defied convention and transcended
societal norms.

But even their love and madness could not escape the
passing of youth—or the slow arrival of time.

2025 K-S X|Z2H0pl | K-Musical Market 2025
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1

Breaking down all boundaries—just like Dali.

<R et y|elE>2 BRI EAIL 2EtE SAES 3
G0, XQ HIMOl 'TAES S O[S} Wt bt
T ES Al YA R TIMEIC AHAEO! 242
S0lAlxol 0|0[X|Z FIA0l= SE3t o1z WAL B2 5}
Lto| MALE [2f7hs 200] OfLat 22te) RIS 2 Ax 2|
Azto 2 HiEstn] 0lop|S R7IKO R shAfsp| BTt

Dali Gala Exhibition blends musical theater with visual
exhibition. Audiences move through the space—
guided by a performer, the docent—or choose their
own path to experience each scene. With its surreal
atmosphere and fragmented, dreamlike imagery, the
performance invites the audience not to follow a fixed
narrative, but to experience the story through their
Oown senses.

SHR|EtA ZHEF Jakjak Theatre Company

&8 Kim Seungmin

merry@theatrebridge.com

#O|HAIEZH # HHI=SE3| # HA|HZA

# ImmersiveTheater # SalvadorDali # ArtPerformance
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Jakjak Theatre Company was founded by writer/
director Cho Yoonji and composer Kim Seungmin.
Since their debut musical, Sylvia, Live (2022), they
have continued to create original works, including
Kiki's Borderline Personality Disorder Diary (2024) and
Dali Gala Exhibition (2025). Their works portray
personal stories with honesty and originality—without
glorification or distortion—evoking empathy and
reflection through explorations of the inner self and
the social issues we face.
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a2jok agjo] 1# It HS 2 e Wxto| Efztat Ljsiol 2t2 D21 tiS 0|3 S el ojop|
. A captivating and tragic story of a man who gains eternal youth but falls
DO RIAN GRAY -,J%i?ﬁi‘z—‘ into corruption and inner decay.
W, Tl
;‘r \\‘--h. i
DORIAMN GRAY
T 25 XM Producer S3C|XIR! Sound Design 5
0lg¥ Lee Sungil R4 Won Youseob g ; “’. :
HZ Director &= Kim Pilsu -?l':;.-'i ‘,;lg% r:.*.f v o151 30 3Ol 1L Lt LAl e atr] A
&8 Song Hyunjung ’ -‘-'-Cf'_,ﬂ -1.‘.1.-3*"19% Fols = ,_*7a1|0| SOl XS 2ER i?‘: Eust
HKH Cheon Yujeong : 3 . £ 21, S| 1 oS EMA A1 ACh= AYE S| &L
b € \‘:ﬁ- Ch 3 27H2E O 5X| 9431, J7H M2 BE 5ot Zxofe
o 2 XAISH0l|oH A ElLICE 2o 2= et 0|2t A2 2 7t
Zlot R O[T EX|2H 2|k FF Bt Fof Al HOIX|H
LiTHe| Ef2hg 23| ElL|Ch @17t Y, OFECHS, Efe (9|
2025.3.30-6.8 1602 (2AEHD0420&) 160 min. (Intermission: 20 min) AES MO Z Z0{H 0] BHEL SLH AFS|7} 71K = 2EH
So|Cotil CHSt= OLEMIE] Folo| 7IX[ES E7HEH BABIHME, oF Q17He] LI #
March 30 to June 8, 2025 (Sunday to Sunday) %4 60041 - £|CH 1,50044 Min 600 - Max 1,500 Stot Al2|2 Z10] QIA| EFEEtL|CH
Hongik Daehangno Art Center (Grand Theater) 399 (iR 19, AEHIZ 20)

Team size: 39 (19 actors, 20 staff) When Dorian Gray, the main character, sees a portrait
of himself one day, he wishes to stay young and
beautiful forever. From that moment on, he stops
aging, and all of his sins and ugliness are confined

ot SIS 2ic) A Ao {EA XS YE A Promising artist Basil Hallward paints a portrait for inside the portrait. Remaining perfectly handsome and
'E2|QF TIR|O]'Of|AH| KAISIE TEECE HIAIS XASIE T Dorian Gray, a young aristocrat who is new to the young on the outside, Dorian gradually loses his
2|HA XpAS| SR} o|==S 2020 AXS EMA|IZICE London social scene. Basil creates a masterpiece by morality and conscience and falls into depravity.
oLt HAHIF XM S ARSHSIE|'= L2|0HE E6f| 2Tt Q| pouring his passion and artistic spirit into it. Henry Artfully unraveling human desires, beauty, corruption,
CIQFAISHAMS M ZHE 0|7t CHSH AW 2R Q128 1 Wotton, who is well-spoken and intelligent, starts a and guilt, this work sharply satirizes the outward-
= AJ=koiH €| 1, sll2|o| gfgto = ool of=Ct2of tist 2t new anthropological study on humans with both centered values of modern society while deeply
9t0| HEI 2|92 AR XFAe| H= 1t X AMSlof| Bl FHee perfectappearance and a good heart through Dorian’s exploring  the character's inner changes and
QMU 915t Ol 20HR S 20 SICk 8IX|2F IR e A]  influence. Meanwhile, Dorian, whose desire for peyetiology:

2l7po| Ko ROHA L H|Z2O 2 Bt AME Ef2to| ZI2 iRl immortal beauty has grown due to Henry's interest,

=0l &7 NS0 HE| S| HotD Qe XA KA eventually achieves his dream by trapping his soul

312 YASHH| =0 inside the portrait. However, when Dorian’s short

romance with the actress Sibyl Vane ends in tragedy, @ PAG E 1

he falls into depravity, leading him to discover that his OPEN BOOK, OPEN THEATER
beautiful portrait is become increasingly ugly.
ZAI3|ALH|O]X]1 PAGET

0|42 Lee Sungil

start@pagelcompany.com
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# Eternal Youth # Aestheticism # Inner Ruin
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PAGE1 is a performance production company that
plans and produces performing arts contents. We are
working with the best creatives in Korea based on our
systematic planning and production know-how. We
aim to diversify Korean creative musicals and are
striving to develop new works that embody fresh
ideas. For the redevelopment of existing content, we
intend to faithfully play a role as a medium that brings
creatorstogetherharmoniously through performances
while creating high-quality cultural content. We
consistently impress audiences with our never-ending
efforts and passion for developing excellent content.



MUSICAL LINK
PROGRAM

The Link Program is designed to facilitate the connection of diverse K-Musical
productions with both domestic and international investors and industry
professionals, ensuring their year-round presentation. In this context, we
proudly present seven distinguished K-Musical productions for this year,
carefully selected through expert recommendations.

z2t 20|

==y

musical@gokams.or.kr

23 o2 H0{% Link Program

Xt Date CHY|E Company

SEL

2024.11.26 - 2025.03.03
Yeonwoo Company

ZIEH Performance

Aol 211 AN
The Goddess is Watching

(M)MS0ll= T

AVE V2= e Seoul Performing Arts Company

M 7He| mbat
A Thouand Blues

2io|ee{2|A L
2025.03.14 - 05.18 tol=21= AL

2t0[7tin B612

Library Company Laika in B612
2025.03.25 - 06.15 FHEA SHHL EE

Hong company Inc L'art reste
2025.03.30 - 06.08 Z'Sqilgggholm D%;ENJSEXY

CHEE Pl

AU 2= e PL Entertainment

29| 7100[X] 2IK, Z= 4!
Swag Age Shout Out, Joseon!
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O 21'E0] H11 AN

The Goddess is Watching

ZZT 25 Producer = Director

221 YuInsoo 8fA% Park Soyeong

ZkA} Lyricist m3/222E arranger/Composer
3P Han Jungseok Q1 Yang Juin

A2 Compose

O|Mg Lee Sunyoung

2013.01.15 - 2013.03.10 / EFOtEE A=
January 15 to March 10, 2013
Chungmu Arts Center

i

=
o

2024.11.26 - 2025.03.03 / NOL fLIZHA 12
26, November 2024 to 3, March 2025
NOL Uniplex Theater 1

1202 (2IE{0]M 813) 120 min. (No Intermission)

%|2~ 60041 - Z|CH 1,5204] Min 600 - Max 1,520
22 (iR 7E, AEHIT 15F)
Team Size : 22 (7 actors, 15 staff)

ot= THYO| SHYOIE Al = e stE 2 elelz 7
O|FY'E HIRSIY 'Reen! "ML, ‘23S Z24E4
20|53tz 52 YR E RO, Hop MM 8| 05
Mol QECE J2{Lt I2S2 b f0IM ZSS €I, &
S B0l 7| &fetstz 0F LRI 0[S M mhE ol o441 Fol At
2 Fel=ol T EIC,

S HIE PRI S A= e =THETREE2HUS
S2 HE. 4E 25U AT M gArE2 HE ofetHez
ST 1 2b=0] 2IF0| B 'FY'2 AS0l| AlFE| = =
Ofl7| o441 0[OV |E IS0 EHF, ‘&= O MHO WY
QFgE =[O ZITt Hoil M 2 &St HriHe 2 HQtt =
T4 '22'E HAAF|7] 28l ‘o AHO| B A ChEEE
AlEfet o4 ol ALSI DSR2 Thedol oilE S flet 532
TEIS ML, FA A0 7k M2O| 258 EH 0|2IE

HOPEY| ffe 250 2HE AIH|O| o4l 1t 52 gt
SPH| RAFS| ehotd 4= ASTN?
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During the Korean War, Captain Han Youngbum is
assigned a special mission to transport North Korean
prisoners. However, a riot breaks out on the transport
ship, and bad weather leads to the ship breaking down
and stopping at a deserted island. The soldiers
struggle to survive, and Sun-ho, the only one who can
repair the ship, is mentally unstable. Youngbum tells
Sunho a made-up story about a goddess to help him
regain his sanity. Can the two launch "Operation
Goddess Is Watching” to bring Sunho back to reality
and survive together?

2025 K-FX|Z=H0F | K-Musical Market 2025
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The live box office myth of Daehakro Creative Musical!

The beautiful story of the goddess and the six soldiers begins.
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In the middle of a gunfight, South and North Korean
soldiers drifting by an uninhabited island come
together to conduct “Operation Goddess Is Watching”
in order to survive.

This story of six North and South Koreans stranded on
adeserted island during a prisoner transport runin the
middle of the Korean War is a mesmerizing tale for
adults. Can they escape with the island’s soldiers and
the goddess?

L2 Yeonwoo Company

214= Yu Insoo

o)

info@iyeonwoo.com
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Yeonwoo Theater, meaning “Friends of Theater” in
English, was established in 1977 and is one of South
Korea's leading theater companies. Over the past 50
years, it has played a pivotal role in revitalizing the
Korean theatrical scene,

numerous prestigious awards and distinctions.

consistently  earning

Yeonwoo Theater has expanded its reach beyond
theater to include musicals, movies, and television
dramas. It has also successfully entered international
markets, expanding its presence to countries such as
the United Kingdom, Japan, and China.
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M 7l mpEt
A Thouand Blues

F=2 H=X| Creator

21zt Original HZ Director

M2t Cheon Seonran ZEfH Kim Taehyeong
S EH/ZEAL Playwright/Lyricist 29Zt= Music Director
2t Kim Hansol 4122 Shin Eunkyung
Xt Composer o2 Choreographer
8kX%| Park Cheonhwi 28|12 Kim Hyerim

ZHUX} / ZA Premiere Run

2024.05.12 - 2024.05. 26 / | =™ CJES S
May 12 to 26, 2024

Seoul Arts Center CJ Towol Theater

2HUXL | &4 Date / Venue

2025.02.22 - 03.07 | 222 & sHE3E
Feburary 22 to March 7, 2025

National Theater of Korea Haereum Theater

2{JEl2! Running Time

12t 7582 295 85& (RIE0[&152)

Act 1: 75 min. Act 2: 85 min. (Intermission: 15 min.)
H=+12 Scale of the Production

%|2~ 60041 - Z|CH 1,00044 Min 600 - Max 1,000
105% (Hi < 35, AEHI 70H)

Team Size : 105 (35 actors, 70 staff)

MEAlA Synopsis
20352 ot=, AOHE 517| {18t 7| FH0| =7 & of|
N BHSOEICk 15 'C-27'2 1 elo] M4 JH Bl ot
2 F0I=0IE HS 217 £|3, HHe| THoiS 27| EiCk XAl
T SES WEE Yol 'S60]7L ol 2HRE U 0 =
SIX| §iCh= & L21'C-27'2 "RH|0I'E HFY| fI8 2= A
AR YOS St= MBS BT JA| SHEHOo| AT XY m|
7|HE8E 7|Ch2| 1 Qs 'C-27" 01| 27 7 LIEHT

1A SHUIES| HELEZ oprfipigof M HOtH2 '2E'2
300mHIES| MZio = & Ol ‘A2t 2H|'E 7|21 U

Ch"28i|'= DY OH0l| K0S EfLl b F2ALS 7|Ehj—
= 'EHoI'S Hi2tE 1, 'R HY |MES 7|Che|H st
HI2tE = 'C-27'0l7| =7|d & =2Ick 2| Hxjits %‘01
'C-27'8 AR, 15 'Z2['2t11 0| X|OfEL,

N QB M| 2L49| 40l S012 'Z2[= O|S0lA| THeret ot
SO| =|o{F=6...
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In the year 2035, factories in Korea manufacture
humanoid jockeys for horse racing. Among them is
C-27, who is accidentally given a learning humanoid
chip by a researcher, enabling him to acquire a
vocabulary of 1,000 words.

When C-27 notices that his partner horse, Today, no
longer enjoys running, he sacrifices himself by falling
off the horse, resulting in severe dismemberment of
the lower half of his body. Later, as C-27 lies in a
dilapidated state awaiting disposal, someone
stumbles upon him.

Having survived a fire in the past with only a three-
percent chance of survival, Bo-gyeong is now raising
her two daughters, Yeon-jae and Eun-hye, with an
immense sense of responsibility. Eun-hye, confined to
a wheelchair, visits the stable at the racetrack every
day to observe Today, who is soon to be euthanized.
Meanwhile, Yeon-jae is fascinated by C-27, who gazes
up at the sky while awaiting disposal. She spends all
her money to buy C-27 and names him “Collie.”

2025 K-FX|Z=H|OH | K-Musical Market 2025

ARSI E MEMSTH HAEMZ <M JHo| mhah>. 22[F O[S of|A| 2ul=
mHSEst 2t 1=, 7PH2 D[2Hofl M Tsh= KRl HIAIX|!

A Thousand Blues returns as a visionary musical. A warm embrace for the forgotten,
and a gentle message of healing for tomorrow.

ZHE A7l About the Performance

MEO|=Er <H7He| IE>2 ot ATHE 7 (Bt = HET}
FI(e=EE FXEXZE)S oid Mistes MSolEtte
2024 AIZHO|CE 2019\ H|42| St=ntotEotAf AT CHAr
""W‘?J HMEEETte| Ad <HIHS| IE>S RIEOZ o

SUAE HI5H= tHEXR! HATISO0| thA HOfSH M

= T ocTm=E

%GII%B FEH HE7IRS O 2 THEHEE|RICE

28 'Collie’?t =0t 'Today'E SHCE S 2&, 217t

I S HojM 0|52 ot S K2kt 250t ofsl{o| A E
Olop7[ste <M 7He| mbgf>2 ¢ 02 Af2|7} obl YA
7o 2|7t 2 OFFsHA| & 2 0[2HMAHIE J2|H, 22717t
Ih QIZIEO|2 MZIRHE MAIS0| FLX| D AXEk AlEf
oM @RZ2 PHE0IZI 282 S EHX = HEEN HSE O
2|10 2ZE2 S8l FOUSES A2t A E 2S5 o

= E2t0FE 2|0 QU

A Thousand Blues is the Seoul Performing Arts
Company's 2024 original musical drama, part of their
annual series showcasing creative musicals rooted in
Korean themes. This production is based on the
award-winning novel A Thousand Blues by author
Cheon Seonran, which received the Grand Prize at the
4th Korea Science Fiction Awards in 2019. The novel
has been reimagined as a visionary Korean-style
musical, featuring some of Korea's most renowned
creatives in the performing arts, in collaboration with
the Seoul Performing Arts Company.

At the heart of A Thousand Blues are Collie, a robot,
and Today, a retired racehorse. The story explores a
luminous and heartfelt bond of recovery and
reconciliation between animals, robots, and humans,
transcending species. Rather than depicting a distant,
futuristic society, the musical presents a familiar, near-
future world that reflects our everyday lives. In this
setting, where once-firm beliefs about humanity are
collapsing and wounds remain unhealed, Collie, a
robot born of an error, begins to ask questions, take
actions, and offer comfort that gently help the
characters heal and reconnect with one another.
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HIZtAL 27 About the Company
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A public organization under the Korean Ministry of
Culture, Sports and Tourism, the Seoul Performing
Arts Company was initially launched as the 88 Seoul
Performing Arts Company in 1986. Throughout its 30-
year history, it has presented an annual programme of
three to four original productions, successfully
establishing itself as a major cradle of performing arts
in Korea. The company’'s achievements include
staging gamugeuk, a unique form of musical theater in
Korea, and serving as a cultural ambassador through
various international exchanges. At the same time, it
contributes to the public’s enjoyment of culture and
the arts by touring locally. Furthermore, the Seoul
Performing Arts Company continues to cultivate the
next generation of theatre professionals through its
education program.

rm> 2o

HIZtAF Company
(K MS0ll=T
Seoul Performing Arts Company

ZIE{IQIE Contact point
kate@spac.or.kr
spacpri@spac.or.kr
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2}0|7t in B612
Laika in B612

A7} Playwright
oYM Han Jungsuk

Z Director
4 Park Soyoung
(o]

JE o X r

S|

A= Composer
A
M

o

| Lee Sunyoung X Park Jaehyeon

2025. 314 - 518 | FAOIEMIH HYE
March 14 to May 8, 2025
Doosan Arts Center Yonkang Hall

olZI= Music Director

3Ot

BOTE.ELIA - 0518 HIRI N

19} 75& 29 702 (RIE0|H 158)
Act 1: 75 min. Act 2: 70 min. (Intermission: 15 min.)

%[ 40049 - Z|c 7004 Min 400 - Max 700
48H(HI 18, AEHI 30FH)
Team Size: 48 (18 actors, 30 staff)
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Cold War, 1957.

The Soviet Union has successfully launched Sputnik |,
the world's first artificial satellite, igniting the US-USSR
“space race.” It immediately begins planning its
second artificial satellite. The decision is made to
launch it with a living being on board.

This is how Laika, the first space dog, enters Sputnik ||
after countless tests and a grueling training regimen.
Everything seems to be going as planned until Sputnik
[ makes an emergency landing on B612, where Laika
meets a group of aliens, a prince, and a rose—all of
which look suspicious but also faintly familiar.

The prince and rose welcome Laika with open arms
and suggest that he live with them. Laika, however,
wants to return to Earth, where his beloved human is.

Will Laika be able to reunite with Caroline? What is the
real reason that the prince and rose are trying to keep
Laika on B612?

2025 K-FX|Z=H|OH | K-Musical Market 2025

284 B612= o1zt 21o[7H a0l M 02! dXtet 2|A| XFSS 2Lt
X7 B Z2HES A2otrt, Q17+0| ol ZXHS0| 2dt= A7kt QIZITHZ O Chiet 0[oF7|

Laika flies off to Planet B612, where he makes a plan to destroy Earth with a

“little prince" and his new alien friends. A story told by non-humans about

what it is that makes us human.

PR Mt A9 BIAMA ‘20|71t 0{20] =[ofHz] 02
A7t T IZHo] ofl EXSO| EHAlE HES Sl ©
2l ZITIS0ll Chsl T 2| 0t MetE HIEe 2 of
O A= 0[0of7 |2k HENF|H|2|9| alet2{0] SLEO}, HE| RLIH
20 MARZHEXMEICE HAMISH| HE L= 2ot Z25el
Y, 89, 22| HiREC| #2 AlM0] o2 2CH 2{0f 5t
Lto| RFE bttt shgM 27}, ol &=t A A
E0| 2st H5F {AIE Eol7he 2ol =S 71
2 Egot " s 1Sttt

Laika, the world's first space dog, meets a "little
prince” who wished to remain a child forever but has,
unfortunately, grown up. We learn, through questions
posed by non-human entities, about what it is that
makes us human. Laika is a captivating story that
spans multiple universes by combining a true story
and the imagination of Antoine de Saint-Exupéry
through exquisite stage designs, state-of-the-art
videos and music, and a group of capable actors. Han
Jungsuk, Lee Sunyoung, and Park Soyoung make
Laikaa memorable musical for all.

Library

2to|=22{2|HHL| Librarycompany
*HZIot Chae Jina

musical@librarycompany.co.kr
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Library Company is a global live content producer that
is diversifying its portfolio via IP value chains. It is
currently developing diverse IPs in collaboration with
approximately 50 seasoned creators from both Korea
and other countries. In 2024, it secured the
performance rights for original foreign works that have
been vetted in the global market, including Our little
Sister, which is based on a Japanese film, plays a key
role in revitalizing the Korean theater/musical market
by serving as a joint producer and investor/distributor
of multiple musicals and plays (e.g. Let Me Fly, Bronte,
The Lives of Others).
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L'artreste

I 2FAM Producer E=27} Composer
235%| Hong Seunghee =
A7t Playwright IZ Director

=
=
o
=

N
N

|5t Kim Hansol

)
o)

D

& Kim Eunyoung
2022.09.06 - 20221113 | EZIOtEMIE 22

September 6 December 13, 2022 / Dream Arts Center

2025.03.25 - 06.15 / 0f| 224 AHE||O|X| 12
March 25 to June 15, 2025 / YES24 Stage Theater 1

], "l X| Moon Hyesung, Chung Hyeji

e L ERLLT
e lp=3Ca)

10£ (RIE0]M 813) 110 min. (No Intermission)

%[ 2004 - £ 4004 Min 200 - Max 400
42E (Ui 12F, AEHIE 30F)
Team Size: 42 (12 actors, 30 staff)

2004 22 29, ek Moj 0
x

Ol =712k AFZHOl| Wb OFE &= 7Hl| = 87| U= MBS St &
S HH Fet2 Xhle| oIl S5 S S0 Lot S0
A RS HoZ UHSACH= A, A2 7HE o= 2 |0t
(Les gens partent mais I'art reste) 0|4tz 8hH| HE, 12|
7|t elH YH 2E =742 XILEXRAO| ol=0] = A2 S

Les gens partent mais I'art reste

—Though the loved one has gone, the art lives on
Beginning in 2004, Hyang-an's story moves
backwards in time while Tongrim's story—that of
Hyang-an's early life—begins in 1936 and moves
forward.

Looking at Tongrim, who makes courageous choices
even in difficult moments, Hyang-an realizes that
every painful event in her life has inspired her to write
and paint, making her life itself a work of art.

Hong
Company

Al

At 2ZIHL| Hong company Inc.

M

=343| Hong Seunghee

hongcom18@hongcompany.net
yl.lee@hongcompany.net
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A comfortable life through the love and art of artist Kim Hyang-an.
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The musical Lart reste tells the true story of Kim
Hyang-an, well known as the wife of both the poet Yi
Sang, a leading figure of 20th-century Korean
literature, and the painter Kim Whanki, a pioneer of
Korean abstract art.

She is split into two characters, “Tongrim” (her birth
name), to showcase her 20s, when she met poet Yi
Sang, and "Hyang-an,” who met the painter Kim
Whanki, with whom she spent the rest of her life. The
story is constructed in counter-chronological order.

Kim Hyang-an was an essayist, painter, and art critic,
alongside her partners. Like the show's title, which
was taken from a phrase in her writing—"Though the
loved one is gone, the art lives on"—the musical is
about Kim Hyang-an's love, life, and art.

Lart restewon the prestigious Best Musical, Best Book
of a Musical, and Best Music awards at the 8th Korea
Musical Awards in 2024.
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FABIA SHTHLIE BHHR T2EA HHLR AEpH
9 9= T4, A 1Y S YEIHO| AAYSHE St Al
T oEY SR HED 58 SE 2 MRSALICH S
So| 2 AFH F38tA 2X/2 <0[e> AJXto = <ojof
MAUZ|0f>, <CEHE> <2 Yl B> <BIS §|lAES> &
2= FXIZEQ| PHXQl MRt 2| HE2|Stof] HFstn R
SLICk

Founded in 2018, Hong Company specializes in
theatrical production and musical distribution. Its
mission is to develop musicals tailored to various
markets through a systematic creative process that
includes development, workshops, and production.

Known for its commitment to sustainable productions,
Hong Company has built a reputation with shows such
as Miin, Mia Famiglia, and The Moment(2021) as well as
market-specific musicals like Lart reste (2022 and
2023) and Blue-Gray Night (2022). Its productions Artis
(2019) and Here, Pihwadang (2024) were selected as
New Works of the Year by the Performing Arts Creation
Centerin 2019 and 2023, respectively.
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e2|ok zj|o] AT o 2itt 3128 22 Kxtel Ef2fat LiBto] 218 12l ofE ol Bl Ae! ojop|
1 LS
i a _ A captivating and tragic story of a man who gains eternal youth but
DO RIAN GRAY ﬂ%‘ﬂ’fiﬁf;—‘ falls into corruption and inner decay.

T‘\
DORIAN GRAY
T 25X Producer S3C|XIQ! Sound Design 5
O[42! Lee Sungil 2143 Won Youseob I e 7013 "Ealet J20J Of & RIS DR T24E 418
24 Director 284 Kim Pilsu T =49 £ w7, @8] 3T OFBEH AT ACHs 222 Pl EL|
&% Song Hyunjung ' :ﬁi‘?ﬁ- m -‘-'f**"iék} Ch. O £7H2E| Ok 5X| @3, 27h XX|2 BE Fef Folst
HR8 Cheon Yujeong & o L 2 X Mslol|Rt e ELICh 2o 2 e ehett 0=t He S 7t
WY (st A} MO K|, ‘T 2I0MS F S5 ut kA0 ZofX|D
LHEHO| Ef2ts 2| ElLICh Q12te| Y, OtELtE, Ef2f, £
A SE WSO Z S0t O] 2 F 2 dith A7t K| = 2|
2025.3.30-6.8 | ZOICHS!IL CHstZ OF=HIES 1604 (2IE{0}420) 160 min. (Intermission: 20 min) S| TS SIHEA SXOITA, B elzhel s
March 30 to June 8, 2025 (Sunday to Sunday) etet §2lE 20 20| ETeLItt
Hongik Daehangno Art Center (Grand Theater) %4 60041 - £|CH 1,50044 Min 600 - Max 1,500
30 (1 195, AEHT 20%) When Dorian Gray, the main character, sees a portrait
Team size: 39 (19 actors, 20 staff) of himself one day, he wishes to stay young and
beautiful forever. From that moment on, he stops
aging, and all of his sins and ugliness are confined
inside the portrait. Remaining perfectly handsome and PAGET2 220l 2HIAE 7|2 XZsH= ZH HIZFALIL
young on the outside, Dorian gradually loses his CF MAIIQ! 7|20} H|ZF 822 A |80 2L A &AZ 3
X0HE= SPIHHIRS 216 AL Ao A E2EH SEst 2= YA Promising artist Basil Hallward paints a portrait for morality and conscience and falls into depravity. 2I010|E|E ST} S| Ktetslm QALICE 32 KEt SX|Zo|
‘2|0t T|O'of|AH| £ASHE J2AFCE HiEe XASHE O Dorian Gray, a young aristocrat who is new to the Artfully unraveling human desires, beauty, corruption, CIQISHE X|SH6HH OF0|C|02 RHEO 2 R|BFSH= AlZE 7|
2|HA] X}AIO| BET} o= S 220H20{ ZEHS EMHA|ZICH London social scene. Basil creates a masterpiece by and guilt, this work sharply satirizes the outward- S Xfolol| AT QALICH 7|E ZEl% 0| NS sl AEf
E| Ot HHDE XS AKRSHSZ|'= 2|0t Eol S 2| pouring his passion and artistic spirit into it. Henry centered values of modern society while deeply Xfot AESIH RHOZ KolEA| A= TiHHIEAM st
O} KISt AIMS L= 24K 017H0)| CHEH AR 128k oL Wotton, who is well-spoken and intelligent, starts a exploring the character's inner changes and S ZAIS[510] BICH T £ S NEZ 28 ZEAS oS
£ AESHA &| 10, 92| o] Fero 2 2EHO| OFELHS o CHet 2 new anthropological study on humans with both psychology. X} SHL|C} OFElo| ZelX JHLS O[3t Bolgis L2 WKo
90| {7 £2|oke ZZ X[AlQ| = b X ALSHO|| Bl Hle g perfectappearance and a good heart through Dorian’s 2 o o2 s S HEoSLICE
OtHIIH HRI5HOLELIR S ZHA| 10 8FX|2H2EHO{HHR A| influence. Meanwhile, Dorian, whose desire for
Sinto| e ZoHA T H|=2O Z Lt MH Efatol Z 2 il immortal beauty has grown due to Henry's interest, PAGE1 is a performance production company that
= 0lh &7 NS0 e | S 26| HotD Qe XAl KA eventually achieves his dream by trapping his soul plans and produces performing arts contents. We are
2t Eok| ==H| Insiele e [oniEle eweter witsn Dens shert @ PAG E 1 working with the best creatives in Korea based on our
romance with the actress Sibyl Vane ends in tragedy, O B, G T

systematic planning and production know-how. We
aim to diversify Korean creative musicals and are
FA|3|A} 0| X1 PAGET striving to develop new works that embody fresh
ideas. For the redevelopment of existing content, we
intend to faithfully play a role as a medium that brings
creatorstogetherharmoniously through performances
while creating high-quality cultural content. We
consistently impress audiences with our never-ending
efforts and passion for developing excellent content.

he falls into depravity, leading him to discover that his
beautiful portrait is become increasingly ugly.

0|42 Lee Sungil

start@pagelcompany.com
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Z}71/HZ Playwright/Director 92 Choreographer

ZHst Choo Junghwa ZEZ Kim Byungjin

k3 /S22t = Composer/Music Director 25 M Producer

51=31 Huh Soohyun ZX|2 Kim Sophy Jiwon

A= Composer

0|41 Lee Sunyoung

2022.03.01-2022.05.29 | NI& 25}z 2SMO{H 1102 (2/E{0|M 842) 110 min. (No Intermission)

March 1to May 29, 2022 / Sejong Arts Center S Theater
E|A 28441 - £|cH 70341 Min 284 - Max 703
MO (HH2 13, A 97H)

2025.06.17 - 09.07 / = FLIZHA Team Size : 110 (13 actors, 97 staff)

June 17 to September 7, 2025 / NOL Uniplex

&0 29| A0l M AZHE[= ‘THE LAST NIGHT SHOW' The Last Night Show begins at the boundary between
FOIZO R AVHE|= 0= HA|Z S IE|CH 2R life and death. Frida Kahlo, the iconic Mexcan painter,
'TR|CHZZ27 M He| RS0 &H Ol 42 SHELL takes the spotlight! Joined by three crew members,
Qo] HEHS P%F 'HE||:f fofiest MEHS i=X| O she leads us through the story of her life.
O|OF7 |2 W2 EH Q2|= 0| A7 2K LEHSH A 7o As we follow the choices Frida made at each turning
2 7| EIck olde| Df |m Lt =2 2| M WMEICHs THe point, it becomes clear that this is no ordinary show.
2t0k7F O] 40| ZIikt O[0F7 |RCHs S A &l &2 Ze|c On the final day of her life, Frida's heart stops right at
o| MEke HZECt O2|1 HIZA AJRFEICE AMAIA nEDHH the moment she realizes that the panorama unfolding
MM IE T DE 18 T2i0tofl s, QIER A51AZ1 1149 before her is the true story of her life.

Tt A7 2ho|Ct And only then, it begins—the real show of her life,

where all her physical and emotional pain is
transformed into painting, art, and wit.
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The last moments of Frida’s life, as dazzling and fiery as a blazing fire!

Yz BRI 220 MZ2R 7|E e, ZOoF A= nH eS| XAl

o= —_
of HO| Fol 20| BMA|= S2t0HES MALeH A -t AlRE
ot= RAIEAE JEO}“ EMKQ} e, 5iaed ZH|7HRILCH

gm'nau:} 20| ol AT
J149| tzkstn OFSCHAE Q1Mo i 2{of| WAZTICH

A New Benchmark for Original Musicals, Acclaimed
by the Press and Critics!

This cinematic, dramatic narrative unfolds on stage,
propelled by powerful sound. EMK, a leader in the
Korean musical industry, joins creative forces with the
celebrated duo Choo Junghwa and Huh Soohyun.
Winner of the 14th DIMF Award for Best Original
Musical, with an impressive 93% seat occupancy rate,
it is a masterfully crafted production that captures the
very essence of a small-theater original musical.

A tribute to the life of Frida Kahlo, the legendary
artist who left even Picasso in awe!
Her brilliant and beautiful life comes alive on stage!

EMK

(F)EMKRXIZHTL, (F)EMKAEERIHE
EMK Musical Company, EMK Entertainment

X2l Kim Sophy Jiwon

janelee0801@emkm.co.kr
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oF YA ERNE FX|IHO| HAHSIE FLof = RE RXIES
MEH MER IS dOZSLICEL FXIE <BAZED, <2
HIZAE>, <HE[XIEI> <l|H|Ft>, <O 2tAE 7|A> <Ot
2| YEOHA|E>, <HE> <OIEfSIZ[>, <R HAb>, <AAZ
2|t>, <t E8l: Beethoven Secret> S 2HzHnt HEto] Xt
g ron M3l SAAMSHE 0|Z0{7t UL

EMK has brought a new wave to Korea's musical
industry by introducing authentic European musicals
to a market once dominated by Broadway and West
End productions. EMK has presented acclaimed
productions such as Mozart! Monte Cristo, Elisabeth,
Rebecca, The Last Kiss, Marie Antoinette, Phantom,
Mata Hari The Man Who Laughs, Xcalibur, and
Beethoven: Beethoven Secret. These productions
have received rave reviews from both audiences and
critics alike, establishing a remarkable legacy of box
office success.
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Swag Age Shout Out, Joseon!

bal

{71 Playwright
&3l Park Chanmin

T g

o

Al
)
=
|YH Lee Jeongyeon
¢E Director
a

ol Lee Kyungsoo

2019.06.18-2019.08.25 / F4HOFEMIE] HZ:
June 18 to August 25, 2019
Doosan Arts Center Yonkang Hall

o

2025.06.20 - 08.31/ =<|chstu et 2 OLEMIH
June 20 to August 31, 2025
Hongik Daehangno Art Center

ZHL|A}Q! Lighting Design

0|R¥ Lee Woohyung

F27H/22ZHS Composer/Music Director  S2C|AH2l Sound Design
=2 Kwon Dokyung

B LI W

S5WAG AGE
thdzelt O

'_ Felgs ety dkng A e I
—
o .-DA

12t 702 29 70 (2IE{0]H 208)
Act 1: 70 min Act 2: 70 min(Intermission: 20 min.)

Z[4 65041 - £|CH 1,50044 Mini 650 - Max 1,500
EHORIR 2 Hi 2 18, AEH T 68
Team Size : 86 (18 actors, 68 staff)

'AMZETH=710l Rl ehe £9| ' af o DTS HHSE Al
20| ol =22 20HIE HES2 AR AR A= &S
O] SAI=TM X RE Y= U2 A &oZICE J2{E £ 15
H ohol| =L Ao 4= s RUAIZXRO Fal, § &
Ol HAIE iz dto) oftis s =gt Mlets 2tsn
K} SHE HIZA|REHSRIE 2 0|03 73] ¢fof ZMoj| 22
Hiels 22127 |UX ot oHH, ol HIMAA|, AIZCHERM
¢l "E='2 Xtlof Ciet oot A7 2 HERILHE ‘SIS
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Set in an imaginary Joseon, where sjjo (a Korean
poetic form passed down from the Joseon era, known
for its rhythmic structure and tradition) is the national
ideology, this musicals tells how the people who
practiced sjo to overcome their hardships and the
adversity of life are forbidden to engage in any sjo
activities in response to a conspiracy, and so they live
without freedom or happiness.

Meanwhile, a Joseon sjjocompetition in which anyone
can participate is held for the first time in 15 years. The
Golbin Gang, a secret sjo club organized to create a
happy world, takes this opportunity to give Joseon a
second wind by participating in the competition,
hiding their identities with masks and laying bare the
evil deeds of the yangban.

Meanwhile, Hong-guk, the shadowy figure controlling
the king and the head official of sjjo, plots to detain the
Golbin Gang for spreading vicious rumors about
himself and ...
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Our feeble cry can change the world!
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The musical Swag Age: Shout Out, Joseon!. born from
the ingenious imagination of young and original new
creators, was a novel sensation from the beginning.
The show successfully balances traditional and
modern elements using hip-hop, rap music, and the
traditional Korean poetic form sjo. Although it tells a
story from the time of Joseon, the message penetrates
into the present. The music, choreography, and stage
art also show a mixture of tradition and modernity.
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(F)mWZESt7|2 PL Entertainment
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46| Song Hyesun

sgsolcr@gmail.com
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PL Entertainment has managed some of the highest-
profile actors of Korean musicals, including: Hong
Kwangho, Kim Sunyoung, Cho Jungeun, Yoon Gongju,
Kim Woohyung, Choi Hyunjoo, Yang Heejoon, Kim
Sooha, Hwang Gunha, Park Junghyuk, and Kim
Seohyung. It also produced the first outdoor musical
festival in Korea, the Jarasum Musical Festival, as well
as Swag Age: Shout Out, Joseon! and Alone Anyway.
Swag Age: Shout Out, Joseon!is known as the home of
"breakout rookies,” as actors who worked on the
production won the New Actor Award for two
consecutive years. Alone Anyway was highly praised
for taking on a challenge that only an original musical
could.
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PERFORMING ARTS MARKET IN SEOUL 2025

MEOIEDRI(PAMS)2
o3 Eo@e| X&7tst REY IUe] TEE Flt 24 SHdE FAUEAULCHL

2025.10.14.(2H) - 11.8.(Y) oprgzsize 100400 - 10.18.408)

ATLSYIE, 23 /Y, MELUIYY, CIEI- Y 20|&3F S ASA| Yk

October 14 (Tue) - November @ (Sun), 2025 +key market week: October 14 [Tue) ~ 18{Sat)

Mational Theater of Korea, SFAC Theater QUAD, ﬁ\ C] m S
ARKO-Daehakro Arts Theater, Seoul Namsan Gugakdang, and others Sk off st s e

WWW.pams.or ke

2025 ME=HSAdEH

SEOUL PERFORMING ARTS FESTIVALS 2025

B2 25F 98 U2 MESHSHO|&H|(SPAF)=
HIFELI & Iulie| SACH SHS A015k= SIS SHIYLICH 2510 SEEL| 2 oS ZE 2 ojL2t,
H3E, Y S O Z20HE S5 o712t o] Bnshs thete] 2E BHEo] ELich

202510.16.(8) - 11.9.(&)

IYSYIE, A2 Y=, SR8 2 SUWOE|, o231 2NE3E S
October 16 (Thu) - November 9 (Sun), 2025

Mational Theater of Korea, SFAC Theater QUAD,

Sejong S Theater, ARKO-Daehakro Arts Theater, and others

spaf i

www.spaf.orkr

2025 2:HI2E x|

RE:BOUND 2025
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2025.10.14.(=}) - 11.16.(3)
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October 14 (Tue) = November 16 (Sun), 2025
Seoul Arts Center Jayu Theater
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